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1. Paul Whiteman : 1. Tex Beneke : 1. Charlie Spivak 
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2. Sauter-Finegan ! 2. Phil Spitalny H 2. Duke Ellington 
3. Bob Crosby and His } H 
Bobcats 1 3. Perez Prado ' 3. Lecuona Cuban Boys 
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4. Sammy Kaye : 4. Louis Armstrong ‘ 4. Ernie Rudy 
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“AMERICA’S GREATEST 
BANDS” 


Every SATURDAY MIGHT - 8 P. M.-9 P.M. Eastern Daylight 
Saving Time - Columbia Broadcasting System - Television 


i i 
AUGUST 6 : AUGUST 13 1 AUGUST 20 
t 
1. Vincent Lopez } 1. Paul Neighbors i 1. Ralph Flanagan 
' 
2. Emilio Reyes : 2. Larry Clinton and . 2. La Playa 
‘ Bea Wain : . 
3. Buddy Morrow : 3. Ray Anth ° » See 
' de iataneaatted i 4. To be announced 
4. Mitch Miller ' 4. Enric Madriguera H later 
: H 
ES a Se ee, Se eae ea eaeaaaaeaea a ss eee ew eee 
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SEPTEMBER 3 ‘ SEPTEMBER 10 ' SEPTEMBER 17 
' 
1. Claude Thornhill ‘ 1. Ralph Marterie . 1. Les Elgart 
2. To be announced 2. Treniers 2. Steve Gibson and 
I th 
vseped | 3. Jose Curbelo stances 
° ' > 
3. Stan Kenton a We te ities 3. Russ Morgan 
4. Louis Jordan 4 later : 4. Tito Rodriguez 
' 
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OCTOBER 1 


HONEYMOONERS 


STAGE SHOW 


RETURNS produced hy 


JACKIE GLEASAN ™ 





JULY 16 


1. Les Brown 


2. Phil Napoleon 


3. Vaughn Monroe and 
The Commanders 


4. Pupi Campo 


1. Xavier Cugat 
2. Count Basie 
3. Art Mooney 
4. Rudy Vallee 


1. Ted Weems 
2. Ralph Font 
3. Tony Pastor 
4. Gene Krupa 


AUGUST 27 


Johnny Long 
. Xavier Cugat 
. Billy May 


> 8 ND = 


later 


SEPTEMBER 24 
1. Eddie Howard 


2. Machito 


3. To be announced 


later 


4. To be announced 


later 


light Saving Time on Your Local C.B.S. - TV Station 





To be announced 














A Great New Book !—This Is It! 





499-—HOW TO CREATE YOUR 
OWN JAZZ CHORUSES. Wal- 
ter Stuart’s famous jig-saw 
system of ad-lib improvising 





for all instrurnents. (39 pages) $1.25 














PIANO TEACHERS 


Cat. No. 
369-TEACH POPULAR PIANO BY 
CHORDS. The Walter Stuart system 
teaches how to make attractive ar- 
rangements from any popular sheet 
music. This method is now used by 
hundreds of America’s most success- 
ful music teachers, who get calls 
from more students than they can 
handle. 


Complete course only........ $1.25 


Modern Music Theory 


For All Instruments 





FREE! FREE! for A. F. of M. members only 
A Chord Chart—132 sheet music chords 
spelled out in letters. Good for all in- 
struments. Send for it today! 








1. BASIC 
at. No. 
43—CHORD CONSTRUCTION AND 
ANALYSIS. How to use chords 
as fill-ins, background for cor- 
rect improvising, efc. .......... 
O5—EFFECTIVE USE OF GRACE 
NOTES. Explanation and ex- 
amples of the various types of 
grace notes and how to use them 
yO gee 
§9—SIGHT READING TECHNIQUE. 
A tested practical method that 
will improve your sight reading 


2. INTERMEDIATE 


7—IMPROVISING and HOT PLAY- 
ING. Hundreds of improvisation 
patterns shown on all chords. A 
chord index locates many jazz 
phrases for any chord combina- 
tions 
5-—AD-LIB JAZZ PHRASES. 1.728 
modern two-measure jazz phrases 
to fit all chords 
60—TWO-PART HARMONIZING BY 
CHORDS. The chord system for 
finding harmony notes for any 
melody in any key.........ccccceeeseseee 
58—BASS IMPROVISING BY CHORDS. 
How to find the correct bass notes 
from popular sheet music dia- 
grams 
368—SYNCOPATED JAZZ ACCENTS. 
How to place “off-beat” accents 
in modern jazz styling ...........+ 
04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that may 
be used in place of any regular 
and 7th chords... 








major, minor, 
67—MODERN BREAKS. Up-to-date 
breaks in all popular keys. (For 


all treble clef instruments).......... 


..$1.50 


50 


3. ADVANCED MATERIAL 


494—HOW TO USE WHOLE - TONE 
SCALES in modern jazz impro- 
visation 
491—HOW TO USE FOURTH INTER- 
VAL PASSAGES. New ideas for 
the ad-lib instrumentalist 
372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib take- 
offs. For all treble clef instru- 


ments (chord symbols included)....$1.25 


16—HOW TO PLAY BE-BOP. Full anal- 
ysis, theory and many examples..$1.50 MOEN PiANiSt ....cccsereeererrreereeeesens 50 
902—PROGRESSIVE JAZZ PASSAGES. 66—PROGRESSIVE PIANO HARMO- , 
Typical Be-bop examples in all NIZATIONS. The modern way of Please send (list by number) 
SEITIEE TIE senteninndinstditniinaeninnitins 50 harmonizing any melody note 
913—100 MODERN NEW SCALES. An using unconventional chord 
ynlienited source of new ideas formations 50 [) free. Cotten 
or modern progressive improv- 
isation, beyond the scope of ACCOMPANYING PLEASE PRINT (J Modern Piano 
traditional scales .........sesscssseeeeee -50 | 980-MODERN JAZZ ACCOMPANI- Trends 
363—THE 12 TONE SYSTEM. Explana- MENTS. How to play off-beat NAME 
tion and illustrations of the m bop piano backgrounds ............+ 50 
ern atonal music style ..........00 -50 | 366—HOW TO ACCOMPANY VOCAL- STREET 
ae omy BLUES sree, oe | = on re piano. Six effective 
style ves examples for al styles of piano accompaniments 
treble clef instruments .............+ 75 Clearly illustrated ...........c.sessssseseee 50 CITY STATE_ 









PIANO RUNS 
Cat. No. 


49—DESCENDING PIANO RUNS. 
For the right hand. Modern runs 
to fit the most used chord com- 
binations 
904—ASCENDING PIANO RUNS. For 
the right hand. In all popular 
keys 
48—l1th CHORD ARPEGGIOS. 132 
llth chord runs, the modern sub- 
stitute for 7th ChOrdS ........eeceeeee 
10—MODERN PIANO RUNS, 180 , 








MODERN CHORDS 


| 354—MODERN CHORD APPLICATION. 
How to use fourth chords, 9th, 
lIth and 13th chords in modern 
JAZZ PIANO STYLING .......cccccceeeseeeseees 
—— NINTH CHORD POSI- 
TIONS, and how to use them. 
New, unusual chord ideas for 
pianists 
496—BITONAL CHORD PROGRES- 
SIONS. Exciting modern sounds, 
created by the polytonal system 
of playing in two keys simul- 
taneously 
940—NEW CHORDS FOR STANDARD 
HITS. Exciting, different harmo- 
nizations of all the best known 
all-time hits 
376—MODERN CHORD PROGRES- 
SIONS FOR PIANO. How to 
transform sheet music chords into 











903—HOW TO USE lIth and 13th 
CHORDS. Examples of modern 
chords applied to popular songs.. 
914—11th CHORD INVERSIONS. A 
modern chord study for the pro- 
gressive pianist, showing over 
300 positions of 11th chords...... 
64—NEW CHORD STRUCTURES. This 
chart shows the basis for 1152 
unorthodox modern chord struc- 
tures that can be used in place 
of conventional chords... 
915—DICTIONARY OF 13th CHORDS. 
A chart of 132 extremely mod- 
a 
63—PROGRESSIONS IN 13th 
CHORDS. Examples and exercises 
showing all variations of 13th 
chords as used in modern music.. 
eee BUILT BY FOURTH IN- 
TERVALS. A_ chart of ultra- 
modern 3, 4, 5 and 6 note chords 

and how to substitute them for 
conventional chords 
65—MODERN PARALLEL CHORD PRO- 
GRESSIONS. The harmonic back- 
ground for modern piano styles. 
How to create the “New Sound” 

in harmonizing basic scales........ 


50—LATIN- AMERICAN RHYTHMS. 
How to apply over 30 Latin 
rhythms to the piano. Also in- 
cludes instructions in playing 
Latin-American instruments .......... 


fessional runs on all chords........ 1 


75 


-50 


.50 


$1.00 


modern extended chord positions..$1.00 


LATIN PIANO STYLES 


$1.25 





493—MAMBO PIANO BASS. Au- 
thentic left-hand mambo styl- 
ing 

on-ae RHYTHM PATTERNS 
FOR PIANO 














PIANO VOICING 


497—INTERESTING PIANO VOICING. 
Examples and studies for the 








BLOCK CHORDS 


Cat. No. 

80—THE BLOCK CHORD STYLE. Full 
explanation and examples of this 
modern piano style, including a 


88—MODERN BLOCK CHORD PRO- 





GRESSIONS. Examples and 
exercises for the progressive 
pianist 


69—PIANO BASS PATTERNS. A 
variety of left-hand figures on all 
chords 

364—LEFT HAND IDEAS FOR MOD- 

je PIANISTS and how to apply 
em 








PIANO FILLERS 


09—MODERN PIANO  INTRODUC- 


68—PIANO ENDINGS. Two and one 
measure endings in all popular 
keys 
11—MODULATIONS, 2 and 4 measure 
bridges leading from and to all 
popular keys 
379—PROGRESSIVE JAZZ PIANO IN- 
TROS. Professional introductions 
in the modern manner... coool 





block chord harmony chart.......... $1.00 


FOR THE LEFT HAND 


TIONS, in ali popular keys.......... $1.00 


75 


75 





Progressive style Intros, 
di for Stand Hits. 
Not 1 loeded 





3 
Meladi 








Breaks and 








932—SELECTION “A.” Stardust, Tea 
For Two, Talk of the Town, Ain‘t 
Misbehavin’ 


933—SELECTION “B.” Body and 
oul, All of Me, | Surrender 
Cmnt, 0F 0 BRR VOW cccccecesosesscsntnnsess 
934—SELECTION “C.” Embraceable 
You, Honeysuckle Rose, Out of 
Nowhere, The Sunny Side of the 
Street 
935—SELECTION “D.” I'm in the 
Mood for Love, These Foolish 
Things, Don’t Blame Me, Some- 
one to Watch Over Me ........sss00 
936—SELECTION “E.” April Showers, 
How High the Moon, | Only 
Have Eyes for You, You Were 
GRRERE FO GID: cccescBlcsencceseciatsseersenee 
937—SELECTION “‘F.“’ Dancing in the 

Dark, My Blue ory Five Foot 

Two, Once in a While .........00008 ese 
938—SELECTION “G.” Laura, Sep- 

tember in the Rain, — and 

Day, The Very Thought You.... 








see-S0ee NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 

fit the most used chord progres- 
sions 
370—SINGLE NOTE FIGURATIONS 
FOR STANDARD HITS. Typical 
modern piano ad-lib variations 
APPliEd 7O SOMGS ..cecccersessrsessseeee m 





PIANO IMPROVISING 


50 





Free! Free! 


A Sample Back Issue of 


SEND FOR IT TO-DAY ! 


FOR A. F. of M. 
MEMBERS ONLY 


Modern Piano Trends 


Advanced, modern ideas for the profes- 
sional pianist, composer and arranger. 





INSTRUCTIVE PUBLICATIONS FOR THE MODERN PIANIST 


Over 1,000 Professional Pianists 
Get ‘‘Modern Piano Trends” 
Every Month! Do You? 





An instructive Monthly Publication 
for Progressive Musicians 


@ Modern Chord Progressions @ 


@ Introductions, Breaks, 
Original Progressive Solos @ New 
Harmonic Devices @ Ideas for 
Modern Improvisation 


— STRICTLY PROFESSIONAL — 


@ Modern Piano Trends ® 


New Harmonizations of Standard Hits 
Endings @ 


Six Months 
Current Issue Subscription 
50 Cents $2.50 
8 back issues $3.00 














EXTREMELY MODERN 


Cat. No. 
375— nay MODERN HARMONIZA- 
TIONS. How to create new style 
effects through unconventional 
808 OF NOTIIOTY, ccccccecccesccroicsscccssess $1 
380—EXPERIMENTAL JAZZ SOLOS. 
Fresh, beyond the conventional 
shopworn phrases, looking to 
the future (For piano) 
377—PROGRESSIVE JAZZ PIANO 
SOLOS. Perfect examples of the 
new contemporary styles 
373—EXPERIMENTAL JAZZ _ IDEAS. 
Polytonality, counterpoint and the 
12 tone system applied to a jazz 
beat 
901—PROGRESSIVE PIANO ~—— 
Modern style jazz phrases in all 
popular keys 


FOR ORGAN 


O8—EFFECTIVE HAMMOND ORGAN 
COMBINATIONS, chart of special 
sound effects and novel tone 
combinations ... =" 

30—HAMMOND NOVELTY EFFECTS, a 
collection of amusing trick imita- 
tions for “entertaining” organists 

33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct inter- 
pretation of organ SOUNdS.....g.00- 

906—POPULAR ORGAN STYLING.’ 
How to arrange popular sheet 
music for the organ; effective 
voicing, contrasting styles of play- 
ing, etc. Hammond Organ regis- 
tration 
59—CHORD SYSTEM OF POPULAR 
ORGAN PLAYING. Explaining 
the principles of popular organ 
improvisation, using only melody 
and chord diagrams..........ss0000 eo 












a eeeceececereeees 





seseasecsien $1. 


75 





50 





75 





@ Counter-Melodies @ Breaks @ 
Blues @ Improvisation Patterns | : 
Modern Jazz Solos @ 


Instruments @ Strictly Modern @ 





@ IMPROVISATION @ 


Melody Writing @ For All Treble “Clef 
2. enna a $1.25 














MONEY BACK GUARANTEE ON EVERYTHING ! 





( 


Enclosed you will find $ 





WALTER STUART music studio, inc. 


421-A CHESTNUT ST. 
UNION, NEW JERSEY 


(J Send C.O.D. (except Canada) 
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— Improve Yourself 


Home-Study Lessons 


FOR MUSICIANS 
Cat. No. 
501—LESSONS IN AD-LIB PLAYING. 
correct choice of Ad-Lib notes, 
jazz syncopation, how to com- 
pose modern rhythm choruses......$1.00 
498—PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 
progressions 
41—HOW TO TRANSPOSE MUSIC, 
including special exercises to 
practice transposing af sight........ $1.50 
52—HOW TO HARMONIZE MELO- 
DIES. The principles of impro- 
vising correct harmonic progres- 
sions for any melody...............-+ $ 
374—LESSONS IN MELODY WRITING. 
A new approach in developing 
the skill of melodic invention......$1. 
16—HOW TO PLAY BE-BOP. Ful! anal- 
ysis, theory and many examples..$1.50 
907-HOW TO REHARMONIZE 
SONGS. Instructions in finding 
more modern substitute chords 
for conventional sheet music 
eee 75 
57—HOW TO MEMORIZE MUSIC. A 
scientific method with exercises 
that develop and improve the 
capacity for memorizing music... .50 
oe TO USE WHOLE - TONE 
ALES in modern jazz improv- 


elon ‘niaiiasliaaicptintipteiiiamnibnibiineaiins 50 
491—HOW TO USE “FOURTH INTER- 

VAL PASSAGES. New ideas for 

the ad-lib instrumentalist ............ 50 


502—HOW TO USE THE 12-TONE SYS- 
TEM IN MODERN JAZZ .... 50 
366—HOW TO ACCOMPANY VOCAL. 
ISTS on the piano. Six effective 
styles of piano accompaniments 
clearly illustrated 








Books For Musicians 


919—CHORDS (Vol. No. 1). Every 
modern chord from triads to 
13th chords with text and ex- 
GUETRGD  cccccevecescccccscsscesepneseevenenncessssas 
PROGRESSIONS (Vol. 
No. 2). 96 pages of examples 
and text, illustrating all progres- 
sions used in modern papuier os 





GUIDE  cccccsccevcccnenssesscnscscencccecesccsncceses 
958—AD LIB. es of instruc- 
tions and idoad or developing 


modern improvisations. Includ- 
ing many examples of blues ad- 
libbing and jazz choruses on 
famous Melodies ........c..c.cceeeeeee $1.00 
490—HOW TO IMPROVISE. Stan Ap- 
plebaum’s new approach to learn- 
ing ad-lib playing (32 pages)......$1.00 





492—PIANO FILLERS. 32 pages of Runs, 


GOOD 
READING 
FOR 
MUSICIANS 

























I Am a Conductor, by Charles Munch. 104 pages. Oxford Uni- 
versity Press. $2.75. Translated from the French for the American 
edition by Leonard Burkat. 


Because being a conductor is playing one of the most difficult of 
instruments—‘“think what it would mean to a pianist if every key of 
his instrument should suddenly become a living thing”—and because 
a conductor’s profession literally consumes every hour of his day, we 
find few conductors turned writers, even as a clarifying recourse, and 
none except the present author to our knowledge being able to wield 
| the pen with anything like the dexterity of the baton. 





But Munch is able. He conducts with fervor and effectiveness. 
He writes with imagination and high skill. As well as with clarity of 
purpose. “My only reason for writing this book,” he says, “is so that 
future conductors who have faith and who wish to serve music rather 
than be served by it may profit from my experience.” We are not left 
in doubt that conducting is something you learn, a skill, a technique, 
a matter of training and apprenticeship. We are not left in doubt, 
either, that it is a matter of “inner exaltation, an all-consuming flame, 
and a magnetism that can bewitch.” 

Those three elements which must be mastered, if one is to conduct 
effectively—absorbing the score, knowing the instruments, and estab- 
lishing understanding between the podium and the players—he dis- 
cusses with knowledge and candor. But he does something besides. 
He gives the key to that enigma, the podium occupant, with his four- 
teen-hour day and his all but vacationless summers; his midnight 
score-reading and his dusty delving; his passion for perfection and his 
flair for discovery. 

We cannot leave this book without sharing with our readers some 





Intros, Breaks, Endings, that can 
be used with all current and 
standard song Nits ...........000 $1.25 











85—BOP. 25 pages of modern pro- 
gressive solos (with chord sym- | 
bols) $1 
91—NEW SOUNDS. 11 terrific solos, 
the ultimate in progressive 
sounds (recommended by Charlie 
7 NOSE See $1 








Melpfal Music Charts 


O5—TRANSPOSING CHART, chang- 
ing music to all keyS................$1.00 
02—HARMONIZATION CHART, 372 | 
ways to harmonize any melody 
note $1.00 
61—DICTIONARY OF 6-PART HAR- 
MONY 


Abeaddaaeentiinipnnsiditatiniadnanianes 507 | 
91S—DICTIONARY OF 13th CHORDS. | 
A chart of 132 extremely mod- 
Orn TF-part CHOPS .........ccccceceeeeeeee 50 


348—MODERN SCALE HARMONIZA- | 
TION. This chart gives the key 
to millions of different chord 


combinations, used in harmoniz- 
ing the C major scale .................. 





— Money-Back Guarantee on Everything — 
PLEASE ORDER BY NUMBER 


STUART music studios, inc. 


BOX 514 UNION, NEW JERSEY 


of its illuminating statements: 

“A conductor worthy of the name is too busy making his feelings 
known to the orchestra to remember which is his better profile or to 
guess what flattering pose may have the best effect on the people sitting 
behind him.” 

“The new conducting diploma is like a new driving license. It 
is better not to use it on the super-highways without some more 
practice.” 

“Many conductors have ‘war-horses’ that they ride at certain 
times but if they wish to travel far they must spare their mounts.” 

“Music should be treated chivalrously, not put on parade.” 

“Music stops and starts, breathes. You must find out where and 
when.” 

“We (the conductors) can make mistakes. It happens to every- 
one. But if you interpret music as you feel it, with ardor and faith, 
with all your heart and with complete conviction, I am certain that 
even if the critics attack you, God will forgive you.” 

“The right hand draws, the left hand colors.” 

“These days mechanics and athletics have taken over everything 
and ‘objectivity’ is demanded of us. We should be ashamed of our 
feelings, ashamed of being sensitive or even sentimental, in the best 


sense of the word. We are still allowed to listen with our ears but not 
with our hearts. We may no longer even sing with spirit.” 

“In the end it is the public who writes our history, who names 
the masterpieces and the great interpreters—and it is hard to please. 














Buy Your EXTRA Bonds Now! 
4 


There is only one valid, certain, effective way to keep its favor: to 
practice our art with frankness and joy and to love music more than 
anything else in the world.” 
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musician 
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SEE THE COMPLETE FENDER DISPLAY ROOM 795 
PALMER HOUSE IN A A.M.M. CONVENTION 


Distributed Exclusively By 


FENDER SALES INC. 


308 EAST FIFTH ST., SANTA AMA, CALIF. 
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The following actions were taken by 
the 1955 Convention in Cleveland, 
Ohio. Those which constitute new 
laws or changes in the Constitution 
and By-laws will become effective Sep- 
tember 15, 1955, unless otherwise 
specified. Members are directed to 

govern themselves accordingly. ‘ 











Band Names Must Be Registered: 
Section 12 of Article 12 is amended to read: 
“All bands using names other than 
members’ names or registered profes- 
sional names shall be required to register 
such band names with their local secre- 
tary.” 


Examination Board Optional: 

Article 3, Section 15 of the By-laws, which 
provided that every local SHALL appoint or 
elect an examination board, has been amended 
so that the word “MAY” is substituted for 
the word “SHALL” making it optional with 
the local whether or not to have an examina- 
tion committee. 


“Bookers’ Licenses Revoked,” “Unfair” and 

“Defaulters” Lists Provided for: 

It was decided that the sending out of the 
“Bookers’ Licenses Revoked,” the “Defaulters” 
List and the “Unfair” List to local secretaries 
weekly be discontinued and Section 3“C” of 
Article 1 of the By-laws was amended so that 
these lists shall be published monthly in the 
International Musician. 


Section 7, Article 9, Ils Amended to Add the 
Following Clarifying Language: 
Subparagraph A(4) should be redesignated 

B(1) and the following should be added to 

the new paragraph “B”: 

(2) The adjudication of grievances be- 
fore the Board under the provisions of 
this Section 7 shall be the sole and ex- 
clusive remedy for breach of contract 
by employees (or performers of services), 
employers (or purchasers of services) 
and booking agents. 

(3) As used in the Section 7, the term 
“booking agent” shall include a booking 
agent, an agent, a personal representative, 

a manager, a personal manager and a 
promoter. 

The present paragraph “B” would be 
redesignated “C.” 

An Assessment of Ten Cents Per Year Per 
Member for the Lester Petrillo Memorial 
Fund: 

In order to keep this fund alive, it was 
decided to assess each member ten cents 


KEEP MUSIC 





NEW LAWS AND CHANGES 





(10c) per year. The method of collection to Prices for Fairs, Rodeos and Carnivals Based) 


be decided by the Trustees. 


Section 7, of Article 10, of the By-laws Is 
Strengthened by Substituting the Word 
“Expulsion” for “Resignation” and the 
Words “Render Services” for the Word 
“Play”: 

“Whenever any person, persons, organiza- 
tion or establishment is declared to be on the 
National Unfair or Defaulters List by the Fed- 
eration, members cannot render services for 
such person, persons, organization or for or 
in such establishment. If members RENDER 
SERVICES for any person, persons, organiza- 
tion or establishment declared Nationally Un- 
fair or in Default by the Federation, such 
action shall constitute such members’ EXPUL- 
SION from membership in the Federation and 
they can only be reinstated under such con- 
ditions as may be imposed upon them by the 
International Executive Board.” 


Section 10, of Article 11, Has Been Deleted 
From the By-laws. 


This subject matter dealt with local secre- 
taries being required to notify the Interna- 
tional Secretary each month of the names of 
traveling members who visit a local jurisdic- 
tion for professional purposes. Inasmuch as 
the subject matter is amply covered in other 
sections of the By-laws, particularly Section 2 
of Article 11, this section was deleted from 
the laws. 


Salaries of the Vice-President and Members 
of the Executive Committee Increased: 
Due to the increase of work and responsi- 

bility, the salaries of the Vice-President and 

the members of the Executive Committee are 

increased to $5,200.00 per year, effective im- 

mediately. ' 


Salary of President's Third Assistant In- 
creased: 
The salary of the Third Assistant to the 
President is increased to $12,500.00 per year, 
effective immediately. 


Per Diem to President, Secretary, Treasurer 
and Assistants Eliminated: 
The $5.00 per diem to the President, Sec- 
retary, Treasurer, and assistants in Sections 
1-J, 1-K, 1-N and 5-U of Article 1, is elimi- 


nated. 


Members May Travel Up to 400 Miles Within 

24 Hours: 

Section 8, Article 19, has been amended to 
permit members to travel up to 400 miles 
within any 24 hours by automobile or bus in 
connection with fulfilling an engagement. 






ALIVE - - - INSIST ON LIVE MUSICIANS 


on Six-Day Week: a 


Section 1 of Article 27 is amended to pro. 
vide that the price is, for six days, per man,’ 
$125.00; Leader, $187.50; and for the seventh’ 
day, running concurrently with a six-day! 


week, $18.00; Leader, $27.00. 


Introduction of New Delegates: : 
A resolution was adopted providing for 

a brief standing introduction of all delegates 

attending the convention for first time. 


Local 
Unite 


Local 





Boste 
Nominating Speeches Limited: ‘Local 
Nominating speeches by delegates are to be Skati 
limited to two minutes each. pNort! 
Jay J 
Advocating Statehood for Alaska: hase 
P : ‘ ‘ Creat 
A resolution calling for immediate state. 
hood for Alaska was adopted with instructions tocal 
that a copy of this resolution be forwarded D 4 | 
to the President of the United States, to the 
Secretary of the Interior, the President of the —— 
Senate, the Speaker of the House of Repre- 
sentatives, the Delegate to Congress for! 
Alaska, and to each local of this Federation | 
in the United States. 
FIRM 


A Plaque for Long Beach, California: f 

The International Executive Board was in- 
structed to prepare a suitable plaque to be/ 
presented to the city of Long Beach, Cali-} 
fornia, expressing the gratitude and apprecia- 
tion of the American Federation of Musicians 
for having maintained and supported a munic- 
ipal band composed of members of the A. F. | 
of M. on a yearly basis for 45 years. 
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NOTICE TO MEMBERS | 
The settlement of the dispute 
between the American Fed- 
eration of Musicians and the 
American Guild of Variety 
Artists does not mean that 
our locals should close their 
eyes to this situation. We 
must forever be on the alert 
to see that no mistakes are 
made and no misunderstand- 
ings occur. Please do not 
make any move in connec- 
tion with AGVA without con- 
sulting the President's office 
in the matter. 
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Tampa Records 
Music Industries 
Popularity Records 
Arena Stars, Inc. 
Exile Records Co. 
Draft Record Co. 
Omegatape 

Argyle Record Co. 
Cymbol Records 
Middle-Tone Records 
Artist’s Life Records 
Harmad Records 


United South Systems 


Local 9—Boston, Massachusetts 
Boston Records, Inc. (Reinstatement) 


Local 10—Chicago, Illinois 
Skating Rhythms Recording Co. 
‘North American Recording Co. 
Jay Jay Record Company 


Local 16—Newark, New Jersey 
Creative Artists 


Local 60—Pittsburgh, Pennsylvania 
Allen Recording Company 


‘Local 47—Los Angeles, California 


D 4 Records 


| Additional Recording Companies That Have Signed 
Agreements with the American Federation of Musicians 


als Based), 
3 


The following companies have executed recording agreements with the Federation, and members 
are now permitted to render service for these companies. This list, combined with those lists pub- 
lished in the International Musician monthly since June, 1954, contains the names of all companies 
up to and including June 21, 1955. Do not record for any companies not listed herein, and if you 
are in doubt as to whether or not a company is in good standing with the Federation, please con- 
tact the President's office. We will publish names of additional signatories each month. 


Local 99—Portland, Oregon 
Northwestern Recording 


Local 802—New York, New York 


Tabb Recording Corp. 

Bob Guy Productions 

Guest Record Co. 

Black Records 

Johnstown Music Company, Inc. 
Tri-Tone Records 

El-Mar Records 

Ding-Dong Recording Company, Inc. 
Stuart Phillips 

Musurgia Records 


Local 239—Auburn, New York 
B. S. D. Records 


local 597—Medford, Oregon 
Robert G. Steffens 


Local 661—Atlantic City, New Jersey 
Dollyanna Publishers, Inc. 
Cancellations 


Potter Music Company—Local 309 
John deMello—Local 677 


Local 687—Santa Ana, California 
Star Records Corp. 





, LOCAL HIGHLIGHTS 


“FIRM FOUNDATIONS 


Edward J. Moore, Jr., Secretary of Local 132, Ithaca, writes this 
office about a very happy incident connected with the nearby town of 
Van Etten. Father Michaels was having difficulty in establishing a 

atholic parish in the latter community, what with leftist tendencies 
among some of the inhabitants. A basement was dug for the church, 
however, and, pending further help, a roof laid over the foundation 
and services arranged for in this makeshift chapel. 
Some Ithacans heard of his financial difficulties and determined 
tto do something about it. Under the chairmanship of Steve Ryan, the 
Veterans of Foreign Wars organized a committee with representatives 
rom three other organizations, the Knights of Columbus, the Sons of 
taly and the American Legion. In early May, they settled on a bene- 
t dance to aid their efforts. 
» When Local 132 was approached it gave its members permission 
°° donate their services for this worthy project. At first just a small 
tcombo was planned, but so many desired to participate that four 
ands finally played for the dance on May 16. Over one thousand 
ilollars was raised. 
Needless to say, this activity by residents more than twenty miles 
rom Van Etten gave Father Michaels and the whole parish a tremen- 
ous lift. 
On May 22, the new cellar of St. Pius X Church was dedicated— 
and, incidentally, another blow struck at Communism. 





DITORIAL PRAISE 


John J. Morrissey, Secretary of Local 143, Worcester, Massachu- 
etts, happily reports that in the April, 1955, issue of The Imp, pub- 
ished by Monarch Harold E. Peterson of the Aletheia Grotto of that 
ity, there appeared an editorial by Fred Clark which, coming un- 
olicited as it did, was a real boost for that local. The editorial follows: 

“Musician’s Union: This is an organization banded 
together to assure its members a fair compensation for ser- 
vices rendered. A musician attains a standard of perfection 
only after years of study and practice and to maintain the 
standard requires continuous practice. It would seem a fair 
statement that each hour a musician performs represents 
several hours of practice. So when a fee is paid a union 
musician for a performance, he has already spent the same 
amount of time at no pay. If you have an occasion to spon- 
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sor a dance or entertainment and you expect a bargain in 
music, you can expect a bargain in quality. If you want to 
be assured satisfactory results hire a union band. I know 
whereof I speak because for many years, I carried a union 
card in Worcester Local 143 and for the past twenty years 
have been carried as an honorary inactive member. The 
Grotto Band is proud to claim a number of members in Local 
143. Call the Worcester Musician’s Association for your 
musical needs.” ' 


CONGRATULATIONS 


Charles Ross (Charles Rosoff) recently received a congratulatory 
letter and life membership from the officers and official family of 
Local 47, Los Angeles, California. 





NOTICE TO MEMBERS 


With 235,000 Americans slated to die of cancer this year, 
the American Federation of Musicians is endorsing fully the 
programs and aims of the American Cancer Society. 

The American Cancer Society is the only major organiza- 
tion in this country that wages a three-point attack on cancer. 
Scientists aided by ACS funds are laboring to discover the 
cause and cure of cancer; doctors and experts are campaigning 
vigorously to educate the public about cancer, to the urgency 
for early diagnosis and immediate treatment; ACS volunteers 
go into the homes to render service to the victims of cancer. 

The American Cancer Society provides leadership in the 
fight against a disease that eventually will strike one out of four 
Americans if present rates continue. As long as this terrible 
threat exists we must all lend our firm support to the American 
Cancer Society’s program of cancer control. We urge all mem- 
bers of the American Federation of Musicians to participate in 
the American Cancer Society crusade in their communities and 
to give generously to the 1955 campaign. 
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As occasion offers, we shall present in the International Musician biographical sketches of sym- bwas re: 

phony conductors now occupying podiums in cities and towns throughout the United States and Sharmor 

Canada. These will be conductors of community orchestras and of larger city orchestras; of nly th 

“pops” and Summer series; of operatic seasons and festivals. They will be conductors young and oe 
OD 

old, famous and little known, academic and civic. In a word, they will represent a cross section of St. Lou 

podium occupancy from coast to coast. Since these conductors in a sense stand as symbols of In th 

musical culture in their respective localities, they will form a means of gaining an idea of the over- rant I 

all development of music in the symphonic and operatic fields in the United States and Canada. puest al 

@ Nico 

Be eisai e ; esident 

@ Irwin Hoffman: Now in his fourth consecutive season at this point to glance back through the years of his con-fphony ( 

as conductor and musical director of the Vancouver Sym- ductorial career. nown | 

phony Orchestra, Irwin Hoffman was a protege of the Born in St. Paul, Minnesota, in 1910, Solomon movedfand the 

late Serge Koussevitzky, studying with him for three with his family to Kansas City in 1919, where he studiedBhis yea 

years at Tanglewood; in 1950 he assisted him in the or- violin. Later he came east to study and in 1928 washe Dan 

chestral department at the summer music festival. Born appointed faculty member in the department of musicfhas had 

in New York City in 1924, he first led a major symphony at Michigan State College at East Lansing, where he firsttween th 

orchestra in 1942 when, at the age of seventeen, he con- tried his hand at conducting. He organized the city or§ Born 

ducted the Philadelphia Orchestra in the Robin Hood chestra, was at first its concert master. However, thefRs one o 

Dell. After spending two and a half years in the United death of its conductor before the first concert placed thefhood th 

States Army, with service overseas, and, later, graduat- directorial responsibility in Solomon’s hands. na hou 

ing from Juilliard, Mr. Hoffman was awarded a teaching p schoo 


fellowship at Juilliard. He directed the Juilliard Cham- 
ber Orchestra and studied the violin with his father and 
Mischa Mischakoff. 

He is the composer of two string quartets, a violin Irwin Ho 
sonata, an orchestral suite and other works. 

He was musical director and conductor for the Martha 
Graham Dance Company in 1949-50, conducting over 100 
performances of contemporary American scores on a 
transcontinental tour and during a Broadway season. In 
1954 he was guest conductor of the C. B. C. Symphony 
in Toronto, Ontario. In 1954 and 1955 he was guest 
conductor of festivals in Oregon and Washington. 

Prior to his arrival in Vancouver in 1952, Mr. Hoff- 
man conducted the Yonkers Philharmonic Orchestra, the 
Bronx Symphony Orchestra and the Westchester Cham- 
ber Orchestra. 





























@ Izler Solomon: When the premiere performance of 
Milhaud’s Medea made such a sensation at the third 
Brandeis Festival held at Waltham, Massachusetts, from 
June 7 through 11, and Howard Taubman noted that its 
conductor, Izler Solomon—he was the director of the 
whole festival—has “a flair for the theater,” it reminded 
us that we have been hearing much of this conductor in 
other connections, too, lately. Perhaps it is just as well 
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Appointed conductor of the Illinois Sym- 
phony Orchestra in 1935, Solomon led this 
sroup for six years, giving Chicago its first 
hearings of symphonies by Shostakovich, 
Sibelius and Khrennikov. 

In 1939 Solomon was appointed director of 
he Woman’s Symphony of Chicago. In 1941, 
he was called to Columbus, Ohio, to direct the 
columbus Philharmonic, a post he held for 
ine years. Meanwhile he began his heavy 
schedule of guest-conductorships. During the 
past few seasons he has been guest conductor 
vith major orchestras including the Philadel- 
shia Orchestra, the Chicago Symphony, the 
Hollywood Bowl Symphony and the Sym- 
phony of the Air. He conducted this latter 
orchestra at Carnegie Hall in February of the 
present year and at the beginning of April in 
iami, Florida. In 1951 he shared the tour 
of the Israel Philharmonic Orchestra with the 
late Serge Koussevitzky and Leonard Bern- 
Istein, winning recognition for his expert con- 
iducting in Boston, Indianapolis, Los Angeles, 
Minneapolis, Winnipeg and other cities. 
' During the season of 1952-53 Solomon 
lwas resident conductor of the Buffalo Phil- 
Sharmonic. That summer he conducted not 

nly the Hollywood Bowl and the NBC Sym- 
phony, but returned also as guest conductor 
of the Miami Symphony Orchestra, and the 

t. Louis Little Symphony. 

In the current month, he is conducting at 
rant Park in Chicago. In August he will be 
euest at the Hollywood Bowl. 















l@ Nicolai Malko: Nicolai Malko, who is the 
resident conductor of the Grant Park Sym- 
s con-fphony Orchestra in Chicago—an organization 
cnown for the high level of its performances 
movedfand the popularity of its concerts, and who 
tudiedBhis year marked his twenty-fifth jubilee with 
8 wasRhe Danish State Radio Symphony Orchestra, 
musicfhas had a career pretty evenly divided be- 
e firstween the United States and Europe. 
ity or§ Born at Brailov, in the Ukraine, he holds 
r, thets one of the precious memories of his child- 
ed thefhood the fact that he lived for several years 
n a house once occupied by Tchaikovsky. As 
p schoolboy, he took part in his father’s 





Izler Solomon 
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“home orchestra.” Later he attended the St. 
Petersburg Conservatoire, studying under 
Rimsky-Korsakov, Liadov, Glazounov and 
Tcherepnin. 

After conducting, while he was still a stu- 
dent, the ballet of the Marrinsky Theater in 
St. Petersburg, he was placed in charge of 
opera performances there. Leave of absence 
was granted him to go to Munich for two con- 
secutive summers to continue his studies with 
Felix Mottl, the great Wagnerian conductor. 

He organized conductors’ classes in various 
conservatories, including that of Leningrad, 
and for a while was musical director of the 
Leningrad Philharmonic Orchestra. After he 
left Russia in 1929 he organized conducting 
courses in Prague and Copenhagen, taught at 
Salzburg Mozarteum Academy during the 
music festivals. Later, in America, he lec- 
tured at Mills College, California, De Paul 
University, Chicago, and other colleges in the 
Middle West. 

By the late 1930’s he was appearing as 
guest before most of the leading orchestras 
in Europe. In England he has conducted the 
Royal Philharmonic, the BBC Orchestra, the 
London Philharmonic, the Liverpool Philhar- 
monic, the London Symphony, the Birming- 
ham, Hale and the Yorkshire Symphony, be- 
coming principal conductor and musical ad- 
visor of the latter. 

Malko first appeared in the United States 
(he is an American citizen) when he con- 
ducted the Boston Symphony in 1940. Since 
then he has conducted the Chicago Symphony 
in the Ravinia Festival, in radio broadcasts 
and at Orchestra Hall; the CBS and NBC 
Orchestras in New York, the Salt Lake City 
Symphony, the Mexico City Symphony and 
the Cincinnati Symphony. 


@ Franz Waxman: From June 6 to 14 four 
contrasting events gave variety to the Los 
Angeles Music Festival, presented on the Uni- 
versity of California Los Angeles campus: the 
Festival Symphony Orchestra presenting an 
all-Germanic program, highlight of which was 
the West Coast premiere of Concerto for Jazz 
Band and Orchestra by Rolf Liebermann (as- 


Nicolai Malko 


sisted by Les Brown’s Band of Renown); the 
presentation of an opera by Liebermann, 
Leonore 40-45; a chamber music program, 
in which the Hollywood String Quartet was 
featured and on which appeared American 
premieres of La Tentation de Saint Antoine 
by Johann Nepumok Hummel, and Septet for 
Strings and Voices by André Caplet; and the 
Roger Wagner Chorale presented in a pro- 
gram which included an American premiere 
of Mass in G Minor by Ralph Vaughan Wil- 
liams and the West coast premiere Catulli 
Carmina by Carl Orff. Founder and musical 
director of this festival is Franz Waxman, of 
whom we have been hearing from time to 
time not only as a conductor, but also as a 
composer, since he wrote Carmen Fantasie 
for Jascha Heifetz, and has turned out quite 
a few musical scores for outstanding films. 
Franz Waxman was born in Germany and 
studied music in Dresden and Berlin. He 
came to the United States in 1934 and makes 
his home in Los Angeles. In 1947 he founded 
the Los Angeles Music Festival Concerts 
which, besides the well-known classical reper- 
toire, have each year presented first perform- 
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Siegfried Landau 












ances of outstanding contemporary works by 
international composers. Mr. Waxman has 
also guest-conducted in Europe and Israel. 


@ Siegfried Landau: When greater New 
York’s musical scene became enriched on 
May 3 of this year by the bow at the Brook- 
lyn Academy of Music of the Brooklyn Phil- 
harmonia—a venture launched under the guid- 
ance of Marks Levine, President of the Na- 
tional Concert and Artists Corporation, and 
Julius Bloom, Director of the Brooklyn Acad- 
emy of Music, and given full cooperation by 
Local 802—all eyes were focussed on its con- 
ductor and music director, Siegfried Landau. 

Mr. Landau has been for many years a resi- 
dent of Brooklyn and for the past eleven years 
a member of the faculty of the New York Col- 
lege of Music, heading the orchestra and opera 
departments. He has conducted the Carnegie 
Pops Concerts, the Central Park “On the Mall” 
concerts, the Brooklyn Museum Concerts, the 
Hunter College Series, and has appeared on 
various radio networks in symphony, ballet, 
opera and oratorio. On January 8 he con- 
ducted the world premiere of Hugo Weisgall’s 
opera, The Stronger, this for the Composers 
Forum series at Columbia University. 

Born in Berlin, Landau received his formal 
training at the Stern and the Klindworth- 
Scharwenka conservatories. He was conduct- 
ing his own ensemble at the age of twelve. 
In 1939 he went to London to further his 
musical education, studying composition and 
conducting at the Guild Hall of Music and 
Drama and continuing after his graduation 
under John Fray at Trinity College of Music. 
He came to New York in 1940 and studied 
several years with Pierre Monteux. 

A composer and arranger as well as a con- 
ductor, Landau’s compositions include a sym- 
phonic poem, four ballet suites, one song 
cycle, two piano suites, one quintet, two can- 
tatas, musical scores for films and the theater, 
and songs and choral works. 

Said Howard Taubman of the opening con- 
cert of the Brooklyn Philharmonia last May, 
“It was clear from the outset that both Mr. 
Landau and the musicians knew their busi- 
ness. They played with considerable precision 
and a great deal of gusto.” 


@ Henry Aaron: The assistant conductor of 
the Chautauqua Symphony Orchestra, Henry 
Aaron, was born September 25, 1914, in New 
York City. He won a Fellowship in the con- 
ducting department at Juilliard, where he 
studied under Albert Stoessel. During this 
period he was staff conductor of the WPA 
Federal Music Projects orchestras. He or- 
ganized and conducted the Steuben Society 
Orchestra and the Educational Alliance Or- 
chestra. 

He joined the Metropolitan Opera Com- 
pany Orchestra as a violist in 1937, played 
as well in the Worcester Music Festival Or- 
chestra under Albert Stoessel. Since 1935 he 
has been a member of the Chautauqua Sym- 
phony, and in 1955 was appointed its assistant 
conductor. 

In 1949 he left the Metropolitan to go to 
Buffalo, with William Steinberg as his assist- 
ant conductor, and was able, during his period 
there, to present many young American art- 
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ists. He organized the Community School of 
Music Orchestra and taught at the college. 
Also he served as guest conductor of the New 
York Little Symphony and the Naumburg 
Orchestra. 

During the recent Spring tour of the 
Metropolitan Opera, Mr. Aaron conducted 
three concerts with members of that orchestra 
in conjunction with the Veterans’ Administra- 
tion for the benefit of hospitalized soldiers. 


@ Walter Kaufmann: Born in Czechoslovakia 
April 1, 1907, Walter Kaufmann, conductor 
of the Winnipeg Symphony (see page thir- 
teen), is now a Canadian citizen. His aca- 
demic training was received at the University 
of Prague and at the State College of Music 
in Berlin, where he studied with Franz 
Schreker. His early experience as a conductor 
was gained in the opera houses of Europe. 

Mr. Kaufmann spent several years in the 
Orient when he was Director of Music fo: 
All-India Radio in Bombay. During this time 
he made intensive studies of Eastern culture. 
traveling throughout India and Tibet, record. 
ing many of the native customs on 16-mm 
color film and copying down the music of the 
various peoples as it was performed. The 
completed project is now a valued manuscript 
in the Music Section of the New York Public 
Library. 

Because of tropical illness Mr. Kaufman 
was forced to leave India. He spent a year 
in England where his conducting engagements 
in London included broadcasts for the BBC. 
He also wrote the score for two short J. 
Arthur Rank films. 

In 1947 Walter Kaufman came to Canada 
where he headed the Piano Department at the 
Halifax Conservatory for a year. In 1948, he 
was invited to come to Winnipeg to organize 
and conduct the Winnipeg Symphony Or- 
chestra. 

Mr. Kaufmann continues to be active as a 
composer, writing in practically all media. 
His larger works include five symphonies. 
concertos for violin, piano and cello, and a 
Coronation Cantata. For the theater he has 
written operas and ballets, which have been 
produced in the United States and Canada, as 
well as on radio. His ballets include Visages. 
which was presented by the Royal Winnipeg 
Ballet when Princess Elizabeth (now Queen 
Elizabeth II) visited Winnipeg in 1952. 

During his seven seasons with the Winnipeg 
Symphony, Mr. Kaufmann has endeavored to 
give recognition to worthy talent in that com- 
munity and, indeed, throughout Canada. Of 
the nineteen contemporary composers whose 
works have been performed by the orchestra, 
six are Winnipeg composers. Guest soloists 
who have appeared with Mr. Kaufmann and 
the Winnipeg Symphony include many Cana- 
dian musicians and such former Winnipeg 
artists as Zara Nelsova, Ross Pratt and Freda 
Trepel. 


@ Ernst Hoffman: Wherever Ernst Hoffman 
goes, premieres seem to sprout up like flowers 
that bloom in the Spring. He has been must 
cal director for such operatic “firsts” as Kurt 
Weill’s Down in the Valley, Bernard Rogers 
The Veil, Lukas Foss’ The Jumping Frog, 
Walter Kaufmann’s A Parfait for Irene, Me 


(Continued on page thirteen) 
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Of il The styling! The color! The construction! 
tra fe ) These are the features that make the new 
a ud | DALLAPE so outstanding. Concert and popular 
oe _ artists are selecting DALLAPE, the “professional 


accordion” . . . designed to enhance 


any musical performance! 


Chicago Musical Instrument Co., 7373 N. Cicero Ave., Chicago 30 
Exclusive Distributors: Dallape, Scandalli, Camerano Accordions 
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The “Pops” Concerts of the Cleveland 
POPS Summer Orchestra which presents 

concerts from July 6 to September 3, 
are being conducted throughout by Louis 
Lane. The Public Auditorium is in its sum- 
mer dress, with tables covering the floor and 
gay umbrellas and flowers lending a garden 
atmosphere . . . On May 10, the Jackson Sym- 
phony League of Jackson, Mississippi, spon- 
sored its first Pops Concert. The program, 
of popular appeal, attracted a crowd of well 
over 6,000. Lehman Engel (a native Jack- 
sonian) in the course of the evening “brought 
Broadway to Jackson,” when he conducted the 
Jackson Symphony Orchestra in Overture to 
Fanny. The orchestra’s regular conductor, 
Theodore C. Russell, led it through a series 
of popular numbers . . . The eleventh season 
of Pop Concerts by the New Haven Sym- 
phony opened in the Yale Bowl June 28 with 
a Kern-Hammerstein night. 


Some fifty symphony orches- 
TROMBONES tra _ trombonists assembled 
from New York, Omaha, St. 
Louis, Chicago, Fort Wayne, and points be- 
tween to pay homage, on May 28, to their 
teacher, Emory B. Remington, of Eastman 


Students—past and present—of Emory B. R 





School of Music, who has been teaching that 
instrument in the School now for thirty-two 
years. They brought their instruments with 
them, too, and later in the morning joined in 
a medley written by Ray Wright, music- 
arranger for the Radio City Music Hall and 
also a former Remington pupil. It included 
snatches of “Star Dust,” the “Bolero,” and 
Brahms’ First Symphony, as well as some 
of the old familiar “warm-up” exercises of 
the professor. 


Leopold Stokowski will conduct 
four major concerts of the 
Pacific Coast Music Festival, 
which will take place from September 10 
through 18 in Santa Barbara, California, in 
the Spanish setting of the Sunken Garden of 
the County Court House and will feature 
works by Bach, Handel and Mozart balanced 
by music of outstanding composers. Mr. Sto- 
kowski will also supervise a program of 
chamber music . . . A series of sacred music 
concerts at Stratford, Ontario, will be pre- 
sented from July 9 to August 6, sponsored by 
the Canadian Council of Christians and Jews 
and presented in cooperation with the Strat- 
ford Shakespearean Festival. The Hart House 
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SYMPHONY AND OPERA 


Orchestra conducted by Boyd Neel will be 
heard in twelve concerts . . . The Symphony 
of the Air, now back from its Far Eastern 
tour, is presenting four Saturday night con- 
certs during July at Stony Brook, Long Island, 
at the 2,000-seat Dogwood Hollow Amphi- 
theatre . . . “Music Over the Poconos,” the 
annual festival sponsored by the Tamiment 
(Penna.) Institute, which ran its course for 
a week in June, consisted of four programs 
presented by the Curtis String Quartet and a 
concert by the New Chamber Orchestra of 
Philadelphia, under Sam Morgenstern . 

Eight American-born soloists will participate 
in the tenth Brevard Music Festival, held in 
the hills of Western North Carolina the latter 
half of August. They are: Thomas Brockman, 
pianist, of Greenville, South Carolina; Anshel 
Brusilow, concert master of the New Orleans 
Symphony; Richard Gass, pianist, also of 
Greenville; Agnes Davis, soprano, of Indiana 
University; Walter Carringer, tenor, of Mur- 
phy, North Carolina; Andrew White, bari- 
tone, of Drake University in Des Moines: 
Lorne Munroe, principal cellist of the Phila- 
delphia Orchestra and Grant Johannesen, pi- 
anist, of New York. James Christian Pfohl 
is the festival’s conductor . . . A festival of 


teacher of the Eastman School of Music, 


Rochester, New York, gathered at Kilbourn Hall of the school for a surprise party for “the chief.” Mr. 
Remington is shown in center above, with Dr. Howard Hanson, director of the Eastman School, on his right. 
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American music, commissioned for the oc- 
casion, will be presented in February of 1956, 
by Juilliard School of Music. It will mark 
the completion of fifty years in the school’s 
history . . - Izler Solomon and Darius Mil- 
haud shared the podium in a Festival Orches- 
tra Concert performed by members of the 
Boston Symphony Orchestra at the Brandeis 
Festival of the Creative Arts in Waltham, 
Massachusetts, June 9. Milhaud conducted 
two of his own works: the Cantata Nuptiale 
and Concerto for Percussion and Small Or- 
chestra . . . The Aspen Music Festival, which 
continues from June 27 through September 
4, has as general music director Hans 


Schwieger. 


WINNIPEG Winnipeg has had symphony or- 

chestras at one time or another 
for some years, but the foundation at first was 
not permanent and there were long intervals 
of suspended activity. The present orchestra 
had its beginning, coincidental with CBC’s 
efforts to strengthen its regional musical pro- 
grams, in a general meeting of the Civic 
Music League, representing twenty-three local 
musical organizations. CBC officials, includ- 
ing the director for the prairie provinces, J. R. 
Finlay, who is still a member of the board of 
directors of the Winnipeg Symphony, were 
among those present. 

The provisional committee formed as a re- 
sult of this meeting made permanence one of 
its main objectives. It had the benefit of years 
of experience. Symphonic music in Winnipeg 
went back to 1923 when, under the leadership 
of Hugh Ross, first of the conductors brought 
out from the U. K. by the Men’s Musical Club 
and now head of the Scola Cantorum in New 
York, a number of concerts had been given. 
This orchestra disbanded when Ross went to 
New York in 1927. 

Again in 1930, Peter Temple, also a protege 
of the Men’s Musical Club, formed a short- 
lived orchestra, and, in 1932, a third group 
was assembled by Bernard Naylor. But with 
Naylor’s return to England in 1934, sym- 
phonic music in Winnipeg again sank into a 
long silence. 

The next move came in 1939. The CBC was 
by this time well established in Winnipeg, and 
it was with the assurance of broadcasting 
contracts that members of Local 190, Winni- 
peg, and other citizens organized the Winni- 
peg Summer Symphony, with Geoffrey Wad- 
dington, invited from Toronto, as conductor. 
The Summer Symphony survived for two 
years, but the onset of war and the concen- 
tration of community life on the war effort 
once again compelled disbandment. 

These experiences were behind the Winni- 
peg committee as it faced the problem of or- 
ganizing a permanent foundation for svm- 
phonic music in the city. Its first move was 
to set up the Winnipeg Symphony Orchestra, 
Ltd., with non-profit $5.00 shares. An essen- 
tial nucleus of professional musicians, particu- 
larly for the rarer instruments, was finding 
steady employment in the CBC’s Winnipeg 
Concert Orchestra led by Eric Wild, who is 
now CBC’s music adviser in the prairie region. 
The winter-season concerts of the new Winni- 
peg Symphony Orchestra were also to be 
broadcast regularly on the CBC Trans-Canada 
network. 

With the appointment of Walter Kaufmann 
as conductor in 1948, the Winnipeg Symphony 
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reached a new stage of permanence and prog- 
ress. It has continued steadily since then, 
presenting ten regular concerts each season 
with its seventy members and bringing some 
of the world’s leading artists to Winnipeg as 
guest performers. Annual students’ concerts 
are also presented by the Women’s Committee, 


Hollywood Bowl 


for high school and intermediate students. 
More than 18,000 students from Winnipeg and 
surrounding districts have seen and heard the 
Winnipeg Symphony Orchestra this Winter. 
For a biographical sketch of Mr. Kaufmann, 
see page ten. 
(Continued on page thirty-five) 





Know Your 


Conducters! 


(Continued from page ten) 


notti’s Amahl and the Night Visitors, and 
Benjamin Britten’s Billy Bud. At present 
conductor of the Indiana University Philhar- 
monic Orchestra and of the Indianapolis Phil- 
harmonic, he was formerly conductor of the 
Houston (Texas) Symphony, of the Breslau 
Opera and Philharmonic Orchestra in Ger- 
many. 

Born on June 18, 1899, in Boston, Massa- 
chusetts, he began his musical career at Har- 
vard University, where, as an undergraduate, 
he directed the Pierian Sodality Orchestra. 
Incidentally, he entered Harvard at fourteen, 
and graduated cum laude at eighteen. After 
serving a year as first violinist of the Boston 
Symphony, he went to Germany to study con- 
ducting at the Berlin Hochschule fiir Music. 

A year later, in 1922, he was engaged as 
assistant conductor at the Breslau Opera 
House, and became its regular conductor in 
1924, the only American, incidentally, who 
had ever held such a post in Germany. He 
remained until 1934, performing with this 
orchestra of 120 men a wide operatic reper- 
toire. He also appeared as guest conductor 
of the Berlin, Munich, Vienna, and Posen 
symphony orchestras. 

His first assignment, when he returned to 
the United States in 1934, was to conduct at 
the Lewisohn Stadium in New York. Later 
he headed the newly formed Commonwealth 


Symphony Orchestra in Boston, developing it 
to professional level. 

During his tenure as conductor of the Hous- 
ton Symphony, which began in 1936, the or- 
ganization rose from a group which gave six 
subscription concerts per season on a semi- 
professional basis to a major symphony which 
schedules ninety to one hundred concerts dur- 
ing a winter and summer season. The Hous- 
ton Symphony under Mr. Hoffman was the 
first United States orchestra to perform in 
Mexico. 

In February, 1948, when he assumed his 
post at Indiana University, Hoffman effected 
a reorganization of the institution’s symphony 
orchestra, making it one of the most notable 
academic groups of this nature in the United 
States. Professors in the University—mem- 
bers of A. F. of M. locals—form a part of 
the orchestra, and rigid auditions for mem- 
bership are the rule. In 1954 the orchestra 
gave a concert in Carnegie Hall, New York. 

Mr. Hoffman, besides being conductor of 
the orchestra, is musical director of the In- 
diana University School of Music’s operas. 
Thus he has launched various American 
operas and has directed such stand-bys as 
La Boheme, Tales of Hoffman, Rigoletto, La 
Traviata, Abduction from the Seraglio and a 
series of light operas, as well as the annual 
Palm Sunday performance of Parsifal. 
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Norfolk Symphony Orchestra 


Virginia Symphony Orchestra 


Roanoke Symphony Orchestra 
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Virginians doubtlessly heard 
instrumental music, in 

the settlement at Jamestown, 
as early as 1607. They 
have favored it through the 
years - as their excellent 
orchestras, bands and 


chamber ensembles attest. 


@ One of the first attempts in the New World 
to form a band was made in Virginia. In 
1778, the Virginian Thomas Jefferson wrote 
from his estate there to a friend in France: 
“The bounds of an American fortune will not 
admit the indulgence of a domestic band of 
musicians, yet I have thought that a passion 
for music might be reconciled with that econ- 
omy which we are obliged to observe. I retain 
among my domestic servants a gardener, a 
weaver, a cabinet-maker and a stone-cutter, to 
which I would add a vigneron (vine grower). 
In a country where, like yours, music is cul- 
tivated and practised by every class of men, 
I suppose there might be found persons of 
those trades who could perform on the French 
horn, clarinet or hautboy (oboe), and _ bas- 
soon, so that one might have a band of two 
French horns, two clarinets, two hautboys and 
a bassoon without enlarging his domestic ex- 
penses. A certainty of employment for a half 
a dozen years, and at the end of that time 
to find them, if they choose, a conveyance to 
their own country, might induce them to 
come here on reasonable wages.” 

This famous Virginian was not successful 
in assembling his band. But Virginia, which 
has been the birthplace of eight Presidents 
and is famous for thoroughbreds, be they 
horses or men of high attainments, is not a 
State to call quits. Now it has symphony or- 
chestras of high calibre and their music is 
available to every community within the State’s 
borders. 

The most widely travelled orchestra in the 
State is the six-year-old Virginia Symphony, 
conducted by William Haaker. It is indeed a 
touring orchestra first of all, giving regular 
evening and student concerts each season 
throughout Virginia, West Virginia and nine 
other states. It travels as a full symphonic 
contingent, or, split down for convenience in 
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transportation or platform spacing, as the 
Virginia Concert Orchestra composed of four- 
teen first-chair men of the larger group, or as 
an ensemble sized between these two and 
called the Little Symphony. Last year the 
itineraries of the groups took in the Carolinas, 
Georgia, Alabama, Tennessee, Ohio, Kentucky, 
Maryland, as well as the Virginias—and, for 
one assignment, went as far south as Florida. 
The symphony proper presented twenty-four 
evening concerts in the two-state (Virginias) 
area, and an equal number of student perform- 
ances. This organization and their enterpris- 
ing conductor, Haaker, inaugurated last year 
the American Music Symposium at the Uni- 
versity of Virginia, giving readings to fifteen 
contemporary works. 

This annual exploration of the rural sections 
of these Southern and middle-western states 
is no light chore. The orchestra has sometimes 
to be trimmed down if the local high school 
stage does not provide the necessary minimum 
of bowing room for the strings. Transporta- 
tion snags—the musicians travel in a large 
bus, flaring on its side the sign, “Virginia 
Symphony Orchestra on Tour!”—can be pretty 
serious matters in the wilds of the Blue Ridge. 
Conductor Haaker travels by automobile, lives 
in a trailer and has his piano ready, jogging 
along in another trailer, for concert hall cover- 
age at towns en route. 

One reason all this touring is possible, it 
might be mentioned, is that Virginia’s 49,000 
miles of primary and secondary highways 
constitute the third largest state-maintained 


system in the country. Statistics reveal that 
the mileage of primary roads per thousand 
population is more than 20 per cent above 
the national average. 

Let us look, as an instance, to what happens 
each Spring in Chatham, a town of about 
1,500 inhabitants near the southern border of 
the State, and in its environs in Pittsylvania 
County. In this community school officials 
have integrated their public school music with 
the symphony concerts. Recently a chorus of 
eighty voices drawn from nine country schools 
sang Bach excerpts with the full Virginia Sym- 
phony. On the same afternoon the children of 
an isolated country school heard the sym- 
phony in a free student concert presented to 
them by the county chapter of the Virginia 
State Orchestra Guild. The same night a 
group of 800 Pittsylvanians hung on every 
note of Beethoven’s Fifth in the packed Chat- 
ham High School auditorium. 

The annual visit of the Symphony to Pittsyl- 
vania is like a little musical Mardi Gras. The 
children at the country school chosen for the 
concert—last year it was at the fittingly named 
town of Climax, situated ten miles from Chat- 
ham in rolling tobacco lands—have been too 
excited during the day to settle down to any- 
thing. They are packed into the small audi- 
torium, the little ones sitting on the floor 
in front, the big ones on bleachers behind. 
From the moment the concert starts, they just 
about take matters out of conductor Haaker’s 
hands. They know composers, instruments, 

(Continued on page twenty-four) 


The Feldman Chamber Music Society in Norfolk. Left to right: Dora Marshall Short, first 
violin; Frank Levy, cello; Ronald Marshall, viola; Barbara Henley Siegert, second violin. 
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JERRY LYNN left July 6 for a six-month 
tour of Evrope with a supporting role in 
the “Spirit of St. Lovis” film to be made 
in Paris, France . . . JOE LOCO is carry- 
ing the mambo beat at the Ritz-Carlton, 
Atlantic City, N. J., until early Septem- 
ber . . . HELEN SCOTT (organist, pianist, 
vocalist), is doing a long-term engage- 
ment at the Elks Lodge No. 300 in La 
Crosse, Wis. . . . The Rouge Lounge, 
River Rouge, Mich., has BUDDY RICH as 
its attraction from July 5 to 17 . . . ROY 
HONEYCUTT is appearing nightly with 
“The Westerners” at Mortimer’s Inn near 
Fort Ord, Monterey, Calif. 


EAST 

The Newport (Rhode Island) 
Jazz Festival has lined up a flock 
of top names for its second an- 
nual concert from July 15 to 17. 
Among the jazz specialists sched- 
uled for the fete are Louis Arm- 
strong, Woody Herman, Errol 
Garner, Roy Eldridge, Coleman 
Hawkins, Count Basie, Dave Bru- 
beck, Chet Baker, Duke Elling- 
ton, Lester Young and Dinah 
Washington. 

The Frankie Fairfax Quartet 
has begun a summer-long en- 
gagement at Chez Paree on the 
Boardwalk, Atlantic City, N. J. 
. . » Pianist Jackie Lee has been 
engaged for ten weeks beginning 
July 1 at Charlie Johnson’s Cafe. 
This will be the seventh season 
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JERRY LYNN 


for Lee at the Wildwood, N. J., 


nitery . . . Also booked for ten 
weeks is piano and song artist 
Mario Mira, who opened there 
on June 24... The Sigi Allen 
Orchestra is playing at the Rain- 
bow Room of the Albion Hotel 
in Asbury Park, N. J., for the 
summer. Assemblage includes 
Sigi Allen, electric guitar; Art 
Sayers, piano and electric ac- 
cordion; Bob West, drums and 
vibes; Bill Mintzer, bass; John 
Dentado, sax and clarinet. 

This marks the third season 
at the Henlopen Hotel, Rehoboth 
Beach, Del., for the Sammy Ferro 
Trio, who occupy this spot until 
September 17. Personnel con- 
sists of Johnny DeSantis, guitar 
and violin; Dave Maffett, Ham- 
mond organ, piano and accor- 
dion; Sammy Ferro, vibes, bass, 
drums, trombone and vocals. 

The Three Jacks are still hold- 
ing forth at the Wheel Bar in 
Colmar Manor, Md. 


The Dinney Dinofer Orchestra 
is ensconced at the Capri Beach 
Club in Atlantic Beach, Long 
Island, N. Y., until September 4 
. . » The Dick Style Trio (Dick 
Style on piano, Danny Tucci on 
bass, and Sam Fede on drums) 
play nightly at Paul Miller’s Re- 





a 


JOE LOCO 





BUDDY RICH 


gency House in Manhasset, Long 
Island . . . Drummer Tony Mat- 
thews is appearing at the Monte- 
rey in Brooklyn, N. Y., with his 
trio for the third year . . . Paul 
Jouard and his Orchestra have 
returned to the Lake Placid 
Club in the Adirondacks, Essex 
County, N. Y., for a five-month 
period. It is the pianist’s seventh 
year at this club . . . The Gold- 
tones—Gene Canale at the key- 
board, Joe DeRose on trumpet 
and Sal Battaglia on drums— 
checked into the Antlers Country 
Club in Amsterdam, N. Y., for 
their third consecutive summer 
. . » Bob Ellis and his Orchestra 
are on location at the Chestnut 
Lodge, Oquage Lake, Deposit, 
N. Y., for the entire summer . . 
The Vic Franklyn aggregation 
started its second season at Marty 
Berardi’s new Norrie Point Inn, 
Poughkeepsie, N. Y. 

The Jimmy Salonia Band per- 
forms six nights per week at the 
Hotel Branmor, Sound View, Old 
Lyme, Conn. . . . The Toppers 
(featuring Phil Sacco, guitar and 
vocals; Gil Hubbell, electric ac- 
cordion and arranger; Bernie 
Pasquariello, string bass and 
manager) will alternate between 


the Middletown Yacht Club and 








ROY HONEYCUTT 


the Ivoryton Hotel in Ivoryton, 
Conn., for the summer. 

Karyl Stewart and her Orches- 
tra are doing various engage- 
ments in Eastern Massachusetts 
and New York State . . . Up- 
coming at Canobie Lake Park, 
Salem, N. H., this summer are 
Louis Armstrong and Sauter- 
Finegan Orchestras, July 16; 
Sammy Kaye, July 23; Stan Ken- 
ton, August 20. 


NEW YORK CITY 

Following his four-week stint 
at the Sahara in Las Vegas, Nev.. 
band leader Xavier Cugat opened 
a twelve-week engagement at the 
Starlight Room in the Waldorf- 
Astoria on June 28. Cugat re- 
turns to the Sahara in about a 
year for a second session . . . 
Ella Fitzgerald is scheduled for 
a fortnight at Basin Street on 
July 22 . . . Bassist Oscar Petti- 
ford has been named musical di- 
rector of the new Greenwich Vil- 
lage jazz emporium, the Cafe 
Bohemia. Pettiford will play the 
(Continued on page thirty-three) 


Send advance ‘information for this 
column to the International Musi- 
cian, 39 Division St., Newark 2, N. J. 
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T’S IN THE NEWS! 


%x% The Flor Quartet (Samuel 
Flor, Harold Levine, violins, Wolf- 
gang Granat, viola, Robert 
Tweedy, cello), all members of the 
Minneapolis Symphony, recently 
performed Notturno — Capriccio 
for String Quartet and Oboe. Ber- 
nard Fishman was oboist. This is 
the first time Antal Dorati has ap- 
peared as composer in public. 


%%* Pianist-composer, Alexander 
Tcherepnin and his wife, the Chi- 
nese concert pianist Hsien-Ming 
Tcherepnin, have been engaged to 
conduct an advanced seminar in 
modern and contemporary music 
as a feature of the regular sum- 
mer session June 27 to August 27 
at Music and Arts Institute of San 
Francisco, California. 


%% The Lavalle-a-Phone is a 
brass, three-valve instrument in B- 
flat. It has the same register and 
mouthpiece as the trombone or 
baritone. With a very pleasant and 
mellow tone, it blends in with 
every section of instruments. The 
Lavalle-a-Phone was designed and 
made by Guido Giosi and is dedi- 
cated to Paul Lavalle of the Cities 
Service Band of America, of which 
Mr. Giosi is a member. 





Guido Giosi with his Lavalle-a-Phone 
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Gabriel Peyre 


%%* After the performance of 
La Traviata by the Metropolitan 
Opera at the Forum in Montreal, 
Canada, on June 2, members of 
the company gathered backstage 
to pay tribute to violist Gabriel 
Peyre, who is retiring after fifty- 
four years with the Metropolitan 
Opera Orchestra. 


Orchestra Manager John Mundy 
cited Peyre’s career as an example 
of service to the Metropolitan and 
to music. The farewell party ended 
with them striking up “For He’s 
a Jolly Good Fellow.” 


%% Mrs. Leta G. Snow, founder 
of the Kalamazoo Symphony Or- 
chestra in 1921 and its manager 
until her retirement in 1949, was 
given a master of music degree by 
Western Michigan College on June 
11. 


% % Berl Senofsky, thirty-year-old 
Philadelphian, has been declared 
the winner of the 1955 Queen 
Elisabeth musical competition for 
violin. This competition, which 
was held in Brussels, Belgium, was 
engaged in by forty-five candidates 
from sixteen countries. The prize 
has a cash value of $3,000. 
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ATILLIO RISSO, fea- 
tured member of the 
sensational Vagabond 
Quartet. 


LAWRENCE WELK, 
fabulous “Champagne 
Music” originator and 
his featured soloist. 
MYRON FLOREN. 


r 







| FRANK YANKOVIC, 
America’s Polka King 
and his dynamic styl- ¥ 
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Above: Daytona Beach (Florida) Municipal Band. 
Below: Burlington (lowa) Municipal Band. 


Now that bands are contributing their 
vigor and color to city parks and village 
greens, it is well to pick out a few representa- 
tive bands throughout the country for a sam- 
pling of their good services to the community. 
There’s the band, for instance, that provides 
a perk-up for holidays and marching rhythms 
for parades in the small or medium-sized 
town. Such a band is considered the special 
possession of the municipality, is often actu- 
ally supported wholly or in part by it. 

The Burlington (lowa) Municipal Band, 
which came into existence in 1927, after a 
majority vote by the citizens of Burlington, 
under the Iowa Band Tax Law, is one such. 
Now an all-union, forty-one-member organi- 
zation, it plays concerts in Crapo Park every 
Sunday and Wednesday during June, July 
and August, as well as for special occasions— 
Decoration Day, the Fourth of July, Labor 


Day and for conventions. In the twenty-seven 





years of its existence it has had only three 
directors: the late J. Henri Fischer, Leo L. 
Schmidt, and its present leader, Maurice 
Wright. Several of the members of the origi- 
nal band are still playing with it. 

Another band which exists for the primary 
purpose of giving pleasure to its town and of 
pointing up its major events, is the Racine 
(Wisconsin) Park Board Band, formed in 
1923 through the combined efforts of the 
Racine Park Board, Local 42 of that city, and 
band-loving citizens. It is directed by John 
T. Opferkuch. From the start it was desig- 
nated the city’s official band. An indispens- 
able for all civic affairs, it plays for Army and 
Navy “E” award programs in local industries, 
appears at the Wisconsin state fairs, and sere- 
nades eminent personages when they visit the 
town. An annual musical production the town 
puts on, called “Americana, a Musical Fan- 
tasy,” makes copious use of it. At the last 


such affair, in November, 1954, it provided, 
in fact, a short concert as part of the produc- 
tion. 

In January the band’s annual business meet- 
ing and banquet are held, when officers are 
elected for the coming year. At this function, 
city officials, including the mayor, are invited. 

The band is currently in the midst of its 
busy summer schedule—twenty concerts at 


Racine Park. 


For Relaxation 


Then there is the resort band—for vaca- 
tionists and residents alike. The Daytona 
Beach Municipal Band sponsored by the Rec- 
reation Department of the City of Daytona 
Beach, Florida, is an instance of this type, and 
its history gives curious twists in the develop- 
ment of such a band. 

When Daytona was only a small village on 
the west bank of the Halifax River, a town 
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band held forth at all political “speakings.” 
Around the year 1960 the instrumentation 
was six cornets, one piccolo, three valve-trom- 
bones. an E-flat bass, a tenor horn, alto, snare 
and bass drums. About 1912, Reese Caricina 
and his band were engaged to play winter 
concerts at Casino Burgoyne. For several sea- 
sons. in fact, Commodore Charles Burgoyne 
brought bands to Daytona at his own expense. 
Then in 1925, four towns (Daytona, Daytona 
Beach. Sea Breeze and Kingston) consoli- 
dated and became greater Daytona Beach. The 
Florida boom was on, and the city felt it 
could engage a big-time band for the 1926-27 
season. It chose the Thaviu Band at the cost 
of $25,000. Since then the city has found 
that it could save money by engaging a home- 
town band. 

It wasn’t until 1930, however, that the band 
really got under way, with Ray O. Eberling 
director. With full instrumentation and the 
wholehearted cooperation of the city, it played 
summer concerts in Ocean Front Park and 
winter concerts at the Casino Burgoyne. In 
1931 it played eighty-four concerts. In June, 
1934, it opened the summer season in the big 
new Coquina-Rock Band Shell. Following 
Eberling, the band had as directors William 
Heney, R. H. Mohlman, and Dr. Everett Allyn 
Moses. In 1953 Dr. Moses retired because of 
ill health, and William P. Schueler (he had 
been principal clarinetist in Sousa’s band) 
became the band’s leader. 

The Daytona Beach Municipal Band enter- 
tains home folks as well as thousands of sum- 


mer visitors through to Labor Day: four con- 
certs each week, Sunday, Monday, Wednes- 
day and Friday nights, at a beautiful band 
shell at the Ocean Front Broadwalk. Its pres- 
ent instrumentation consists of nine B-flat 
clarinets, bass clarinet, two flutes and piccolos, 
two alto and tenor saxophones, one bassoon, 
one oboe, five trumpets, four horns, three 
trombones, one baritone, two percussion, two 
basses. The master of ceremonies is J. Ed- 
ward Langley. The musicians are all members 
of Local 601, Daytona Beach. This local not 
only sponsors the band but is in close connec- 
tion with it in another sense. For the past ten 
years it has been under the management of 
Barrett Stigler, the local’s president. The 
membership is determined by auditions. 
About half of the men have been in the band 
more than twenty-five years. 

Among resort bands the Long Beach Mu- 
nicipal Band is something special. It is, so far 
as we know, the one band in the world which 
plays two free concerts daily throughout 
the year. (If there are other contenders for 
this title, we should like to hear from them.) 
The band’s headquarters are in the Long 
Beach Municipal Auditorium. Long Beach is 
now planning a thirty-five million dollar an- 
nex to this auditorium. Also, it is planning 
to give its municipal band a new band shell 
which it is claimed will be “second to none in 
the world.” It will have a sunken seating ar- 
rangement and a back lawn which together 
will furnish accommodations for more than 
4,000 listeners. 


More than 22,500 concerts have been given 
by the band since its inception. This number 
does not include the 500 special events given 
each year. Eugene La Barre, the band’s direc- 
tor, has brought to the organization a store of 
musical knowledge which dates from his play- 
ing in John Philip Sousa’s Band. 


Metropolitan Band 


Typical of the concert band built around the 
needs of a great metropolis is the Goldman 
Band which plays in Central Park, Manhat- 
tan, and Prospect Park, Brooklyn, throughout 
the summer—has been doing so, in fact, for 
thirty-seven years. The series is known as the 
“Guggenheim Memorial Concerts” since its 
fifty programs a summer—six a week-—are 
made possible through the Daniel and Flor- 
ence Guggenheim Foundation. 

During this summer there are as usual a 
number of programs devoted to music con- 
ceived and written for band. The opening 
concert, June 17, featured a new band com- 
position by Paul Creston, “Celebration Over- 
ture,” which was composer-conducted. Also 
a new march by Goldman himself was pre- 
sented: “Blue Jackets on Parade.” At the 
close of each Monday program this summer 
there is a period of community singing. 

Something to ponder: Dr. Goldman has not 
missed a single concert since he founded the 
organization in 1911, and the opening con- 
cert on June 17 was the 2,097th in the series ! 
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A COLLECTION OF THESE ARTICLES 


Readers of this column may be interested to learn that many of 
the articles which have appeared here during the past few years have 
been collected into a book and reprinted by the American String 
Teachers Association. The book bears the same title as this column, 
THE VIOLIN, Views and.Reviews, and is at present available only 
through the Association. Copies may be obtained by writing to Paul 
Rolland, Department of Music, University of Illinois, Urbana, IIL. 
($2.00). 

Thanks are due to the /nternationa!l Musician for permission to 
reprint these articles in book form. 


EXTENSION FINGERINGS APPLIED TO THIRDS 


The interval of a third lends itself admirably to extension finger- 
ings —a fact which has been generally overlooked in traditional 
practice. Extensions eliminate frequent shiftings which have been 
associated with thirds and also solve the chief intonation hazard of 
thirds—the shift from a major to minor third (or vice versa) with 


the same fingers: 
rakms Concerto 
Brekms Concerts 


n ‘ 
j at 3 
















t / 4 
3. XTENS/0N 


In order to train the fingers to do this kind of fingering and the 
eye to recognize the opportunity for such a fingering, it is necessary 
to practice scales such as the following in which every possible exten- 
sion third occurs. You will observe that each step of the scale from 
the first to the seventh (designated by scale syllables) has its own 
organization of intervals and therefore its own special fingering which 
is called forth by these intervals. The only exception is the fifth 
step, sol, which being the dominant is the same as the first step, do. 
Once the eye becomes accustomed to recognizing these intervals the 
opportunity for the most favorable extension fingering will be seen 
at once. 
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The violinist who has had insufficient experience with half-step 
shifts may find that using them in conjunction with an ordinary whole 
step finger placement is somewhat confusing. Only practice can 
rectify this—practice, plus a realization that this “complex” fingering 
is actually the simplest expression of the diatonic intervals, reducing 
the finger motion to an absolute minimum. As a matter of fact, once 
this scale fingering is mastered the amount of finger motion will be 
so negligible as to be almost invisible to the eye—the entire perform- 
ance reducing itself to small hand motions with even smaller finger 
movements. These movements should not be independent as in ordi- 
nary playing but organically connected so that there is no clear 
demarcation between them, the fingers being a continuation of the 
hand, the hand the root of the fingers. 
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Some Examples of Thirds With Extensions 


In the following examples from the Brahms-Joachim Hungarian 
Dance No. 5, the first and third examples show extension applications, 
the second shows the application of the principle of shifting between 
intervals in which the distance between the fingers does not change. 


Brahns 
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In the following example from the Beethoven Concerto the ex- 
tension eliminates shifts. 


t 
La¢ Fs 
Becthoven, 2 *# 





The upper fingering in the following examples from the Stravinsky 
Violin Concerto shows conventional modern procedure while the 
lower fingering C, shows the application of extensions and half posi- 
tion shifts combined, where necessary, with conventional fingerings 
in order to simplify some extraordinary progressions: 
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The majority of readers will find the compromise (C) fingering 
much more practical than the pure extension fingering (lowest). 
However there is no reason why the extension fingering should not 
with sufficient practice prove equally practical since it is the most 





logical. 
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by George Lawrence Stone 












Letters have been received recently from sundry drumstick 
wielders who are desirous of achieving maximum coordination be- 
tween the playing muscles of their wrists, arms and fingers. “How about 
practicing the respective actions individually every once in a while?” 
inquires one writer, and, since in this instance coordination comprises 
the blending of separate individual actions into one harmonious whole, 
this brother really hits the jackpot. 

Of course, in the case of a beginner, I believe that the wrist 
action itself is of primary importance, and should be developed with- 
out any reinforcing aid from arms or fingers. Thus, with the accent 
on wrist development, said beginner is gently but firmly steered away 
from heavy, awkward arm swinging with stiff wrists (pump handle 
style), likewise meaningless positions of fingers as yet untrained to 
curl around the sticks into approved handholds. 

But for the expert seeking further coordination, individual prac- 
tice using fingers exclusively, later wrists “ditto” and still later, arms 
“ditto” will if intelligently and painstakingly followed tend to develop 
that further sensitivity and coordinated movement he desires. 

Try striking light blows from a low striking level by finger action 
alone, Mr. Expert. Next strike slightly louder blows from a slightly 
higher level by finger plus wrist action. Continue, with still louder 
blows from a still higher level, by wrist action alone. Continue again, 
stepping up power and level, now using wrists plus arms. And so on. 

Soon, in actual playing, you will find yourself blending your 
power, levels and concerted action of playing muscles with more ease 
than ever before. 

Ravel’s Bolero affords a fine example of drum dynamics produced 
by coordinated action, with its solo drum figure beginning pppp and 
gradually increasing in power throughout the number until it reaches 
/fff. 1 have played this number under one leader who told me at re- 
hearsal: “If I hear the drum in the beginning, it’s too loud.” He wanted 
it so light that the rhythm would be felt rather than heard. 

Now, if you will visualize starting the Bolero from scratch with 
the least finger action possible, then, just as gradually and progressively 
as the indicated power-increase, adding wrist action, reinforcing fore- 
arm action, and, finally, that of the upper arm until you are utilizing 
every playing muscle you possess—you will get the idea of maximum 
coordination. 


Triple Sticking Versus Triple Tonguing 


Answering a Waco, Texas, reader, the so-called side (unalter- 
nated) triplet on the drum is indeed comparable to the triple tongued 
tu tu ku on the trumpet, and in its place is just as effective. But except 
in rare instances the longhair conductor wants single tonguing from 
the wind player and single sticking from the drummer, for there is a 
noticeable difference in rhythm between singling and tripling, no 
matter how well practiced a performer may be. 

However, in soloing on the drum set, we take more latitude 
much more. The following exercises are designed to sharpen up a 
drummer’s triple sticking technique. Practice each exercise many times 
before going on, rebounding at the faster playing tempos—and don’t 
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be disheartened if it takes a long, long time to perfect these seemingly 


simple figures. 
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Sousa Knew His Drumbeats_ 


F. O. S., Macon, Ga., asks me to explain the 30th rudiment in 
John Philip Sousa’s The Trumpet and Drum as it appears below: 


The Flam and Drag Paradiddle 


30) (05, Sousa) 





LLR.L.RLR. LLR.LAR. L,RLAR.R, LCRALRR, 


I wish I could, but I can only guess that there is a misprint here. 
The book—the original book, that is—was published by Mr. Sousa 
in 1886, who acknowledged the collaboration of F. W. Lusby, then 


(Continued on page twenty-eight) 
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music, since they have been coached weeks in 
advance. They finger imaginary trumpets in 
time to “Trumpeter’s Lullaby.” They watch 
ballet dancers imported from the dancing 
school at Chatham. They have the different 
instruments demonstrated singly, by the Chat- 
ham School band. 


The Event of the Year 


It is with the evening concert, however, that 
festivities reach their height. Great baskets 
of red and white roses flank the stage. The 
women wear their “party clothes.” It was 
some years ago that an old farmer let fly with 
a whoooeeee! at the end of the “Flight of the 
Bumblebee,” but now the audience is quite up 
to keeping pace with whatever the orchestra 
selects. For this community is a “regular 
customer,” had the orchestra even the year 
the drought cut the tobacco crop fifty per cent 
and money was scare. 


24 


Or take Washington, Virginia, the town in 
Rappahannock County famous for its scenic 
beauty and its woman government. Here 
three Sunday afternoon concerts were given 
at Avon Mills, a century-old grist mill on Rush 
River, where the audience was seated under 
locust, walnut and linden trees in an acre 
and a half of natural ampitheatre. The mill, 
originally used for the grinding of corn, wheat 
and buckwheat, had its loading level con- 
structed into a stage. The third story above 
this was cut away to make a balcony. Con- 
ductor Haaker found that the old wood of the 
mill acted as a resonating body. Rappahan- 
nock County also introduced the Blue Ridge 
Music Workshop, for students who wish to put 
in an extensive three weeks of theoretical 
and practical findings in the orchestral and 
choral fields. 

After some such fashion, over a hundred 
towns in this and nearby states hear the or- 





John Pezzella, director, Norfolk Musicians Concert Band. 
Major Kenneth Lowmiller, director, Hargrave Military Band, 
The Lakeside String Quartet. 


chestra annually. As Haaker puts it, the Vir- 
ginia Symphony “brings the mountain to the 
man. 

This William Haaker who started the wheels 
of the orchestra-on-tour going, is an American 
by birth and education—he was born in 
Albany, New York, 1917—and has spent some 
twenty-five of his thirty-seven years in pro- 
fessional musical undertakings. He prepared 
himself, under the tutelage of José Iturbi, for 
the dual role of pianist and conductor. After 
graduating from the Eastman School of Music 
he toured Mexico, Cuba, and Holland as a 
pianist. then conducted the Albany Philhar- 
monic (1936-40). In 1943 he became affili- 
ated with the University of Arkansas and was 
instrumental in forming its orchestra. In 1945, 
through his initiative, the Arkansas State 
Symphony came into being. He toured with 
that orchestra also, giving fifty concerts 
throughout Arkansas. He organized a sum- 
mer workshop, the Ozark Music Festival in 
Eureka Springs, where full-time personnel of 
the orchestra could prepare music for the com- 
ing season and young people could receive 
training under capable instruction. In 1948 
he transferred his field of endeavor to Virginia 
and built up the state-wide orchestra. In 1950 
the Richmond Symphony was aligned under 
his enterprising baton, and in time merged 
with the Virginia ensemble. Each year tours 
expanded. 

An excellent pianist, Mr. Haaker conducts 
from the keyboard when a piano concerto is 
included on the program. Among his com- 
positions—he is a composer, too!—are “Solilo- 
quy.” “La Bamba,” and “Love Psalm.” 

Norfolk’s symphony orchestra has the old- 
est tradition of any in the State. In August, 
1920, three music lovers—Walter Edward 
Howe, Marian C. Miles and Dr. R. C. White- 
head—met together and decided Norfolk was 
ready for a symphony orchestra. They as- 
sembled a group of musicians capable of sym- 
phonic playing, found a place to rehearse 
without cost, and named Mr. Howe their con- 
ductor. Through the competent work done by 
Mr. Howe, the foundation stones of the sym- 
phony were laid. There were no admission 
charges to the early concerts. Donation boxes 
were placed at the doors and the audience 
could contribute as they desired. As there 
were no movies on Sundays in the state of 
Virginia in those days, the concerts were re- 
moved from the old Armory Building to a 
down-town theatre. Still no tickets, only dona- 
tions. In 1925 conductor Howe left Norfolk 
to take a position in Boston and the orchestra 
came under.the direction .of -Franke-Delpino, 
who conducted it ably until 1933. Henry 
Cowles Whitehead, son of ‘founder R. C. 
Whitehead, and a Curtis School of Music 
graduate, mounted the podium as its conduc: 
tor in 1933. The orchestra progressed rapidly 
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under his conductorship. Great was the shock 
on hearing of his sudden death in 1948. 

Edgar Schenkman next became conductor 
of the orchestra, and as they put it, “There 
have been no regrets.” On July 19, 1949, the 
orchestra and the Norfolk Chorus consoli- 
dated, a merger which has since brought 
forth The Messiah, Elijah, the B minor Mass 
of Bach, Haydn’s Creation and The Seasons, 
the Requiems of Brahms, Verdi and Mozart, 
Samson and Delilah, Schubert’s G major 
Mass. the Ninth Symphony of Beethoven, and 
Honegger’s King David. 

The Norfolk Symphony plays a season of 
seven subscription concerts, two pops concerts 
and three youth concerts. It makes in addi- 
tion numerous out-of-town appearances. Its 
personnel now numbers seventy-two members, 
all residents of the area, and is of full sym- 
phonic strength and calibre. 

The Norfolk Symphony and Choral Associ- 
ation has pioneered in many areas of musical 
promotion. For example, under its auspices a 
string quartet composed of symphony players 
has given well over 150 concerts at school 
assembly programs throughout the city, at no 
charge to the children or to the schools. The 
Woman’s Auxiliary of the Association spon- 
sors the Norfolk Youth Orchestra (founded 
in 1953), also under Mr. Schenkman’s direc- 
tion. 


Varied Training 


The conductor who has so ably expanded 
the orchestra’s horizon, Mr. Schenkman, was 
born in New Market, New Jersey, on May 9, 
1908. He made his debut as violinist in New 
York and concertized for a number of years 
thereafter both as violin soloist and as the 
leader of his own string quartet. He studied 
conducting at the Juilliard School of Music, 
graduating in 1934. He later became a mem- 
ber of the school faculty and served as princi- 
pal conductor of the Juilliard Orchestra and 
director of the Juilliard Opera Theater. 

Mr. Schenkman has been conductor of the 
New York Federal and Civic Orchestras, of 
the Chautauqua (New York) Opera Com- 
pany, and of the Toledo (Ohio) Friends of 
Music Orchestra. He relinquished a summer 
position as conductor and visiting professor 
of music at Colorado College in 1952 to 
found his own Summer School of Music at 
Mary Washington College of the University 
of Virginia, located in Fredericksburg, Vir- 
ginia. Here for three summers an outstanding 
music faculty has worked to raise the musical 
standards of the state, to teach and to perform 
weekly chamber music concerts during the 
session. 

It was in 1948 that Mr. Schenkman came to 
Virginia. In 1949 he took the Norfolk Sym- 
phony to Charlottesville to participate in the 
Virginia Music Festival, and the following 
year was made director of the festival. In 
1952-53 he was guest conductor of the Vir- 
ginia All-State String Orchestra. He is chair- 
man of the American Music Committee of the 
Virginia Federation of Music Clubs. 

The Roanoke Symphony Orchestra, though 
it has been a going concern only since March 
31, 1953, seems headed for a position of in- 
fluence among symphonic organizations in the 
State. For since its origin it has presented 
twenty-three full-fledged symphony concerts, 
ten of which have been devoted to the inter- 
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ests of the younger fry and two of which have 
been presented out of town. A 500-voice 
choir augmented the ninety-four-member or- 
chestra at one of the concerts in which the 
Nathaniel Dett Oratorio, The Ordering of 
Moses, was performed. 


Talent from the Sister State 


The orchestra’s origin centers largely 
around one man. In the Fall of 1952, Gibson 
Morrissey, who lived in Bluefield, West Vir- 
ginia, and had recently returned from con- 
ducting concerts with major orchestras in 
Yugoslavia, Italy, Germany, France and Aus- 
tria, was invited to come to Roanoke to delve 
into the possibilities of organizing a civic 
symphony. Born in Bluefield, West Virginia, 
on January 11, 1918, he received his musical 
education at the Juilliard School of Music and 
Columbia University. In 1941 he attended 
the Koussevitzky Berkshire Music Center. In 
addition he has studied conducting with Hans 
Lange, Fritz Mahler and Leon Barzin. During 
World War II he served with the United 
States forces overseas and in 1945-46, at the 
invitation of the Department of State, made a 
good-will tour of Yugoslavia, conducting con- 
certs in Belgrade and Zagreb. In May, 1951, 
he guest-conducted the Salzburg Mozarteum 
Orchestra. Returned to America he conducted 
members of the New York Philharmonic- 
Symphony in an all-Tchaikovsky program. 

In fact, Morrissey, as Roanoke citizens 
could well see, was a conductor worth watch- 
ing. When he came to look over the scene, he 
insisted that, before he would have anything 
to do with the situation, a group would have 
to be organized to maintain the orchestra. He 
stressed the fact that, since the musicians 
would have enough on their minds and hands, 
what with rehearsing and concert giving, 
others with talents in administration should 
undertake the business part of the organiza- 
tion. One of the salient factors in “selling” 
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this community orchestra to the Roanoke pub- 
lic has been its aim to encourage local talent 
and thus serve as an incentive to music study. 
The board now boasts some forty-five mem- 
bers. At the beginning of the current: year a 
Woman’s Auxiliary was organized. 

The Peninsula Orchestra was organized by 
Cary McMurran, with the aid of fifteen busi- 
nessmen in Newport News in the Fall of 1947. 
It now has thirty-two members and presents 
three regular concerts each season. 

The Petersburg Little Symphony, founded 
in 1948 by a group of musical enthusiasts in 
that town, held only practice sessions until 
March of 1949 when they presented their first 
concert. This year conductorship responsi- 
bilities are shared by Hubert Tillery who also 
acts as pianist for the group and Ralph Stro- 
nach who is in his alter ego a music teacher 
employed in the Petersburg public school 
system. 

The Operatic Tradition 

Virginians come naturally by their opera 
consciousness. Williamsburg had a playhouse 
as early as 1722. Richmond erected a theatre 
in 1786 which opened on October 10 of that 
year with a hit of the day, The Poor Soldier. 
The Beggars’ Opera was given on December 
6. Ballad operas were presented in Fred- 
ericksburg and Norfolk in the last decade of 
the eighteenth century. So when we hear of 
the Mary Washington College of the Univer-, 
sity of Virginia at Fredericksburg concluding’ 
the 1954 session of the Summer School of 
Music with performances of two one-aci 
operas, Polypheme (Giovanni Battista Bon- 
oncini, 1702) and Beauty and the Beast (Vit- 
torio Giannini, 1938) with Mr. Schenkman 
leading a twenty-seven-piece orchestra and a 
group of local singers and when we hear of 
the James Corporation of Williamsburg pro- 
ducing each summer, with a local cast of 
singers and a sixteen-piece “little symphony” 
The Common Glory (a symphonic drama by 
Paul Green, dealing with the years of the 
Revolutionary War, Jefferson’s draft of the 
Declaration of Independence in Williamsburg, 
his struggles at Jamestown, and the restora- 
tion of his faith in American ideals of hu- 
man equality as the “common glory” of man- 
kind) we can only say Virginia is living up 
to an honored tradition. 

A word about Paul Green. From the days 
when he was champion cotton picker of Har- 
neit County, North Carolina, to the time when 
as a winner of a Pulitzer Prize for /n Abra- 
ham’s Bosom he became a “champion” lit- 
erary figure, he has proved highly gifted in 
expressing the South. Another of his sym- 
phonic dramas, The Lost Colony, is enacted 
annually by the Roanoke Island Historical 
Association, in cooperation with the State of 
North Carolina. 

An operatic organization which boasts 
years of consistent endeavor is the Newport 
News Operatic Society now in its twentieth 
season. It was organized in 1935 by a group 
of singers on the Peninsula, headed by James 
McGregor. Allesandro A. Angelucci of Phila- 
delphia, then engaged to conduct, has been 
with the group ever since. He has now estab- 
lished a School of Voice in Newport News 
and has become a permanent member of the 
community. The group uses the auditorium 
of the Warwick High School for its produc- 
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fifteen to twenty-five musicians and is con- 
ducted in all performances by Mr. Angelucci. 
On May 17 of this year the company per- 
formed Gilbert and Sullivan’s /olanthe. 
Another production, not yet named, is sched- 
uled for the Fall. The Peninsula also boasts 
an Opera Workshop, organized in 1950 by 
Kathryn Wood and currently directed by 
Harold Chapman. In the Autumn of last year 
they presented a tabloid version of The Bar- 
tered Bride. 

The Richmond Opera Group was initiated 
in 1932 as a section of the Musicians’ Club 
in that city, but became a separate entity in 
1946. In the spring of that year the first pro- 
duction of this latter incorporated group, The 
Vagabond King, was given in the Lyric Thea- 
tre with Arthur Norris of Local 802 as Musi- 
cal Director. In the intervening years this 
group has kept alive the city’s tradition of 
good music in the theatre and at the same 
time has provided a ready source of musical 
entertainment for innumerable civic and 
charitable events—the Community Chest 
Campaign Opening, the out-of-door Christmas 
Eve production of The Nativity, the Tobacco- 
rama, the Carillon Concert Series, the local 
department stores’ annual Toy Parade. and 
other such events. Directed by Mabel Maxon 
Stradling, the Richmond Opera Group is the 
only organization of its kind in Richmond 
functioning on a twelve-month basis. (A sort 
of concert bureau, it gives non-operatic offer- 
ings also.) Since 1945 it has put on the fol- 
lowing operettas: Robin Hood, The Vaga- 
bond King, The Red Mill, The New Moon, 
The Merry Widow, The Three Musketeers, 
The Mikado, The Student Prince, A Connecti- 
cut Yankee and My Maryland. In addition, 
two operettas by Richmond authors have been 
presented: Greenbriar and Julep Time. The 
Kurt Weill folk opera, Down in the Valley, 
was presented in 1950, as a feature of Park 
and Recreation Week. In 1954 the Opera 
Group inaugurated as an annual feature its 
own Opera Ball. 

This group is lucky in being able to ad- 
vantage itself of certain services on a mu- 
nicipal level. The Department of Recreation 
and Parks has set up a Division of Special 
Services to assist all sorts of community-wide 
events as well as to assist non-profit groups 
with staff and materials on hand. It has, for 
example, a rather large “costume section” 
which the groups use constantly in preparing 
their productions, at a savings, sometimes. of 
as much as $1,000 a show. The Chief of the 
Recreation Bureau is Marshall Rotella who 
serves music also in his capacity as President 
of Local 123. The Superintendent of the Di- 
vision of Special Services and Events, is Mrs. 
Leslie D. Banks, and the Supervisor, Gertrude 
Flippen. 

A Singing People 

Choral groups in Virginia may be either 
closely affiliated with opera projects or else 
live a life entirely of their own. “The Meister- 
singers,” a twenty-four-singer group on the 
Peninsula, under the direction of Mrs. Boris 
Nelson, presented in the past season Brahms’ 
“Song of Destiny” at the Jewish Community 
Center in Newport News. The Peninsula 
Choral Society is under the direction of Cary 
MeMurran. ; 

The choir of the College of William and 


Mary numbers sixty and each member is care- 
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fully selected and trained under the direction 
of Dr. Carl A. Fehr. 

The Richmond Opera Group opens its 
doors to present an annual Christmas gift to 
the citizens by singing Handel’s Messiah. The 
Richmond Choral Society directed by Alton 
Howell is active in that city’s community life, 
as is the Monroe Community Center Chorus, 
directed by Harry E. Savage. 


Bands as Community Projects 


Bands for parading or for just plain fun 
are another tradition in Virginia. Three 
bands come to mind, though they by no 
means make up the list. The Peninsula Com- 
munity Band of Newport News, a group which 
averages thirty-eight members, was organized 
in June, 1950, by M. A. Quinto who is still 
its director. It presents a series of summer 
concerts in the parks of Hampton, Newport 
News and Warwick. The Norfolk Musicians’ 
Concert Band of fifty musicians was or- 
ganized by Local 125 of that city and is di- 
rected by John Pezzella, treasurer of that local. 

The Richmond Professional Institute Com- 
munity Band (R. P. I. Band) was formed as 
a free community project two years ago under 
the leadership of Morton L. Minnigh, a mem- 
ber both of the college’s teaching staff and of 
Local 123. Made up of forty musicians, it 
plays at hospitals and other institutions and 
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each summer gives a concert at the Carillon* 
drawing from the MPTF of the Recording 
Industry to defray the cost of the professional 
musicians employed. It is hoped that it will 
bring home to Richmondites a sense of the 
need for a Richmond City Band presenting a 
full summer program. 

As is the order of the day in many states, 
musical activities in the schools are centered 
to a great extent around their bands—witness 
the Indian Band and the Concert Band, both 
of the William and Mary College, the Har- 
grave Military Academy Band (directed by 
Major Kenneth Lowmiller, a member of Local 
112, and the Martinsville High School Band, 
directed by Ralph E. Shank. Nine school 
bands exist in Roanoke and the immediate 
vicinity, with band instruction in the elemen- 
tary schools to prepare the students for regu- 
lar band participation on entering high school. 
The Peninsula has numerous school bands— 
several each in Newport News, Warwick, 
Hampton, York County, Proquoson, Williams- 
burg and Gloucester County. 


String Encouragement 


Schools concentrate on string instruction, 
too. The Virginia State String Orchestra, cen- 
tered in Richmond, began in 1943. It is really 
two orchestras, a Concert Orchestra composed 
of 100 of the most advanced players in Rich- 
mond’s schools, and a Workshop Orchestra 
composed of 100 younger school string play- 
ers. It began as the Virginia String Clinic for 
the purpose of giving strings the opportunity 
they need to survive in schools where the 
bands may be more popular than orchestras. 
Wendell Sanderson, Director of the Depart- 
ment of Music of the Richmond Public 
Schools, was instrumental in its formation. 
He is an honorary member of Local 123. 

The R. P. I. Symphony Orchestra, now con- 
sisting of fifty players, was founded in 1940 
with William Naylor its director. It presented 
a concert early in May during the Festival of 
the Arts—an annual affair of the college. 

The relationship between the music depart- 
ment of the public schools in Richmond and 
Local 123 is of the best. Almost all of the 
music instructors are members of that local 
and have practical as well as theoretical ex- 
perience. The same can be said for musical 
instructors in county schools and colleges 
throughout the State. 


Music for Perfectionists 


It is a matter for small wonder that cham- 
ber music, emphasizing quality rather than 
quantity, should in Virginia reach a degree 
of excellence comparable to that of much more 
thickly populated and artistically concentrated 
states. As we have seen, for transportation 
purposes and to accommodate themselves to 
small halls, symphony orchestras show a tend- 
ency to split up in chamber units. A small 
group derived from the Peninsula Orchestra, 
for instance, plays at the costumed candle-lit 
concerts held in the ballroom of the restored 
Governor’s Palace in Williamsburg in Fall 
and Spring. The concerts employ the Resto- 
ration’s early pianoforte built by Clementi in 


* Richmond's state-owned Carillon, a memorial to 
World War I dead, is situated in William Byrd 
Park. It offers a perfect setting for summer con- 
certs under the stars. 
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London in 1790 and the harpsichord built by Kirchmann in 1762, in 
addition to a string orchestra and two woodwinds. Conductor Cary 
McMurran leads the small group in music of the colonial period, in 
a setting which duplicates almost exactly the surroundings and cos- 
tumes of the informal after-dinner musicale of the eighteenth century. 
At one of these “musicales” not so long ago, a native of Virginia, the 
composer, Mary Howe (she was born in Richmond), sang madrigals 
with her three children. 

The Lakeside String Quartet came into existence three years ago 
through the efforts of Dr. Saul Kay, who prepared himself for a career 
as concert violinist before entering the medical profession. (He is 
head of the Department of Surgical Pathology at the Medical College 
of Virginia.) The other members are Paul and June Noltes, violinist 
and cellist, respectively, and Alphonse Gagne, violist, who also plays 
with the Norfolk Symphony. Mr. and Mrs. Noltes play in both the 
Norfolk and Roanoke symphony orchestras. All four are members of 
Local 123. Richmond. 

The Richmond Chamber Music Society was founded in 1950 with 
its purpose to sponsor the Richmond String Quartet in a series of 
concerts at the Virginia Museum of Fine Arts. Its musical director 
is Volney Shepard. The series has now grown to include eight con- 
certs each season. The Richard String Quartet (all members of Local 
123) directed by Milton Cherry, its first violinist, still plays a leading 
part in this series. In the 1955-56 season the Chamber Music Society 
will have the use of the new theater at the museum, an auditorium 
seating 534, the finest in that part of the country. 

In Norfolk, the Feldman Chamber Music Society traces back to 
the middle of the 1930’s, when a number of Norfolk musicians got 
into the habit of meeting regularly to play over chamber works under 
the direction of I. E. Feldman, who is a pupil of that pioneer quartet 
master and teacher, Franz Kneisel, and a well-known teacher in his 
own right. These meetings sparked the formation of the Society and 
crystallized its aim: beautiful music flawlessly performed. Since 1950 
the four annual concerts of the Society have been held (on a subscrip- 
tion basis) in the Norfolk Little Theater, which in size, acoustics and 
atmosphere, is almost perfect for the performance of chamber music. 
The Society maintains a string quartet, and concert programs include 
all types of compositions, from duos and trios to the full chamber 
complement of instruments. 

Also in Virginia, Edgar Schenkman has recently organized the 
Schenkman String Quartet (of which he is violist and leader), which 
has given a series of concerts both in Norfolk and Richmond. 

A chamber music series was organized on the Peninsula in 1952, 
under the sponsorship of the Jewish Community Center, and gave a 
series of open-air concerts in the Pavillion. Moving spirits in this 
undertaking were Dr. Irving Berlin and Byron Cantrell. Similar series 
have been presented during subsequent seasons. 

In Roanoke, a string quartet composed of four school instructors, 
led by Carl Jaspan, is active. 


The Field is Wide 


It is impossible in an article of this length to treat adequately the 
excellent dance bands, glee clubs, “barber shop” quartets and other 
musical organizations which play a conspicuous and important part 
in preserving Virginia’s folk and ballad heritage. Nor is it possible to 
present in any detail the many fine school and church choirs and 
other organizations which make outstanding contributions to the fuller 
musical life of Virginia. 

Especially in the dance band field Virginia is well provided for. 
In the vicinity of Roanoke alone there are eighteen dance bands and 
combos actively engaged. Newport News sends us word of such out- 
standing units as Bill Clements (ten pieces and vocals), The South- 
erners (nine pieces), Dominaires (ten), Eddie Travis (nine), Club- 
men (five), Esquires (five), and Jack Garrett (six). Local 695, Rich- 
mond, cites Bass Carrington’s Orchestra composed wholly of ex-service 
men, which plays nightly at the “high spots” in Virginia. Their mem- 
bership is (see photograph on page 30) from left to right: Herbert 
Austin, William “Wrink” Johnson, Augustus Jefferson, Irma Fitz- 
gerald, John Peyton, Charles Davis, and Louis Bass Carrington. 

The name “Fitzgerald” reminds us that the popular band leader 
and song writer, Ella Fitzgerald, was born in Newport News, was a 
child protégé of Chick Webb and was introduced by him as a singer 
at a Yale “prom.” Upon the death of Webb she succeeded him as 
leader of the band. 
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(Continued from preceding page) 


A resume of Virginia’s music would be incomplete without men- 


tion of the composer, John Powell, not only because he was born in 
the State—in Richmond, on September 6, 1882—but also because he 
has been a student of its folk music and a force for bringing it to the 
attention of the entire country. He created the Virginia State Choral 
Festival and gave an impetus to the annual White Top Mountain 
Folk Music Festival. Folk music has had its influence on his own 
music—witness his Rhapsodie Négre his Overture In Old Virginia, 
and his violin and piano sonata, Sonata Virginianesque, which pre- 
sents aspects of plantation life in Virginia before the days of the Civil 
War. Folk dance materials typically Virginian appear in his Natchez- 
on-the-Hill and A Set of Three. In pieces like Poéme Exotique he has 
utilized elements of jazz. In his Symphony in A, each of the four 
movements typifies, as the composer explains, “one of the major seg- 
ments of folk music tradition, namely, the country dance, the folk 
song, the ballad and the ritual dance. When Powell commemorated 
the twenty-fifth anniversary of his career in America with a recital 
in Carnegie Hall, November 1, 1938, he donated the proceeds of the 
concert for the purchase of rare letters by Jefferson for the library 
of his alma mater, the University of Virginia. When November 5th 
was proclaimed “John Powell Day” in Virginia by the State’s Gover- 
nor in 1951, the Symphony in A was played in Richmond by the 
National Symphony Orchestra under Howard Mitchell. 


Thus music in Virginia continues to be a tradition, not only of 
the western European in this field of art development, but also of the 
State which danced and sang and played instruments almost from the 
first years of its settlement up through the years to its present eminence. 





TECHNIQUE OF PERCUSSION 


(Continued from page twenty-three) 





drum instructor of the United States Marine Corps. Change the signa- 
ture in this example, F. O. S., and you have an interesting, if not too 
serviceable figure. 


Digging Into the Archives 


It is interesting to look over some of the old textbooks and note 
the local and often home-made terms for rudimental figures. The terms 
flam and feint and feint and flam, for instance, are almost forgotten 
today. Likewise, tap ruff and flamamacue. The terms open flams and 
closed flams have always intrigued me too. From textbook descrip- 
tions I never would distinguish the difference. The 41st (and last) 
rudiment from the Otto Langey book of 1890 is another interesting 
figure. Try it out for size: 


Stroke , Flam and Brag Paradiddle 
(Otto Langey - 1$40) 
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Digging Still Deeper 


The first of a series of books on ancient drumology is now in 
print. It is entitled Encyclopaedia on Percussion Instruments, Vol. 1 
Book A, and it traces the art of drumming back (as far as can be done) 
to the man of prehistoric times. 


The author, Bradley Spinney, has spent half a lifetime in unearth- 
ing drum beginnings, and his work is really encyclopedic. His refer- 
ences to drums of the Neolithic Age, the part the drum played in 
Chinese wars of the Fifth Century B. C., and the way the drum flam 
was used to mark the timing of steps and distances covered by march- 
ing men in military maneuvers of the 16th Century, are eye-openers 
to anyone interested in percussion. Congratulations, Brad, for a most 
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worth-while contribution to drumming. 
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TALK 
by Dan Tetzlaff 





A REPORT ON THE YOUNGER GENERATION— 
OR, AFTER THE CONTEST IS OVER 


This is an article addressed to all the younger players who read 
this column, their parents, their teachers, and the advanced players 
who are their friends. After listening to over eighty entries in the 
Brass Instrument Solo and Ensemble division of a recent State Music 
Festival | felt a strong compulsion to talk trumpet with all those who 
are interested in this phase of instrumental development, for perhaps 
it will help make next year’s efforts more rewarding and more success- 
ful for the ambitious contestant. 

What does a judge listen for? Definitely, he does not expect to 
hear perfection or professional excellence. However, occasionally, he 
will be surprised and hear almost that from an unusually talented 
and well-trained player. Such a performance then sets the standard 
for the others. So in reality the entries compete with themselves, the 
best players setting high levels for comparisons. 

What are the most impressive aspects of youthful solo perform- 
ance? First is tone, or the sound. It is most catching to the ear for 
the judge to hear those few young people who show that they know 
and can produce the characteristic sound of their instrument—the 
solid, mature, full tone that is usually associated only with seasoned 
performers. This sound may come naturally to a few, but to all others 
it is taught. 

Second is flair, or projection—that wonderful ability “to give,” 
to say something, to command attention. Only a few players sound 
as if they know and feel how the music should go, and then can play 
it with a resulting conviction that says, “I am a brass player—proud 
of it—know my solo and have prepared it—here it is—and I’m going 
to make you like it.” A positive, projecting, “selling” performance is 
what music needs more of. For this should go the top rewards. 

W hat are the causes for the scarcity of positive playing? Lack of 
preparation, lack of coaching, lack of talent, stage fright? To be sure. 
But also, too frequently, just a wrong approach—the negative one. 


The average contestant does sound prepared and coached—but only | 


not to make mistakes. Then, even if that goal is achieved, there is still 
no success, just dozens upon dozens of “renditions” that only say, 
“Aren't we careful? We didn’t play one really bad note”—but we 
didn’t make any music either! 








Certain highlights of my day’s listening emphasized points of | 


great importance. 

The outstanding performer of the day was a sousaphone soloist 
from the fifth grade—yes, the fifth grade. That is usually the year a 
youth can demonstrate a start, not some “finish.” But he had it: the 
tone, and the flair. A small lad, with a huge instrument, with about one 
year of instruction—winner of top honors and grade—created a lot of 
doubts in the old theories that you have to be a big boy to play a 
big tone, especially on a big instrument; and that you have to play a 
long, long time before it sounds good. Moreover, you have to be a 
grown man before you can think, count, and remember enough to play 
a good solo. 

The day’s second best performance had these “surprises”: (1) 
again, it was on the sousaphone (2) played by a girl (3) from a very 

(Continued on page thirty-two) 
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Russ Carlton and his Orchestra, Danville 
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TRUMPET TALK 


(Continued from page twenty-nine) 





| 
| small rural community. No background of musical advantages here. § 
| Interesting how she outdistanced those who had more opportunity. 
Single entries sometimes reveal outstanding individual talent. 
| However, group entries show the calibre of the teaching being given. 
Whenever there are a large number of above average players, all from 
the same school, you can tell someone worked hard and developed 
them. On the other hand, multiple entries all mediocre clearly point 
the finger not at the students, but at the instructor. 
From a day that revealed few good performers on cornet or 
French horn, we must conclude that successful playing of the small 
| mouthpiece instruments is a more rare and difficult accomplishment, 
| especially under conditions of insufficient special instruction. The best 
| cornetist of the day sparked an otherwise average brass sextette with a 
| P ‘te ° ° 
| beautiful large tone and singing vibrato. I recognized the lad, and 
| knew his background. Both he and his parents had the interest, and 
took the time and money necessary to travel over sixty miles every 
week to a qualified teacher in a nearby town. The results were so 
| obvious in a day of comparisons and evaluations as to be most en- 
| couraging and rewarding to all concerned. 


Looking Ahead to Next Year 

For the youth who desires efficient instrumental progress it is 
necessary to have a definite program in mind. The first step is to 
become aware of deficiencies, and accept suggestions for improvement. 
| That is the main help that can come from entering a contest. The 
| enlightened student should realize: 

(1) Improving his tone will require serious work with a good 
teacher who will stress that better brass instrument playing comes with 
“learning how to blow.” 

(2) Improving the presentation of a number requires long care- 
ful preparation, adequate coaching, selection of a number fitting the 




























| 
| 





















| 







































student’s technical capabilities and musical understanding, plus—as 
much previous experience as possible at playing alone for strangers. 

There is no substitute for this conditioning. 

There is nothing in this realistic picture of progress that is an 
overnight accomplishment; no miracles, no magic. 

Of course it is not everyone’s good fortune to have time, money, 
and nearness to a good tutor. In that case “tooting” on one’s own must DR. 
be relied upon. A lot can be accomplished by anyone who knows i. 
determination, self-drive and self-discipline, for there are two funda- Mer 
mentals of good trumpet playing that are mainly self-taught. As they pia 
must be learned sooner or later, now is the time to start. 

Start today to locate a teacher for tone and for interpretation. 
Summer months are the most ample in leisure, and afford the most [ 
unimpeded time for progress in musicianship. 514 

Augment that program with one of self-help in two areas: (1) — 
sight-reading; (2) finger technique. To read music only requires — 
care, thought, and the ability to count (to 4) and to multiply and divide ™ 
by 2, 3, and 4—simple processes easily mastered by anyone beyond 
the fourth grade. Music reading is a matter of simple mathematics— ng 
counting and dividing—but in time. There is no guessing, recogni- Ef 
tions must all come instantaneously and unhesitatingly. There is no 
substitute for tapping the foot or the use of a metronome. Just as in the 35 


reading of prose, speed and accuracy come only with practice and 
application—self-administered. Do not waste a good teacher’s time 
having him show you how to count to four, when you can do it yourself. 

The old standard trumpet method books by Arban and St. Jacome 
(which practically every trumpeter owns) both have long sections 
devoted to scales, chords, and “velocity exercises”; for in days gone by 
technique was a first requisite. Even to-day, with our attempts at short- 
cut methods, we find you can’t get very far in solo work without it. 


So start now—long before next “solo time”—to speed up the coordina- 
> 




























tion of eye—ear—and fingers. No one “teaches you this.” Teacher pom 
has no magic touch. Dexterity and facility come from exercise. This i 
you can do for yourself, by yourself. 

Again thinking of the eighty-some young players I heard—plus - 
the 8,000,000 more students in the country whom I didn’t—I sincerely ice 
believe it is possible for all of them to make progress next year. Some 
will receive help. Some will have to help themselves. But there is a 
realistic hope for all of them who become aware of how instrumental tc 
progress really is made. iT 
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small rural community. No background of musical advantages here. 
Interesting how she outdistanced those who had more opportunity. 

Single entries sometimes reveal outstanding individual talent. 
However, group entries show the calibre of the teaching being given. 
Whenever there are a large number of above average players, all from 
the same school, you can tell someone worked hard and developed 
them. On the other hand, multiple entries all mediocre clearly point 
the finger not at the students, but at the instructor. 

From a day that revealed few good performers on cornet or 
French horn, we must conclude that successful playing of the small 
mouthpiece instruments is a more rare and difficult accomplishment, 
especially under conditions of insufficient special instruction. The best 


cornetist of the day sparked an otherwise average brass sextette with a | 


beautiful large tone and singing vibrato. I recognized the lad, and 
knew his background. Both he and his parents had the interest, and 
took the time and money necessary to travel over sixty miles every 
week to a qualified teacher in a nearby town. The results were so 


obvious in a day of comparisons and evaluations as to be most en- [ 


couraging and rewarding to all concerned. 
Looking Ahead to Next Year 

For the youth who desires efficient instrumental progress it is 
necessary to have a definite program in mind. The first step is to 
become aware of deficiencies, and accept suggestions for improvement. 
That is the main help that can come from entering a contest. The 
enlightened student should realize: 

(1) Improving his tone will require serious work with a good 
teacher who will stress that better brass instrument playing comes with 
“learning how to blow.” 

(2) Improving the presentation of a number requires long care- 
ful preparation, adequate coaching, selection of a number fitting the 
student’s technical capabilities and musical understanding, plus—as 
much previous experience as possible at playing alone for strangers. 

There is no substitute for this conditioning. 

There is nothing in this realistic picture of progress that is an 
overnight accomplishment; no miracles, no magic. 

Of course it is not everyone’s good fortune to have time, money, 
and nearness to a good tutor. In that case “tooting” on one’s own must 
be relied upon. A lot can be accomplished by anyone who knows 
determination, self-drive and self-discipline, for there are two funda- 
mentals of good trumpet playing that are mainly self-taught. As they 
must be learned sooner or later, now is the time to start. 

Start today to locate a teacher for tone and for interpretation. 
Summer months are the most ample in leisure, and afford the most 
unimpeded time for progress in musicianship. 

Augment that program with one of self-help in two areas: (1) 
sight-reading; (2) finger technique. To read music only requires 
care, thought, and the ability to count (to 4) and to multiply and divide 
by 2, 3, and 4—simple processes easily mastered by anyone beyond 
the fourth grade. Music reading is a matter of simple mathematics— 
counting and dividing—but in time. There is no guessing, recogni- 
tions must all come instantaneously and unhesitatingly. There is no 
substitute for tapping the foot or the use of a metronome. Just as in the 
reading of prose, speed and accuracy come only with practice and 
application—self-administered. Do not waste a good teacher’s time 
having him show you how to count to four, when you can do it yourself. 

The old standard trumpet method books by Arban and St. Jacome 
(which practically every trumpeter owns) both have long sections 
devoted to scales, chords, and “velocity exercises”; for in days gone by 
technique was a first requisite. Even to-day, with our attempts at short- 
cut methods, we find you can’t get very far in solo work without it. 
So start now—long before next “solo time”-—to speed up the coordina- 
tion of eye—ear—and fingers. No one “teaches you this.” Teacher 
has no magic touch. Dexterity and facility come from exercise. This 
you can do for yourself, by yourself. 

Again thinking of the eighty-some young players I heard—plus 
the 8,000,000 more students in the country whom I didn’t—I sincerely 
believe it is possible for all of them to make progress next year. Some 
will receive help. Some will have to help themselves. But there is a 
realistic hope for all of them who become aware of how instrumental 
progress really is made. 
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ers technicians exceeds supply. Conventions are sponsored by the Certified 

must DR. WILLIAM BRAID WHITE, world-famous Robert Whitjord Piano Teachers of America, 

: piano tuner, technician and teacher, whose but open to all piano teachers and interested 

hows work is endorsed and approved by Stein- persons. 

nda- way & Sons, W. W. Kimball Company, These are NO CHARGE Conventions. 

| Baldwin Piano Company, and other famous You are invited to be our guest. 
the ) piano manufacturers R Write for convention program, which lists the 

WILL TEACH YOU THE ART many interesting subjects to be covered in 
ti AND THE TECHNIQUE. the Teacher Training Course. 
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MORE ABOUT HARMONIZATIONS 







Accordionists are generally regarded as being players who per- 
form a great deal by using their “ears” rather than notes. Yet, those 
that do a great deal with this device may get a good portion of the mel- 
ody correct but what they do with the harmony is not exactly intended 
for recordings. They can really mutilate a marvelous melody with the 
selection of bass buttons that are added in the left hand. The players 
are not entirely to blame. To illustrate why not, here is a portion of 
a little beginner’s exercise from a method book: 
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from Alfred Mayer's CLASS INSTRUCTION METHOD * Chas H Hansen New York 19, NY 





This is one of the very first songs played by the beginner who’s 
all but biting at the bit in his anxiety to render his first selection. 
Although his fingers don’t move too easily, his ears function normally 
and can accept or reject what they hear. In the first two measures 
you'll observe that the melody tone used on the third and fourth beats 
do not match with the “C” harmony in the left hand. This was done 
intentionally. If the student had to change the harmony in the left 
hand, the selection would become too difficult for his fingers at this 
stage of development. Consequently, although his ears don’t like the 
sound, he must learn to play this inaccuracy as correct! I’ve seen 
students wince when playing such as this, but we can’t please the 
fingers and the ears at the start. One of the two has to suffer. As soon 
as we can, though, | think it’s advisable to get away from this type of 
playing and-have every chord match the melody. If not, the student is 
almost certain to develop what is generally known as a tin ear. 













Percussion-type Left Hand 


Many fine musicians don’t like accordions because of the oom-chah 
type of accompaniments that are used—much in the manner of a hurdy- 
gurdy. People like Joe Mooney went so far as to have an accordion 
constructed that had no bass keyboard whatsoever. I can’t say that 
I object to his attitude. I do take issue with his solution, though. In 
the endeavor to get a rhythmic feeling in the left hand, many per- 
formers keep the oom-pah-pah going, emphasizing the beats of the 
metre but showing little regard for the melody and the tones they’re 
sounding beneath it. They keep and maintain the same harmony 
throughout the measure regardless of how many non-chordal tones 

_ are utilized in the melody. The fact that this is to a great extent done 
in print is one of the main causes of this practice. If you question 
the player or the editor of the music, they'll reply that they regard 
the non-chordal tones as “passing” tones. 

To develop some sort of a sense of harmonies matching the 
melody, we must first play from a few arrangements that are pub- 























lished in this manner. The bulk of the new publications I’ve seen do 
not comply with this outlook; however, if you’d care to look around, 


there have been quite a few in the past. (If any of you do some! 
looking and can’t locate such publications, I’ll be glad to compile a¥ 
list for you in a later column.) As an example of what I’m referring § 
to, take a gander at this little excerpt, “S’posin’,” from my book, | 


Accordion Folio of Popular Songs. It is by Andy Razaf and Paul 
Denniker and is arranged by me. It is to be taken Moderato, and 
played the second time an octave higher: 


S’ pos- in’ I should fal 








Osed by permis- 


The difference here is that instead of playing an “F” harmony 
straight through the first two measures, I’ve matched the fourth beats 
with chords that make a little more sense and variety. This is more 
like the pianist’s approach. I believe, though, that this must be done 
first with a published arrangement to acquaint the ear with the con- 
cept; later on, the mind and the ear will learn to use this device a 
bit more mechanically when faking or improvising. Here’s’ another 
example of the same device, “Manhattan Merry-Go-Round,” by Gustave 
Haenschen, this also arranged by me. It is to be taken “brightly,” and 
the second time played an octave higher: 


Jump on the 
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Modifications of the Same Chord 


Another device in addition to matching the chords is the changing 
of one monotonous, drawn-out harmony. This is particularly true when 
we come to a long pause on a sustained melodic tone where we can 
get some interest by modifying the harmony while the melody sus- 
tains or rests. One of the best examples of a piece of this nature is 
the Andantino by Lemare: 





a 


This idea of the accompaniment playing more than oom-pah-pah 
is terribly appealing to me. In fact, I have a composition published 
by Hohner in England called A Coquette’s Chatter which utilizes a 
similar device. This idea isn’t limited to classics, either. Here is a 
further example of how you can put this into practice: 
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SYMPHONY 


ND OPERA 


(Continued from page thirteen) 


The Second Annual Uni- 
versity of Puerto Rico 
Opera Festival which 
took place at the University Theatre, Rio 
Piedras, June 10-18, consisted of perform- 
ances of nine operas, most of the talent for 
which was supplied by the Metropolitan Opera 
and other United States opera companies. A 
chartered plane flew down 110 persons from 
New York on June 9 for the event. John 
Brownlee was director of the production and 
Emerson Buckley musical director. Mr. Buck- 
ley, Nicola Rescigno and Wilfred Pelletier 
shared podium honors. Forty-six musicians 
(most of them Metropolitan Opera orchestra 
players) formed the orchestra . . . The first 
American performance of Rossini’s The Touch- 
stone occurred in May when it was given by 
the Hartt Opera Guild of the Julius Hartt 
Musical Foundation. Dr. Moshe Paranov con- 
ducted . . . Alfredo Salmaggi launched the 
eighth season of opera under the stars at the 
Randall’s Island Stadium, New York, on July 
9. Verdi’s Aida was the opening offering . . . 
Gilbert and Sullivan’s H.M.S. Pinafore will 
be the opener of the Chautauqua Opera As- 
sociation on July 15 ... . The Metropolitan 
Opera Company will increase its season to 
twenty-four weeks in 1956-57, this two weeks 
more than last year. The orchestra of ninety- 
two men will thus have the New York season 
of twenty-four weeks plus the annual spring 


CURTAIN CALLS 
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tour, making a total of thirty-one weeks’ work 
. . - Moneverdi’s Orfeo will be the major op- 
eratic venture of this summer’s Aspen (Colo- 
rado) Festival. It will be presented there in 
a new English translation by Edith Braun 
August 7, under the title Orpheus. 


The W. W. Kimball Award for 
the best song written by an 
American composer has been 
awarded to Kenneth Lee, Music Department 
Head, Lenoir Rhyne College, Hickory, North 
Carolina. Mr. Lee was born in Minnesota in 
1912, earned his Bachelor of Music degree 
at St. Olaf College, and his Master degree 
at The American Conservatory of Music in 
Chicago. He has been Director of the Music 
School at Lenoir Rhyne since 1935 .. . Richard 
Korn, the new president of the Society for the 
Publication of American Music, announces 
that October 15 is the deadline for the submis- 
sion of works for the society’s 1956 publica- 
tions. Compositions are to be written for no 
more than five instruments if a piano is used; 
without piano they may be scored for six 
instruments. 


CONTESTS 


Jacques Singer, who recently 
RENEWALS completed his first season as 

conductor and musical direc- 
tor of the Corpus Christi Symphony Society, 
has just signed a three-year contract to con- 
tinue in this post with the orchestra 
Henry Denecke has been reengaged for a 
third season as conductor of the Cedar Rapids 
(lowa) Symphony. 


The late Fred M. Woodard, a shoe 
machinery expert of Lynn, Massa- 
chusetts, inserted in his will, the 
clause, “My seat at the seasonal concerts of 
the Boston Symphony Orchestra, being seat 
C-31 in the first balcony, right, for Saturday 


evenings.” 


WILLED 


A composition by an ex-king 
was the feature of the July 2 
concert at the New York Sta- 
dium. It is Cambodian Suite by no less a 
person than Norodom Sihanouk, recently abdi- 
cated King of Cambodia. André Kostelanetz 
was the evening’s conductor . . . For his 
twentieth season as music director and con- 
ductor of the Philadelphia Orchestra, Eugene 
Ormandy plans a Mozart cycle of three con- 
certs, including a performance of the Mass in 


FEATURES 


Detroit Symphony Orchestra, Paul Paray, conductor 





BOOK OF THE DAY 





Cinderella No More, by Lionel Tertis. 118 
pages. The British Book Centre, Inc. $2.75. 

The above title invites comparison with that 
of Artie Shaw’s book, “The Trouble with 
Cinderella.” However, Cinderella, in Tertis’ 
case, refers not to himself, but to his beloved 
viola. One gets the feeling, in fact, that here 
is a tale of the vicissitudes and successes of a 
far from inanimate object—an instrument in 
relation to which the man himself becomes the 
humble servant. 

A devoted servant Tertis proved to be. 
Through his ministrations the viola section in 
the symphony orchestra was so raised as to 
right the balance of the whole. Through his 
efforts the viola became an accepted instrument 
of virtuosi. The pattern of the quartet became 
four-square. Composers wrote concerti for the 
instrument. Its very shape was improved, since 
measurements of the Tertis model—they are 
given in the back of the volume—make for 
lightness, sonority and ease in playing. More- 
over, this model is a step toward standardiza- 
tion of the instrument. 

Tertis’ life story—his rise from a poor boy 
who played accompaniments for a blind beggar 
to a concert artist performing with the greatest 
masters of the time, has something of the 
Alger quality, both in the simplicity of its 
telling and in the rapid succession of events. 
The twist that makes the narrative more than 
a “pluck and luck” story, however, is the 
intensity with which the man identifies himself 
with the tool of his calling, and the success 
achieved primarily for it, and only secon- 
darily for himself. 





C minor to commemorate the 200th anniver- 
sary of the composer’s birth ... At the annual 
meeting of the American Symphony Orchestra 
League in Evansville, Indiana, June 16 to 18, 
a musicians’ workshop and a conductor-musi- 
cian conference were held. Instructors were 
Josef Gingold, Samuel Lifschey, Janos Starker 
and Sigurd Rascher. 




































BOBBY LEE’S 


**“NO-MISHAP”’ 


GUITAR STRAP 


ttachments! porros & ATTACHMENT gives you TRUE 
GUITAR MBALANCE! STOPS the back and forward (shoulder slide) 
guitar slide! Takes the pressure off your guitar neck head, stop- 
ping neck warp. Approved by the best in the business: Les Paul, 
Mary Ford, George Barnes, Irv Ashby, and many others. See your 
nearest dealer and ask for the Lee ( attachment, with 
knot) Guitar Strap. Look for the name on the strap, A write to: 
SOTTILE MFG. CO., Patton, $4.50 each. 
It’s the greatest Guitar Strap in the aed Accept no substitutes! 
THE ORIGINAL . . . THE MOST COPIED . . . BUT NON-EQUALED! 





PAT. NO. 2,643,039 














COMBO MAMBOS 


the original BACK BY POPULAR DEMAND! 


Mambo instrumentals 
OBATALA ... MAMBO-SAX . . . MAMBITO 
MAMBO-TROMPETA . . . MAMBO-BAJO 
Specially arranged for piano, 
trumpet, tenor-sax, bass and drums 
THE SOUND WILL AMAZE YOU!!! 
(These are NOT leads !) 


FREE!!! 

7 authentic Mambo take-offs for EACH 

instrument including cowbell and left- 

hand timbale rhythms for the drummer! 
ALL FOR $5.00 

Also available: 

LATIN RHYTHM CHART 0000... 50 


COMBO MAMBOS 

















CHANGES OF OFFICERS 


Local 48, Elgin, Ill.—Secretary, F. E. 
Banker, 850 South St 

Local 80, Chattanooga, Tenn.—Secre- 
tary, Robert Watkins, Memorial Audi- 
torium, Chattanooga 3, Tenn. 

Local 95, Sheboygan, Wis. — Presi- 
dent, Richard Hoerz, 2219 Indiana Ave. 

Local 395, Port Angeles, Wash.— 
President, Edward White, 530 East 
Fourth St. 

Local 500, Raleigh, N. C.—Secretary, 
Charles A. Thomas, 2341 McMullin 
Circle. Phone 3-5555. 

Local 650, Anchorage, Alaska—Presi- 
dent, Bud Alden, 93444 Second Ave. 

Local 673, Rock Hill, S. C.—Presi- 
dent, C. P. Fields, 1080 Evergreen 
Circle. Phone 5626. 





CHANGES IN ADDRESSES 
OF OFFICERS 


Local 19, Springfield, [ll—Secretary, 
Horace Sweet, 1128 South Oakdale Ave. 

Local 78, Syracuse, N. Y.—Secretary, 
Carl L. Bly, 710 Wilson Bldg., Syra- 
cuse 2, N. Y. 

Local 144, Holyoke, Mass. — Presi- 
dent, Charles L. Wall, 38 Keddy Blvd., 
Fairview, Mass. Phone JE 3-5235. 

Local 191, Peterborough, Ont., Can- 
ada—Secretary, R. Cecil Searles, 811 
Armour Road. Phone RI 3-3309. 

Local 316, Bartlesville, Okla.—Secre- 
tary, C. H. Van Sant, 157 S. E. Rock- 
wood Drive. 

Local 673, Rock Hill, S. C.—Secre- 
tary, J. Will Proctor, 125 Caldwell St., 
P. O. Box 549. Phone 2439. 

Local 727, Bloomsburg, Pa.—Secre- 
tary, Robert J. Hutchings, 1109 South 
Market St. Phone 2945. 

Local 746, Plainfield, N. J.—Secre- 
tary, Arthur Breur, Club Tropicana, 
Route 22, Bound Brook, N. J. Phone: 
DUnellen 2-0803. 


CHANGE IN ADDRESS OF 
CONFERENCE OFFICER 


New York Conference of Musicians— 
Secretary, Carl L. Bly, 710 Wilson Bldg., 
Syracuse 2, N. Y. 


STOLEN 
Selmer Flute, Serial No. $2514, ster- 
ling silver, covered holes, with a low b 
sharp. Reward. Teachers and repair- 
men are asked to check serial numbers. 
Forward information to Don J. Dorazio, 
2931 Grant St., Vancouver 6, B. C., Can. 


WANTED TO LOCATE 
Marini, Perla, member Local 802, 
New York, N. Y. 

McCabe, Dorothy, formerly teamed 
with Bob Rayfield in the 1920’s on 
Keith Circuit. 

Ramsey, Gordon B. 

Ravell, Ed, last known to have re- 
sided in 1953 at 350 West 55th St., 
New York City. 

Anyone knowing the whereabouts of 
the above is asked to communicate with 
Secretary Leo Cluesmann, 220 Mt. Pleas- 
ant Ave., Newark 4, N. J. 


WANTED TO LOCATE 

Ray Borden, sax; Robert Galbraith, 
guitar; Mel Green, sax; William Leahy, 
sax. All former members of Stan Ken- 
ton Orchestra. 

Anyone knowing the whereabouts of 
the above is asked to immediately ad- 
vise Don Morris, Recording Representa- 
tive, Local 47, A. F. of M., 817 North 


























763 EAST 23RD STREET, HIALEAH, FLA. 
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Vine, Los Angeles, Calif. 





Official Business compien 10 DATE 


FORBIDDEN TERRITORY 


The Starlite Cafe, Washington, D. C,, 
has been declared to be Forbidden Ter- 
ritory to all but members of Local 16], 
Washington, D. C 

Moonlight Pavillion, Russel’s Point, 
Ohio, has been declared to be Forbidden 
Territory to all but members of Local 
320, Lima, Ohio. 


DEFAULTERS 


Esquire House, and Wm. L. Appling, 
Mobile, Ala., $500.00. 

Rainbow Gardens, Don Vogwill, 
owner, Phil Webb, mgr., Boynton Beach, 
Fla., $250.00. 

Club La Louisiane, Billeus Broussard 
and Filo Gonzales, owners and opera- 
tors, New Iberia, La., $1,750.00. 

Club Slipper, and Jos. Conforto and 
Mildred Murphy Conforto, New Or- 
leans, La., $1,839.00. 

Charles Rex (Rex C. Esmond), Ann 
Arbor, Mich., $300.00. 

Ollie McLaughlin, Ann Arbor, Mich, 
$400.00. 





Andy Singer, St. Louis, Mo., $329.04. 

Larry Steele, and Larry Steele’s Smart 
Affairs, Atlantic City, N. J., $314.00. 

Traymore Hotel, Leon Garfinkel, em- 
ployer, Lakewood, N. J., and Clarendon 
Hotel, Leon Garfinkel, owner, Ferndale, 
N. Y., $60.00. 

Leroy J. McNeely (Bobby McNeil 
Enterprises), Long Branch, N. J., $245. 

Hyman Robbins, Brooklyn, N. Y., 
Wonder Bar (Soo 7 cena Falls- 
burg, N. Y., $260.00 

Capitol Hotel ai ov Camp, Loch 
Sheldrake, N. Y.. $200. 

Coq Rouge, Dante ae owner, 
New York, N 00. 

George H. Cutter, Jr.. New York, 
N. Y., $188.00. 

Claude Marchant, New York, N. Y., 
$631.19. 

Roderick 
$252.00. 

Wm. Mogle and Assoc., New York, 
N. Y., $1,066.67. 

Beekman Arms Hotel, W. J. Harter, 
Sr., owner, Rhinebeck, N. Y., $180.00. 

Poncho’s Ballroom, F. W. Royer, 
operator, White Earth, N. D., $250.00. 

Ted King Agency, Cleveland, Ohio, 


$35.00. 

Hollywood Supper Club, and Owen 
C. Glass, Tulsa, Okla., $125.00. 

Bob Conners, Erie, Pa., $275.00. 

Cabana Club, Morty Gold, Prop., 
Philadelphia, Pa., $405.00. 

Military Order of the Purple Heart, 
Berks County Chapter 231, Austin F. 
Schaeffer, H. Edward Stafford and 
Chester Skorasziski, employers, Read- 
ing, Pa., $250.00. 
ety, E. Beck, Memphis, 

Club Society, and Melvin Garrett, 
mgr., El Paso, Tex., $80.00. 

Rice’s Hall, Jerry Rice, employer, 
Round Rock, Tex., $550.00. 

Kavakos Grill and Restaurant, and 
Wm. Kavakos, Washington, D. C.,, 
$480.00. 

La Comeur Restaurant, W. S. Holt, 
James S. Manning, Lewis Murray, Wash- 
ington, D. C., $330.00. 

Maynard’s Restaurant, Michael Fried- 
man and Morton Foreman, owners, 
Washington, D. C., $362.50. 

Steven’s Cafe, Herbert Kelser, owner, 
Washington, D. C., $180.00. 
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Scott, New York, N. Y,, 
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DEATH ROLL 
Mass.. Local 9—John J. Mec- 


Boston, 


© Carthy. Felice Palermo, Samuel Stella, 


Ernest F. West, Sr., Maurice Epstein, 


BS Patsy LaSelva, A. M. A. Kohler. 


Atlanta. Ga. Local 148— William 
Ritter 

Bozeman, Mont., Local 709— John 
Fechter 

Jelleville, Ill, Local 29—Carl J. 
Magin 


Columbus, Ohio, Local 103—Frank L. 
Coffman. 

Chicago, UL, Local 10—Ray V. Hen- 
derson, Richard Fischer, Anthony Pelle- 
grino, Paul Miller, Chas. E. Matha, 
Biasi Miraglia, James A. Barker. 

Chester, Pa., Local 484—Walter Seigh- 
man. 

Detroit, Mich., Local 5—Carl W. 
Aller. Howard Frenzel, Jay H. Mark- 
ham, Rose J. Neubecker, Warren A. 
Robertson. 

Hanover, Pa., Local 49—Truman G. 
Heck. 

Honolulu, 
Akana. 

Indianapolis, Ind., Local 3—Lewis R. 
Bridget. Jr., Pasquale Montani, Elmer 
Pritchard. 

Jersey City, N. J., Local 526—Rudy 





Hawaii, Local 677—Allen 


Erlebach, Gus Rasmussen, Harry F. 
Mayer. 
Kankakee, Ill, Local 288—Howard 


Landrie, Don Casper. 

Kansas City, Mo., Local 34—P. Hans 
Flath. Lois Lockwood. 

Los Angeles, Calif., Local 47—Henry 
Busse, Herschel W. Coleman, Clyde C. 
Hendricks, Jack J. Stanley, Estelle J. 
Voellmecke. 

Louisville, Ky., Local 11—James R. 
Redmond, Harry Petrullo. 

Mattoon, IIl., Local 224—Grant Gib- 
ler. 

Minneapolis, Minn., Local 73—Donald 
F. Upson, C. W. Ringer. 

Memphis, Tenn., Local 71—Alphonse 
Mejia. 

New Brunswick, N. J., Local 204— 
Olaf Muckenheim. 

Omaha, Neb., Local 70—Paul Miller. 

Pittsburgh, Pa., Local 60— Julius 
Bielo, Fred Good. 

Quincy, Ill, Local 265—George Ring- 
ler. 





St. Louis, Mo., Local 2—Eraldo G. 
Timpone. 
Schenectady, N. Y., Local 85—Pat 


Lawrence, Donald Mullins, Elmer Hoff- 


man. 
San Francisco, Calif., Local 6—Tom 


Valerga, Wm. L. Ahuna, Harold H. 
Plummer. 
Toronto, Ont., Can., Local 149 — 


James Levey, Lawrence DeFoe. 

Washington, D. C., Local 161—Jos. 
M. Theimer, Jr. 

New York, N. Y., Local 802—Walter 
Rubin, Frank Sanfilippo, Chas. Yenke, 
Herman Weigert, Cecil L. Stover, Jack 
Schwartz, Karl F. Scholing, Abraham 
Moss, Harry F. Mayer, Theodore Kiwacz, 
Morris W. Hamilton, Leon Goldman, 
Minet Fraction, Alfred Cibelli, Emil 
Rosenthal, Henry Busse, Chauncey 
Cromwell, Henry Woelber, John W. 
Williams, Marcial Rivera, Carmelo C. 
Purpura, Richard H. McIntosh, Robert 
H. Gundersdorf, Juan S. Dimanlig, Sal- 
vatore Giallombardo, Angelo Petix, Max 
Hufjay, Leonard Werner, George Wein- 
berger, Edward Turkisher, Henry Smith, 
Karl W. Schulz, Salvatore Prinzivalli, 
Sam Patterson, Jack Knight, Eugene 
Harney, Emil Greinert, Andrew Ferretti, 
R. O. Erlebach, Philip Dayss, William 
F. Caesar, Ed. P. Brader, Theodore Von 
Amelunxen, Sam Willinger, Samuel 
Finkelstein, Samuel Bienstock, Herman 
ae Becker, Harry Petrullo, Stephen 
Masi. 
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WILLIAM RITTER 


William “Uncle Billy” Ritter— 
past president of Local 148, At- 
lanta, Georgia, and a member of 
that local for forty-five years— 
passed away on May 21. 

Born in Cincinnati, Ohio, sev- 
enty-two years ago, he started his 
musical career at an early age 
trouping with circuses, minstrels 
and wild-west shows. He was one 
of the most famous drummers to 
come south, arriving at the old 
American Theatre in Atlanta in 
1910 for stock companies. 

While at the old Atlanta Theatre 
he opened a drum shop in the rear 
of the theater, catering to travel- 
ing drummers who couldn’t get 
supplies on the road. Then he 
opened the Southern Drum Com- 
pany, which later became the Rit- 
ter Music Company. 

Mr. Ritter was the founder of 
many school band organizations 
in Georgia, and for years had 
presented the Ritter Medal an- 
nually to some fifty high schools 
for musicians attaining the highest 
musicianship award. 


FRANK L. COFFMAN 


Frank L. Coffman, a life mem- 
ber of Local 103, Columbus, Ohio, 
passed away on May 9 at the age 
of seventy-five. He joined Local 
103 October 8, 1904, and had been 
very active in music until a few 
weeks before his death. 

In his younger days, he trouped 
with the W. I. Swain dramatic 
company which featured such 
plays as Jesse James, East Lynn 


CLOSING CHORD 








and similar productions which 
were popular in that era. At the 
time of his death, he was a mem- 
ber of the Columbus Municipal 
Band and the Columbus Federa- 
tion of Musicians’ Concert Band. 
Despite his age, Mr. Coffman at 
the time of his death was first 
chair trombonist in the Columbus 
Municipal Band. 


RAYMOND B. ELDRED 


Raymond B. Eldred, conductor, 
violinist, composer, died on May 
22 at the age of sixty-six after an 
illness of four years. In 1924 he 
joined Local 308, Santa Barbara, 
California, and became a life 
member in 1949. He served on 
that local’s Board of Directors and 
at one time was its president. 

Born in Norwich, Connecticut, 
February 11, 1889, Mr. Eldred 
studied with Henri Faucher, Franz 
Kneisel and Ernest Bauer. In 
1914 he organized the Hartford 
Symphony Orchestra and a year 
later the Jamestown (New York) 
Orchestra. In 1924, after a dis- 
tinguished career as a concert vio- 
linist, he was brought to Santa 
Barbara to become musical direc- 
tor on the late Stanley McCor- 
mick’s estate. 

Some of his better known works 
include “Carmelita,” “Under the 
August Moon,” “Come Back to 
Me,” “Kiss Me With Your Eyes,” 
“God in Heaven,” and “Immor- 
tality.” 











LEARN TO PLAY the 
CHET ATKINS WAY 





COMPLETE 
GUITAR COURSE 


Be the first to be the most! Here, for 
the first time, Chet Atkins — star of 
records, radio and TV — reveals the 
“tricks” that made him famous. Secrets 
that make other guitar players drool. 
Notes — if you read. Easy-as-pie dia- 
grams — if you don’t. Complete ar- 
rangements (worth the money, alone). 
Hundreds of chords. Five big pictures 
of Chet, himself. Rush check, or Money 
Order, TODAY! Only $2.98—complete, 
postpaid. 


CHET ATKINS 
Dept. 2, Radio Station WSM, Nashville, Tena. 
Sorry, no COD’s to Canada or APO's, please. 








~J ’ = 
STEEL GUITARISTS 
For ease im fast single-note runs and all 
full chord backgrounds try the ALKIRE 
TUNING. Increases your technique by re- 
ducing left hand motion up to 90%. Used 
and recommended by players and _ teachers 
for 17 years. Hundreds of solos and studies 
available. Graded courses to meet your 
personal needs. Free advisory service. Fur- 
ther information on request. 

Eddie Alkire School of Musie 

BOX 485, EASTON, PA. 
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Strictly for... 


GUITAR 


Cat. No. 
500—WALKING BASS FOR GUITAR..... -50 


365—AD-LIB JAZZ PHRASES. 1,728 
modern two-measure jazz phrases 
to fit all chords $1 


362—GUITAR RUNS. Modern tech- 
nique for improvisation on all 
chords 75 


04—MODERN CHORD SUBSTITU- 
TIONS, chart of chords that may 
be used in place of any regular 
major, minor, and 7th chords...... .50 


353—SINGLE NOTE IMPROVISA- 
TIONS. Ad-lib jazz phrases to 
fit the most used chord pro- 
OUI satscdisnssnecsisirsceseaanetoiitinnts 50 


42—GUITAR CHORDS, in diagram as 
well as musical notation. Also 
includes correct fingering, guitar 
breaks and transposing instruc- 
tions $1.25 











Cat. No. 
982—GUITAR INTRODUCTIONS. Pro- 
fessional material 
367—UNUSUAL CHORD POSITIONS 
FOR GUITAR. 744 chords in dia- 
gram and notation (by Norman 
i EAE EER LENSE I 75 
358—GUITAR STYLING IN TENTHS. 
An unlimited new source of in- 
teresting effects 
346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modern double and 
triple string solo technique and 
WOR GD III OE sosieisicncckccesnsicsciolese 75 
355—NOVEL GUITAR ACCOMPANI- 
MENTS. New, different guitar 
small 


rhythms for 
combo effects 
344—11TH CHORDS FOR GUITAR and 
how to use them. 660 modern 
chords, diagrams, fingerings, no- 
tation 


interesting 











— Money-Back Guarantee on Everything — 
PLEASE ORDER BY NUMBER 


W. STUART MUSIC STUDIOS, INC. 
419 Chestnut St., Union, New Jersey 
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ON NATIONAL UNFAIR LIST 


VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 
Conn. 

This band plays engagements 
throughout New England, New York, 
and Pennsylvania. Some members 
of the band are suspected of hold- 
ing membership in the Federation. 

Locals should report any knowl- 
edge of their activities to the office 
of National Secretary Cluesmann, 
and also notify all hall proprietors 
and organizations where they have 
engagements that they are not in 
good standing with the Federation. 











WARNING 


Members and Locals are asked to be 
on the alert for one Eldred Roy Benz 
(guitar, trombone) who is alleged to 
have absconded with personal property 
belonging to a member of the Federa- 
tion while in the jurisdiction of Local 
147, Dallas, Texas. Benz claims to be 
a member of Local 677, Honolulu, T. H. 








TENOR BAND LEADERS 
Versatile arrangements in all popular 
tempos. Distinctively phrased for tenor 
bands. Write today for our new catalog. 

PHOENIX MUSIC ARRANGING 

SERVICE 
3816 South 7th Street 

















ssose, Practical Musicianship’ 


By Dr. Henry Melnik 
Complete Modern Course for All Musicians: 
Songwriters! Singers! Players! Arrangers! 
25c¢ extra outside U. S. A. 


ZENITH PUBS. fe.ci's? x's: 


Newark 8, N. J 








BRASS TEACHERS 


Solve the problem of keeping your pu- 
pils’ interest at a high point throughout 
the coming season by fostering ensemble 
playing. There is a worthwhile repertoire 
for almost any combination you might 
have. Send for our catalogs which list this 
music both by instrumentation and degree 
of technical difficulty. 

ROBERT KING MUSIC COMPANY 
North Easton Massachusetts 


SESSO OIL 


FOR VALVE, be og KEYS 
$2.0 00 Finest mm made 
Dozen for Musical Instruments 
Odertee, 
only Oil sold sold directly to musi- 
» e, ash, check, or M. O. 


Sesso Products Co. 
2490 W. 79th Ave., Phila. 38, Pa. 











and Long-Lasting. 








PIANISTS ATTENTION 

“Practice Makes Perfect” but 

are you ALLOWED to practice? 
Practicing silencers for and 
$9.95. Money back  geerenten. Send k 
Or money order today. 

LIMITONE COMPANY 

5226 Penn Avenue Pittsburgh 24, Pa. 
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Bookers Licenses Revoked 





CALIFORNIA 

Beverly Hills 
Gervis, Bert 763 
National Booking Corp. ................. 2409 


Hollywood 


Ainsworth-Box Agency 
Artists Corp. of America 
Dempster, Ann 
Finn, Jay 
Federal Artists Corp. .... 
Fishman, Ed 
Herring, Will . 

Lening, Evelyn, Agency 
Montague, Percival S. 















Rinaldo, Ben, Agency In 
Skeels, ‘Lloyd ts expec 2010 


Taylor, Harry S., A 


Oakland 
Network Booking Agency, Evelyn 
Leon 32 


Los Angeles 











Bonded Management Agency ......... 788 
Bozung, Jack 2074 
eS eee 4663 
Gustafson, Ted, AZencey ..............c.000 1565 
Lara, Sidney ..... 4474 
) |} ene 1790 
Pollard, Otis E. 3463 
Roberts, Harold William ................ 1905 





Smart, H. Jose 


Strauss Theatrical Productions...... 1438 
TI, TEND cnceminensitennnmitnns 778 
San Diego 
Stutz, Walter R., Enterprises 1275 





Willis & Hickman 
San Jose 























Fuller, Frank 3H, ........cccscssssssssserecsseeee 5895 
Hamilton, Jack 1020 
COLORADO 
Denver 
Jones, William 139 
Grand Junction 
Harvey, R. 8S. 1857 
Sterling 
Southwestern Orchestra Service.... 2133 
CONNECTICUT 
Bridgeport 
Rex Orchestra Service ..........0cse0 1386 
Bristol 
Wilks, Stan 4682 
Danbury 
Falzone Orchestra Bookings .......... 1037 
East Hartford 
American Artist Association .......... 3469 
Hartford 
Doolittle, Don 1850 
pO A, ) ee 718 

New England Entertainment 
Bureau 4580 
Vocal Letter quam Publishing & 
Recording C 4193 
Manchester 
Broderick, Russell ......ccccccssersosseeeeees 4641 
New Haven 
William Madigan (Madigan En- 
tertainment Service) ........cccecssee 821 


New London 


Thames Booking Agency (Donald 
Snitkin and Frederick J. Barber) 5422 


Stratford 











POSED, DTRGTS TEs. cecccsesccescccscesesssncsosens 1161 
DISTRICT OF COLUMBIA 
Washington 
Alliance Amusements, Inc. .............. 339 
LaMarre, Jules 323 
FLORIDA 
Fort Lauderdale 
Cirmmaipertime, Gee. Ti. cccocsscsccsscssssescccexs 4103 
Jacksonville 
Associated Artists, Inc. 2.0... 3263 

Earl Newberry 
Foor, Sam, Enterprises ................... 3400 
Miami 
Chrisman  SUaEES « 1831 
ason, 3858 
Steele “Arrington, | Ea 1451 
Miami Beach 
Interstate Theatrical Agency ........ 2914 



































Pensacola 
National Orchestra Syndicate ........ 3134 
St. Petersburg 
Atkins, L. E. 2691 
West Paim Beach 
Meee. TiO Th. cscciicscttnctinisinsnnccnssitn 3771 
GEORGIA 
Augusta 
Minnick Attractions ................ccccscesee 4842 
Joe Minnick 
Ga Aik, Wilk. SI: Anncdtlnencsininaccensbainsatinias 3224 
ILLINOIS 
Beardstown 
Stocker, Ted 2902 
Bloomington 
Four Star Entertainment Co. ........ 1024 
Calumet City 
Janas, Peter 3240 
Wayne, Ted, Associated Services.. 67 
Carlinsville 
Lutger, Ted 1280 
Centralia 
Owen, Mart. 361 
Chicago 
Chicago Artists Bureau ............000 468 
Donaldson, Bill ................. 1341 
Lewis, Mable Sanford ....... 2666 
Ray, Ken, and Associates 56 
pe A eae 1582 
Effingham 
Greuel, E. A. 319 
Joliet 
Universal Orchestra Co. ........ccccccsseee 1411 
Kankakee 
Devlyn, Frank 582 
Mounds 
Johnson, Allan, Agency ...........00....0 3231 
Murphysboro 
Paramount Orchestra Service ........ 976 
Peoria 
Co Oe 5794 
Princeton 
Russell, Paul 999 
Rockford 
Harry G. Cave 214 
INDIANA 
Bloomington 
Camil Artists Bureau. ...........cccccccceeee 3207 
Evansville 
Universal Orchestra Service .......... 554 
Indianapolis 





Elliott Booking Co. 
Ferguson Bros. Agency . 
Greater United Amusem 


« - 95 
. 3158 























Service 3394 
Powell, William a. aeons 4150 
Hammond 

Stern’s Orchestra Service, 
Paul Stern 3154 
Kokomo 
Hoosier Orchestra Service .............. 256 
Knox 
Helms, Franky 4554 
South Bend 
Redden, Earl J. 281 
United Orchestra Service of 
South Bend 2263 
IOWA 
Council Bluffs 
Continental Booking Service ........... 1413 
Des Moines 
Howard, Toussaint Li, ...........ccccccscesees 632 
Radio and Theatre Program 
Producers 863 
Mason City 
Bierkamp, Kermit ......... edegiatececansetes «eevee 3078 
Red Oak 
Cox, Lee, Enterprises 20... 955 






Webster City 


Beightol, D. A. 
Bonsall, Jace 

















Continental Attractions .............c000 
KANSAS 
Atchison 
Gilmore, Ted 443 
Wichita 
Midwest Orchestra Service ......... ooo §6=(1185 
SP, SHUN  cntcaveseccincds cegesesseonssscenees 21% 
KENTUCKY 
Paducah 
Vickers, Jimmie 2611 
Shreveport 
NN, TOME cccicctscscnicscrecinsssercisscs 2755 
MAINE 
Kittery 
New England Entertainment 
Bureau ........... 1588 
MARYLAND 
Baltimore 
Associated Colored Orchestras 1256 
Barton, Jack ; 61 





Dixon's Orchestra Siraasons 
Corp. .... 

Forty c ‘lub, Ine. 

Nation-Wide The 





1 
al Agency.... ; 


MASSACHUSETTS 


Boston 

Baker, Robert R. .... 
Brudnick, Louis J. ... 

Hub Theatrical Agen 
Gertrude Lagoulis 

Leonard, Lou, Theatrical 























Enterprises 4131 
= nee 2456 
Sullivan, J. A., Attractions ............ 150 

Danvers 
Larkin, George 2614 
Hatfield 
BReweem, Tey Te. ccccecccecercescesccsscses 1218 
Holyoke 
fo eae aeee 2352 
Donahue, Charles B. ..........:...cccsscesese 1977 
New Bedford 
Parmont Booking Office «0.0.0.0... 3495 
Pittsfield 
Bannick, Paul 5944 
Marcella, N. .... 307 
Salem 
ee ee 3337 
Springfield 
Hagan Theatrical Enterprises ...... 2806 
MICHIGAN 
Bridgman 
Hillman, Bill 6099 
Detroit 
Austin, Shan (Amusement Book- 

ing Service) 558 
) ee 395 
Colored Musicians & Entertainers 

Booking & Service Bureau............ 1335 
Detroit Artists Bureau, Inc. ............ 23 

Gladstone 
rma, TRO DR  nccdesstcessettntinticstoenes 648 


Grand Rapids 


Seth, Don, Theatrical Attractions 5238 
Jacob Donald Seth 











Jackson 
Rs aaa 1942 
Kalamazoo 

Osborne Theatrical Booking 
Exchange 2500 
Pontiac 
OG, II Dy cirestiteestintincnnsvinecsssnnes 694 
Fine Arts Producing Co. ...........cc000 267 
MINNESOTA 
St. Paul 
Clausen, Tomy 4406 
COmlon, TROMAW J. ...cc.ccsccscsscccsscecsseseee 4356 
Fleck, Ed. 3196 
Raynell’s Attractioms .........ccccsccsseee 2038 
Vilendrer, Lawrence A. .........cccseee 4357 
Winona 
Interstate Orchestra Exchange 
og Le 626 
Kramer Music Service ...........:0sss+ 356 


INTERNATIONAL MUSICIAN 
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S Lawre Larry, Agency ............ 1670 
Jackson 
Sperry, T. G. 2516 
Vicksburg 
PDelta Orchestra Service .....sreevessene 2429 
MISSOURI 
Columbia 
Missouri Orchestra Service .......0.0. 1735 
Kansas City 
Cox, Mrs. Evelyn S. .....s.eccscsssserescsceees 688 
Soake, TOM acscornee 354 
Municipal Booking AgeNCY. .........00 3151 
Southland Orchestra Service . 1180 
Stevens, me OO eee 275 
Wayne's Theatrical Exchange ...... 636 
North Kansas City 
Schulte-Krocker Theatrical 
Agency 5956 
St. Louis 
Associated Orchestra Service ........ 1115 
Bellrieves Music Service ..........0+ 925 
Cooper, Ted 233 
MONTANA 
Butte 
J. B. C. Booking Service .......cse 2044 
NEBRASKA 
Alliance 
Alliance Booking Agencies, Paul 
E. Davee, Harold D. Hackot........ 5420 
Lincoln 
Central Booking Service ...........cc+0 1054 
Omaha 
Amusement Service ............cccccscccscsses 229 
George, Gabriel 5126 
Swanson, Guy A., Midwest 
ot | 7. 2083 
Tri-States Entertainment Service 5124 
NEVADA 
Las Vegas 
a _ ee « ge 4883 
NEW HAMPSHIRE 
Manchester 
Knickerbocker Agency, 

Edw. F. Fitzgerald . ee 
Lou Pratt Orchestra Service ........ 1061 
NEW JERSEY 
Asbury Park 
MN, TD cccsssnsnessesstcceccnstssebonsiin 2434 
Atlantic City 
Universal Enterprises Co. 703 
Williamatos, Jimmie ......... . 1949 
Belleville 
Matt, John ........ 5483 
Jersey City 
Damiole, Howard J. cccccccccccccsoccsscrssees 4081 
Newark 
Mandala, Frank 4526 
Paterson 

Joseph A. Ciamprone (New Jer- 
sey’s Music AZency) ............ssccecceee 960 
NEW YORK 
Albany 
Jack O'Meara Attractions ......ss0 2816 
Bob Snyder ....... 1904 
Auburn 
Dickman, Carl 502 
Buffalo 
I, COTES tsscnciasisiiphemnmupicnensteneniels 2202 
Empire Vaudeville Exchange ......... 830 


Farrell, Ray J., Amusement 











h 
King, George, Produc 
Smith, Carlyle ‘‘Tick”’ 








Smith, Egbert G. ....... 524 
Fort Plain 
Union Orchestra Service .........0« ecoore 1539 
Lindenhurst 
Fox, Frank W. 1815 
New Rochelle 
Harris, Douglas 2945 
New York City 
BEREAN Or, MOTICY cncccccecsescscsesscseccseseee 623 
Allied E meriament Bureau, Inc. 4698 
Baldwin, _, ene beet 2283 
Berney, Paul L., Productions.......... 3099 
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Berns, Harry B. 


Blue, Joe, Theatrical Agency 


Bradley Williams Entertainment 


Bureau, R. Bradley W 


Brown, Harry 


illiams..... 





Bryson, Arthur 





Campbell, Norman E. 
Carlson, Ralph T. 
Chartrand, Wayne 
Coftee, Jack 




























































































Se tisntaniccnmuetiepaadiainn 2238 
3137 





Continental Amusements ............:00+ 1775 
Cooper, Ralph 5223 
Crane, Ted 217 
Croy don’s Theatrical Agency.......... 297 
Cubamerica Music Corp. ......0.00+ 2840 
Curran, Tommy 123 
Currie, RODSTE We. cccccscccccasccessssereeensseses 2595 
Dauscha, Billie 2082 
Durand & Later 425 
Edson, Robert H., IN. ......seseeeeeees 667 
Esva Artists eee Gi Steger...... 2325 
Evans & Lee 1896 
Pinck, Jack, AGOMCY coccccsorrcscccesccccses 3658 
Fliamill Enterprises, Inc. ...........+ 9 
Gait, John R 2357 
Gill, Howard 3013 
Gillman Artists 1120 
GOMFreY, GOOTZS] A. crcccccccccsrrscrrsreesseser 2132 
Greene, Beverly, Theatrical 

Agency 500 
Grifenhagen, Wilber H.. ..........:0 1648 
Harlem Musical Enterprises, Inc. 3603 
Hart, Jack 114 
Howard, Lu, Radio Productions.... 3900 
Johnson, Don 5625 
King, Gene, Theatrical Agency...... 3444 
Lastfogel, Daniel T., Agency 

(Daniel T. Lastfogel) dienadinennneniiniss 100 
Lila Theatrical Enterprises ............ 2287 
Lipskin, Jerry 3434 
LitWtmaed, J. DBI ccccccsresresisscccncrovessscecs 381 
Teddy McRae Theatrical Agency.. 2352 
Mei Theatrical Enterprises ............. 1544 
Morales, CHUB ccccccescrcscesocercecescescescoscoanese 1561 
National Entertainment Service.... 849 
National Swing Club of America.... 2322 
Nat Nazarro Management e 

CP erBOMel BMAGP.) ccocrsseccosoccesoscecsocccocees 953 
CITE, TEUTRING  cccecccecscnesisccncescsocsesesscccess 995 
Parker & Ross 293 
Pearl, Harry 6 
Perch, Billy, Theatrical be 

Enterprises 1577 
Perry, Lou 1028 
Rheingold, Sid, Agency. ..............0+ 3274 
Robinson, Thomas (Atlas The- 

AtTical AGENCY) .......c.ceccsrerrrecereeeeeees 69 
Rogers and Ruggerio, Trixie 

Rogers, Rose Ruggerrio .......-00 1964 
ROBeCTS, MAX cnccccrrcccccscrsscscsccccsessescessssess 3513 
Romm, Gene 4098 
SCANION, MAtt ..cccccoccrccscoccscccsecccsccssecreose 2043 
Shaw Theatrical Agency 2541 
Silvan Entertainment Bureau ...... 1774 
Singer, John 3326 
Talent Corporation of America, 

Times Square Artists Bureau.... 1801 
TENE, BOD ..cccccocsocccsecccosoccvcccccssoscressoseoes 345 
United Artists Management ........... 4198 
Universal Amusement Enterprises 169 
Weissman, Harry 1305 
Welle, ADDO 2.1....0.c000506000000.. 3738 
White, Lew, Theatrical " 

Enterprises 1526 

Rochester 
Barton, Lee 924 
Utica 
Niles, Benjamin E.. ........ccsessseseseeeees 5140 
NORTH CAROLINA 
Charlotte 

T. D. Kemp, Jr., 

Southern Attractions ..........s0 1237 
Pitmon, Earl 1759 
Greensboro 
Trianon AMUSEMENE CO. creecssecseseeee 487 
OHIO 
Akron 
Trapas, T. A. 4214 
Cambridge 
Emery, W. H. 164 
Celina 
Dhenetinn, TEMP OR Ta. ccccocessaviscsssscssseccnssiace 1492 
Cincinnati 
MeeeernOee, DIIIE > sccisiveisersssnsnsestesenescees 2956 
Carpenter, Richard ...........cccccocscoossesese 63 
Rainey, Lee 915 
Sive and Acomb 891 
Cleveland 
Manuel Bros. Aeney cvveccccrssserssereee 3566 
King, Ted, Agency 2708 
Columbus 
Askins, Lane 465 
Dayton 
Hixon, Paul 552 

Wills, Tommy, Midwest 
Entertainment Service ..........0000 882 
Elyria 
Jewell, A. W. 
(Dance Theatre, IM.) .cccsscsssesee 4766 


























Pomeroy 
Wildermuth; TOR cn iciissisicdscstticns 3042 
Salem 
Gunesch, J. B. 1217 
Steubenville 
Bb. Praia, CO caincccnnccsccpesttnsaisecin 1109 
Toledo 
Tripoli, Joseph A., 
Entertainment Bureau. ..........00 5400 
OKLAHOMA 
Tulsa 
Commas, Lewes We cesicctecsiensssnsinesions 2685 
OREGON 
Portland 
Fred Baker's AZeNcy  ..........cc:scccccsseee 1560 
PENNSYLVANIA 
Allentown 
Baie, Wabeeh The sccsscesstestsscsarsssensiciacsces 611 
Carbondale 
MROREie, BEQGUD.. scccrciccenccincsetascssictitsntionel 330 
East McKeesport 
Ria Velin, FOROS Di. cccocscicsasicccesscntsinescssins 2053 
Hokendauqua 
Zerosh, John 1237 
Jeannette 
Creatas, TOUTE. Tia sccccicscssscsisccesssactevs 2105 
Lancaster 
Twitmire, Gil 858 
Lebanon 
Zellers, Art 544 
McKeesport 
Ace Reigh, Inc. 1227 
Newcastle 
Thos. A. Natale (Natale Theat- 
rical Agency) 942 
Philadelphia 
Coopersmith, JOSeph .............cccccceeeeeee 511 
Creative Entertainment Bureau.... 3402 
Dupree, Reese 379 
Gould, Hal, Theatrical Agency...... 5383 
Hammer, Godfrey uecneeaeaipraenes a 
Keeley's Theatrical Agency 
eS ie |. | eae 
Mears, W. 
Muller, George TE... ciiainctinephanibdbisinapnddasaies 





National Theatrical Agency 3537 
Orchestra Agency of Philadelphia 2108 
Price, Sammy, Entertainment 














Bureau 3558 
Sepia Entertainment Bureau ........ 4448 
United Orchestra Service 720 
pe ee eee eee 836 

Pittsburgh 
Ellis AMUSEMENt CO. .re.ccccsccorcorssceseee 480 
Golden, BManued. J. .ccccccccccscccsccseccssesce 2208 
Hallam, Paul 1997 
New Artist Service cccccsscccssccsssccueeee 2521 
Orchestra Service Bureau, Inc 124 
DROREIOS G TROIS setetceretencccctcentnsnssicres 4391 





Waynesburg 

Triangle Amusement Co. ............00 1427 

RHODE ISLAND 

Pawtucket 

Fumtynakel, VIMCCME  ccecaccrccccssesseccsessoscses 2445 
Providence 

Bowen, Reggie 2179 

Wimkcler,, ROUEID cncccsssccnetcessocesoccccessesios 3246 


SOUTH CAROLINA 


Beaufort 


Dilworth Attractions, 
Frank A. Dilworth, Jr. 


Charleston 
Folly Operating Co. ..ccccccorcrrrsesssorses 


evecsesseccscoes 2979 


15 


TENNESSEE 
Clarksville 
Barris, Wi. Dag Fis ecccnitscesecssnssssconsis - 4053 
Nashville 
Southland Amusement Co., 
Dr. BR. Bo. FOCHBOR cacccecccccsessocessccrscees S135 
TEXAS 
Beaumont 
Bartlett, Charles .............+0+ TE 
Boling 


Spotlight Band Booking 


Cooperative 4181 






































Beck, Jim 1517 
Portis, Cal 4 
Southwestern Amusement Service 283 
Watson, S. L. 397 
Windsor, Walter, Attractions........ 1144 
Houston 
Orchestra Service of America........ 151 
Kingsville 
Cole, Roy 2466 
San Antonio 
Erwin, Joe 338 
UTAH 
Salt Lake City 
Coast-to-Coast AZeNCY .........cccceceee 3194 
Intermountain Theatrical 
Exchange 383 
Schultz Booking Agency .............0+ 2354 
VERMONT 
Barre 
Freeland, John 1907 
VIRGINIA 
Richmond 
Hicks, Roy M. 2399 
Hill, Lindley B. 3990 
Roanoke 
Radio Artists Service ............ccccseseee 1480 
WASHINGTON 
Bellingham 
Portiss, George 236 
Seattle 


Casura-Leigh Agency, James L. 

Casura (alias Jimmie Leigh)...... 207 
Field, Scott, Enterprises wo. 239 
Harvison, R. Assoc. 
Thomas, ie. “geet 
Wheeler, Bob 























Spokane 
Lyndel Theatrical Agency, 
ee eR aon 6077 
WEST VIRGINIA 
Huntington 
Brewer, D. C. 4532 
Kingwood 
Hartman, Harland, Attractions...... 478 
Martinsburg 
BERer, George. B.,. Tq. ccccoccsacsssocesssssase 1129 
Parkersburg 
EsOUvGer, TEAPGIG Thi cesccaissccscsccscssserences 3753 
WISCONSIN 
Fond Du Lac 
Dowland, L. B. 1187 
Madison 
Stone, Leon B. 1474 
Milwaukee 
Bethia, Nick Williams ................0.0 5914 
Sheboygan 
Schmidt, Frederick W., Jr. ............ 601 
Stevens Point 
Central State Music Association.... 507 
Tomahawk 
McClernon Amusement Co. .............. 276 
Watertown 
Nielsen’s Entertainment Mart........ 308 
CANADA 
Calgary, Alberta 
Simmons, G. A. 4090 
Ottawa, Ontario 
Chap iate, TiO Bis cisscactsccscsescsctssipscosts 4369 
Edmonton, Alberta 
McKenzie, Blake 
CPrairie CONCETEB)  ..cccscccccesesseccosssces 5106 
Toronto, Ontario 
Kudlets, Harold 1657 
BERCTOCE,. BEOTE, DMOMCT cccecercccesceccccscce 4004 
Whetham, Katherine and 
Turnbull, Winnifred ...................... 4013 
Montreal, Quebec 
Artistes de Montreal, Reg’d. (Ma- 
dame Albert Gosselin) ............... 63 
Montreal Artists Bureau, 
Michel Leroy 900 
Vancouver, B. C. 
Gaylorde Enterprises. .............++ fecesoniil 5540 


L. Gaboriau 
R. J. Gaylorde 
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Defaulters List of the A. F. of M. 


This List is alphabeti- 
cally arranged In States, 
Canada and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 
Carlisle, Perry 
Little Southerner Restaurant, 
and Ralph Saliba 
Umbach, Bob 


DOTHAN: 

Colored Elks Lodge (Club), and 
O. B. Purifoy, Employer 

Smith, Mose 

FLORENCE: 

Valentine, Leroy 

MOBILE: 

Am Vets Club, Inc., Garret Van 
Antwerp, Commander, George 
Pauik, Manager 

Cavalcade of Amusements 

Esquire House, and Wm. L. 
Appling 

Moore, R. E., Jr. 

Williams, Harriel 

MONTGOMERY: 

Club Flamingo, and Anell 
Singleton, Manager 

Montgomery, W. T. 

Perdue, Frank 

NEWBERN: 
Love, Mrs. Gloria D. 
NORTH PHENIX CITY: 

Bamboo Club, and W. T. 

“Bud” Thurmond 
PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
Sanfrantello, Proprietor 

PHENIX: 
241 Club, and H. L. Freeman 


ARIZONA 


FLAGSTAFF: 

Sunnyside Lounge, and George 

Nackard 
PHOENIX: 

Chi's Cocktail Lounge (Chi's 
Beverage Corp.), and J. A 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 


Malouf, Leroy B. 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly- 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Klein 

TUCSON: 

Griffin, Manly 

Hutton, Jim 

Mitchell, Jimmy 

Rio Rita Cocktail Lounge, Joe 
Grbach, Manager, Louise 
Bryce, Owner 

Severs, Jerry 

Williams, Marshall 


ARKANSAS 


BLYTHVILLE: 

Brown, Rev. 

HOT SPRINGS: 

Hammon Oyster House, and Joe 
Jacobs 

Pettis, L. C. 

Smith, Dewey 

HOT SPRINGS 

NATIONAL PARK: 
Mack, Bee 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Buder, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 

McGEHEE: 
Taylor, Jack 
MOUNTAIN HOME: 

Robertson, T. E., Robertson 
Rodeo, Inc. 

NORTH LITTLE ROCK: 

Cotton Club, and Johnny 
Thomas, S. L. Kay, Co-owners 

PINE BLUFF: 

Arkansas State Coilege 

Casino, and A. R. D. Thompson 

Johnson, Eddie 

Lowery, Rev. J. R. 

Robbins Bros. Circus, and C. C. 
Smith, Operator (Jackson, 


Thomas J. 


Miss.) 
Scott, Charles E. 
TEXARKANA: 
Oak Lawn Theatre, and Paul 
Ketchum. Owner *nd Operator 
WALNUT RIDGE: 
Howard Daniel Smith Post 4457 
VFW, and R. D. Burrow, 
Commander 


CALIFORNIA 


ALAMEDA: 
Sheets, Andy 
ANTIOCH 


3 
Village, and Wm. Lewis, Owner 


ARTESIA: 

Carver, Ross 

Doric Corporation, Jack R. 
Young, Owner, Tommy 
Lana mm Manager 

Keene, Gen 
(Eugene "Schweichler) 

AZUSA: 
Pease, Vance 
Roese, Joe 
BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BERKELEY: 

Bur-Ton, John 

Davis, Clarence 

Jones, Charles 

Wilson, Jimmy, Promoter 
BEVERLY HILLS: 

Bert Gervis Agency 

Mestusis, Paris 

Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 

—— Bob 

BIG BEAR 
Cressman, Harry E. 
BURBANK: 

Elbow Room, and Roger 
Coughlin, Manager 

Irvin, Frances 

CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 


Vi-Lo Records 
COULTON, SAN BERNARDINO: 
Kennison, Mrs. Ruth, Owner 
Pango Pango Club 


E 8 
Howard, George 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 
Paradise Steak House, and 
O. H. Bass 
York Club, and O. H. Bass 
FAIRFIELD: 
Guardhouse Tavern, and 
Walter Jarvis, Employer 
FONTANA: 
Seal Bros. Circus, Dorothy 
Anderson, Employer 
FRESNO: 
Plantation Club, and 
Joe Cannon 
Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 
GARVEY: 
Rich Art Records, Inc. 


HOLLYWOOD: 
Alison, David 
Artists Booking Corp., and Craig 
Smith, Pres. (San Francisco, 
Calif.), Wilford Hobbs, Vice- 
Pres. (Dallas, Tex.), Claude Vv. 
Smith, Sec.-Treas. (Phoenix, 
Ariz.) 
Babb, Kroger 
Birwell Corp. 
Bocage Room, Leonard 
Vannerson 
California Productions, and Ed- 
ward Kovacs 
Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 
Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 
Cunningham and Tarrin Agency, 
Rubin Tarrin and Ralph Cun- 
ningham 
Encore Productions, 
Encore Attractions) 
Federal Artists Corp. 
Finn, Jay, and Artists Personal 
Mgt., Ltd. 
Fishman, Edward I. 
Gayle, Tim 
Gray, Lew, and Magic Record 
Company 
Kappa Records, Inc., Raymond 
L. Krauss 
Kolb, Clarence 
Morros, Boris 
National Booking Corporation 
Patterson, Trent 
Robitschek, Kurt (Ken Robey) 
Six Bros. Circus, and George 
McCall 
Harry S. Taylor Agency 
Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 
Employers 
Savoy Amusement Co., 
Cohen, Employer 
Trocadero, Sam _ Einstoss, 
Employer 
Universal Light Opera Co., and 
Association 
Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 
Wally Kline Enterprises, and 
Wally Kline 


bee. (Not 


and Max 


Western Recording Co., and 

Douglas Venable 
LONG BEACH: 

Anderson, John Murray, and 
Silver Screen, Inc. 

Backlin, Frank and Beatrice 

Jack Lasley’s Cafe, and Jack 
Lasley 


Long Beach Exposition, and D. 
Pres., Horace 
Black, Director and General 
James Vermazen, 
May Fi- 
lippo, Sec., Evalyn Rinehart, 
Ass’t. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W. 
Bradley, Advance Ticket Di- 


E. Kennedy, 


Manager, 


Assistant Director, 


rector. 

McDougall, Owen 

Sullivan, Dave 

LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Arizona-New Mexico Club, 
Roger Rogers, Pres., and 
Frank McDowell, Treasurer 


Beta Sigma Tau Fraternity, Inc., 


and Benjamin W. Alston, 
Employer 
Blue Light Ballroom, and 
Bill lory 
Brisk Enterprises 
Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 
Coleman, Fred 
Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 
Dalton, Arthur 
Edwards, James, of James Ed- 
wards Productions 
Fontaine, Don & Lon 
Gradney, Michael 
Halfont, Nate 
Henneghan, Charles 
Maxwell, Claude 
Merry Widow Company, and 
Eugene Haskell, Raymond E. 
Mauro 
Miltone Recording Co., and 
War Perkins 
Moore, Cleve 
Morris, Joe, and Club Alabam 
Mosby, Esvan 
New Products Institute of 
America, and Joseph H. 
Schulte 
Pierce, Pops 
Royal Record Co. 
Ryan, Ted 
Villion, Andre 
Vogel, Mr 
Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 
Owners, and L. F. Stotz, 
Agent 
Welcome Records, Recording 
Studio, and Rusty Welcome 
Williams, Cargile 
Wilshire Bowl 
LOS GATOS: 
Fuller, Frank 
MARIN CITY: 
Pickins, Louis 
MONTEREY: 
Roberts Club, and A. M. 
Kolvas, Owner 
NEVADA CITY: 
National Club, and Al Irby, 
Employer 
‘WHALL: 


Hat and Cane Supper Club, and 
Joe Wood and J. L. Pender, 
Owners 

Lohmuller, Bernard 

OAKLAND: 

Arrow Club, and Joe Bronk, 

Frank Merton and Joy Sheet, 


Owners 

Bill's Rondevu Cafe, and Wm. 
Matthews 

Moore, Harry 

Morkin, Roy 

Pedroni, Frank 


PARK: 
Frontier Club, and Robert 
Moran 
OXNARD: 
McMillan, Tom, Owner, Town 
House 
PALM SPRINGS: 
one sok gt w., a Bering Club 


Zebra Room, Lou Warner, 
Employer 
PERRIS: 
McCaw, E. E., Owner, Horse 
Follies of 1946 
PITTSBURG: 
Delta Club, and Barbara Bliss 
RICHMOND: 
Downbeat Club, and Johnnie 
Simmons 
Jenkins, Freddie 
SACRAMENTO: 
Casa Nellos, Nello Malerbi, 
Owner 
Leingang, George 
O'Connor, Grace 


SAN DIEGO: ‘ 
Blues and Rhythm Attractions 
Agency 
Brigham, Froebel Astor 
Carnival Room, and Jack 
Millspaugh 


Cotton Club, Benny Curry and 


Otis Wimberly 


Crown Club ro | Wm. E. (Bill) 


Wilson 

Hudson, Aline 

Lee, Robert E., Advertising 
Agency 

Logan, Manly Eldwood 


Lost Frontier Cafe, and Eugene 


O. Hicks 
Miller, Warren 
Mitchell, John 
Passo 


, Ray 
Rancho Cafe and Frank Bom- 


pensiero 
Tricoli, Joseph, Operator, Play- 
land 


Washington, Nathan 

Young, Mr. Thomas and Mrs. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper 

SAN FRANCISCO: 

Blue Angel 

Brown, Willie H. 

Cable Car Village Club, and 
Barney DeSenan, Owner 

Cafe Society Uptown (now 


known as Emanon Breakfast 


Club) 

Club Drift In, and Dan 
McCarthy 

Deasy, J. B. 

Fox, Eddie 

Giles, Norman 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 
Inc. 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Reed, Joe, and W. C. 

Rogers and Chase Co. 

Say When Club, and G. J. 
Nieman 
Shelton, Earl, 
Productions 
Sherman and Shore Advertising 

Agency 
Smith, Craig, Pres., 
were Corp. 
1 


Earl Shelton 


Artists 


Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph 

SAN JOSE: 

Ariotto, Peter and Peggy 

McAdoo, Mr. and Mrs. George 

Melody Club, Frank and Theresa 
Oliver, Employers 

Paz, Fred 

SANTA BARBARA: 

Briggs, Don 

Canfield Enterprises, Inc. 

Costello, Mario 

SANTA CRUZ: 

Righetti, John 

SANTA MONICA: 


(Hollywood, 


HARTFORD: 


Dubinsky, Frank 


NEW HAVEN: 


Madigan Entertainment Service 


NEW LONDON: 


Andreoli, Harold 
Bisconti, Anthony, Jr. 
Marino, Mike 
Schwartz, Milton 
Williams, Joseph 


NIANTIC: 


McQuillan, Bob 
Russell, Bud 


POQUONNOCK BRIDGE: 
Johnson, Samuel 
'TAMFORD: 


Glenn Acres Country Club and 
— Blue, Pres., Mr. Sou- 
Sec.-Treas. 


STONINGTON 3 


Hangar Restaurant and Club, 
and Herbert Pearson 

Whewell, Arthur 

ESTPORT: 

Goldman, Al and Marty 


DELAWARE 


DOVER: 


Apollo Club, and Bernard 
Paskins, Owner 

Veterans of Foreign Wars, LeRoy 
Rench, Commander 

Williams, A. B. 


ELLENDALE: 


Heavy’s Chicken Shack, and 
Isaacs Jarmon 


GEORGETOWN: 


Gravel Hill Inn, and Preston 
Hitchens. Proprietor 


MILFORD: 


Fountain, John 


NEW CASTLE: 


Lamon. Edward 
Murphy, Joseph 


WILMINGTON: 


Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 


FLORIDA 


BOYNTON BEACH: 


Rainbow Gardens, Don Vogwill, 
Owner, Phil Webb, Mgr. 


BRADENTOWN: 


May’s Bar, Buddy Mays, 
_ Employer 
Bernice and 


Bardon, Vance 


CLEARWATER BEACH: 


Normandy Restaurant, and Fay 
Howse 


DANIA: 


Paradise Club, and Michael F. 
Slavin 


DAYTONA BEACH: 


Bethune, Albert 

Elks Lodge, Pen City No. 
John L. Slack, Employer 
Taboo Cocktail Lounge and 
Restaurant. Inc. and Carl 
Schmidt. Maurice Wagner 
and Chuck Cockrell 


303. 


Lake, Arthur, and Arthur (Dag- DEL RAY BEACH 


wood) Lake 
McRae, H. D. 
SEASIDE: 
Corral Night Club, and 
Al Leroy 3 
SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 
SIGNAL HILL: 
Moeller, Al, Signal Hill 
SOUTH GATE: 
Ramona Club, Sal DeSimon, 
Owner 


Show 


Silver Horn Cafe, and Mr. Silver 


STOCKTON 


Sunset Macaroni Products, Fred 


Stagnaro 

VAN NUYS: 

Lehr, Raynor 
VENTURA: 

Cheney, Al and Lee 
WATSONVILLE: 

Ward, Jeff W. 
WINTERHAVEN: 

Mueller, J. M. 


COLORADO 


DENVER: 
Bennell, Edward 
Jones, Bill 
Turf Club and Bill Bayers, 
Manager 
Wagner Enterprises, and Geo. 
F. Wagner 
JULESBURG: 
Cummins, Kenneth 


LAMAR: 
Main Cafe, and Robert Dunn, 
Prop. 
MORRISON: 
Clarke, Al 
TRINIDAD: 
El Moro Club, and Pete Langoni 


CONNECTICUT 
BRIDGEPORT: 


Hotel Gerramaugus 
EAST HAVEN: 
Carnevale, A. J. 


Bon Air Hotel 
Manager 


Lou Raxilan. 


FLORENCE ViLLA: 


Dan Laramore Lodge No. 
Garfield Richardson 


1097, 


FORT MYERS: 


Bailey Bill—All Star Minstrels, 
Inc., and Si Rubens 

McCutcheon, Pat 

ULF BREEZE: 


Surf Club. and Ernest W. 
Wright, Operator 
NDALE: 
Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 


JACKSONVILLE: 


Blane, Paul 

Blumberg, Albert 

Florida Food and Home Show 
and Duval Retail Grocers As- 
sociation, and C. E. Winter. 
President; Paul Bien. Man 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben j., Mary 
and Jocl Spector. and joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 


KEY WEST: 


Club Mardi Gras, and A. G. 
Thomas, Employer 

Habana Madrid 

Regan, Margo 

Weavers Cafe, Joseph Bucks and 
Joseph Stabinski 


LAKELAND: 


King, R. E. 


MIAMI: 


Brooks, Sam 

Club Jewel Box, Charles Nasio, 
Owner, Danny Brown, 
President 

Donaldson, Bill 

Flame Club, and Frank Corbit, 
Owner 

Florida State Theatres, !nc., and 
Harry Botwick, Manager of 
Olympia Theatre 

Girard, Nicholas 


Prior, Bill (W. H._P. Corp.) 

Smart, Paul D. 

Talavera, Ramon 

36 Club, and Tony Aboyoun, 
Employer 

MIAMI BEACH: 

Amron, Jack, Terrace Restaurant 

Caldwell, Max 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 

Circus Bar, and Charles Bogaa 

Copa City, Murray Weinger, 
Louw Chesler and Fannie Her. 


man 

Edwards Hotel, and Julius 
Nathan, Manager 

Fielding, Ed 

Friedlander, Jack 

Haddon Hall Hotel 

Harrison, Ben 

Island Club, and Sam Cohen, 
Owner -Manager 

Leshnick, Max 

Macomba Club 

Mocamba Restaurant, and Jack 
Freidlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Miller, Irving 

Morrison, M. 

Perlmutter, Julius J. 

Poinciana Hotel, and Bernie 
Frassrand 

Roosevelt Theatre 

Scott, Sandy 

Straus, George 

Weills. Charles 

ORLANDO: 

Club Surrocco, and Ray Baisden 

Fryor, D. S 

Gunther, Elmer and Jake 

Redman, Arthur ]. 

Sunbrock, Larry. and his Rodeo 
Show, and Sunbrock Speed- 


way 
ORMOND BEACH: 

Jul’s Club, and Morgan Ju) 
PALM BEACH: 

DeManio. Mrs. J. 

Leon and Eddie’s Nite Club, 
Leon and Eddie's, Inc.. John 
Widmeyer, Pres., and Sidney 
Orlin, Secretary 

PANAMA CITY: 
Daniels, Or. E. R. 
PENSACOLA: 

Hodges. Earl, 
Dance Club 

Keeling, Alec (also known as 
A. Scort), and Nationa! Or 
chestra Syndicate and Amer 
ican Booking Company, acd 
Alexander Attractions 

Miss Texas Club, and Richard 
Cooper, Owner and Prop. 

Southland Restaurant, and 
J. Othe Tidwell 

Williams, Kear 

QUINCY: 
Monroe, Reg 
ST. PETERSBURG: 
Ciro’s, and John A. Davis, 


of the Top Hat 


Kent County Democratic Club, 
and Solomon Thomas, Chau- 
man 

STARKE: 
Camp Blanding Recreation 
Center 
Goldman, Henry 
STUART: 

Sutton, G. W. 
TALLAHASSEE: 

Gaines Patio, and Henry Gaines, 


Owner 
Two Spot Club, Caleb £. 
Hannab 
TAMPA: 
Brown, Russ 
Carousel Club, and Abe Burkow, 
and Norman Karo, Employers 
Crystall Ball Restaurant. George 
Marcus, Manager 
Merry-Go-Round Club, and 
Larry Ford 
Rich, Don and feap 
Williams, Herman 
VENICE: 
Clarke, John, Pines Hotel Corp. 
Pines Hotel Corp.. and ‘cho 
Clatke 
Sparks Circus, and james Fdgat, 
Manager (operated by *lorida 
Circus Corp.) 
WEST PALM BEACH: , 
Ballerina Club, and Bill Harts, 
Operator 
Larocco, Harry L. 
Parrish, Lillian F. 


GEORGIA 


ALBANY: 

Guale Corporation 

Lemac Supper Club, and Gor 
dom Leonard, Employer, 
Robert A. McGarrity, Owner 

ATLANTA: 

Greater Atlanta Moonlight Opera 
Co., Howard C. Jacoby, 
Manager 

Montgomery, J. Neal 

Spencer, Perry 

AUGUSTA: 

Baxter, Joe 


INTERNATIONAL MUSICIAN 





Ogietho: 
son, ‘ 
Wigfalls 
HINESV1! 
Plantati 
F. W. 
MACON: 
Capitol 
Lee, W. 
Swaebe, 
SAVANN/ 
Caravan 
ander 
Hayes, | 
Model ‘ 


Cooper, 


COEUR d 
Crandall 
Lachmai 

IDAHO F. 
Griffiths 

Corp.. 

LEWISTO 
Canner, 
Rosenbe 

MOUNTA 
Club Ali 

Owne 
Gem Cai 
Owne 

POCATEL 
Beck R 
Cummin 
Hvarka 
Pullos, | 
Reynold 

SPIRIT L. 
Fireside 


BELLEVII 
Anderso 
Davis, ‘ 

BLOOMIN 
McKinn 
Thomps 

CAIRO: 
Sergent 

CALUME1 
Mitchel! 

CHAMPA! 
Robinso 

CHICAGO 
Adams, 
Beige R 

id 


Cadillac 
Town 

Chance 
Abner 
Chicago 
Weiss 
Cole, E 
and ¢ 
Colosim 
Inc., 

Owne 

Daniels, 
Donalds 
Elders 
Evans 
Fine }: 
19: 


Owne 
Musarts 
and ¢ 
Music | 
and 
ployer 
jusic 


Doll) 


JUL) 





orp.) 


youn, 


taurant 
0, and 
Bogan 
ger, 


e Her. 


ius 


Cohen, 


. Jack 
heel 


rhi¢ 


aiscen 


Rodeo 
peed- 


in 3s 
‘ Or 
mer 


acd 
chard 


Club, 
hau- 


ines, 


kow, 
yers 
orge 


orp. 
oh 


gat, 
rida 


50K 


, 
yner 


AN 


it and Harry's a Fred 
’ Taylor, and 
G. W. (Bill) Prince” 
Dawson. Robert H.. and 
Caribe Lounge in Plaza Hotel 
Foster. Mr. 

Kirkland. Fred 

— Attractions, Joc Min- 


ick 
£. Ww. Neely, Jr. 
Revel, 4 
SWICK: 
_ Blue Room, and Earl Hill 
and W. Lee 

Oglethorpe Hotel, Jack Ander- 
son, General a 

Wigfalls Cafe, and W. Lee 

HINESVILLE: 

Plantation Club, S. C. Klass end 

F. W. Taylor 
MACON: 

Capitol Theatre 

Lee, W. C. 

Swaebe, Leslie 

AVANNAH: 

a Club, Nick C. Alez- 
ander, Employer 

Hayes, Gus 

Model Shows, 
Endy, Owner, 
Manager 

Thompson, Lawrence A., Jr. 

ST. SIMONS ISLAND: 

Golden Isles Club, and Clayton 
Vance (V. ancelette), Mgr., 
and Guale Corporation 
(Albany, Ga.) 

THOMASVILLE: 
Club Thomas, and Terry 
Maxey, Operator 
VALDOSTA: 
Dye, J. D. 
VIDALIA: 
Pal Amusements Co. 
WAYCROSS: 
Cooper, Sherman and Deanis 


IDAHO 


COEUR d’ALENE: 
Crandall, Earl 
Lachman, Jesse 
IDAHO FALLS: 
Griffiths, Larry, and Big Chief 
Corp., and Uptown Lounge 
LEWISTON: 
Canner, Sam 
Rosenberg, Mrs. R. M. 
MOUNTAIN HOME: 
Club Alibi and Mr. J. T. Jeffress, 
Owner and Operator 
Gem Cafe, and Mr. J. T. Jeffress, 
Owner and Operator 
POCATELLO: 
Beck Rulon 
Cummins, Bob 
Hvarka. Stan 
Pullos, Dan 
Reynolds, Bud 
SPIRIT LAKE: 
Fireside Lodge, and R. E. Berg 


ILLINOIS 


BELLEVILLE: 
Anderson, F. D. 
Davis, ©. M. 
BLOOMINGTON: 
McKinney, James R. 
Thompson, Earl 
CAIRO: 
Sergent. Eli 
CALUMET CITY: 
Mitcheli, John 
CHAMPAIGN: 
Robinson, Bennie 
CHICAGO: 
Adams, Delmore and Eugene 
Beige Room, and Philip Mans 
field 


Inc., and David 
Charles Barnes, 


Brydon, Ray Marsh of the Dan 
Rice 3-Ring Circus 

Cadillac Bob's Toast of the 
Town 

Chance Records, Inc., Ewart G 
Abner, Jr., Pres. 

Chicago Casino, and Harry 
Weiss, Owner 

Cole, Elsie, General Manager, 
and Chicago Artists Bureau 

Colosimo’s Theatre Restaurant, 


Inc., Mrs. Ann Hughes, 
Owner 

Daniels, Jimmy 

Donaldson, Bill 

Elders Cleo 

Evans [ee 

Fine Jack, Owner ‘‘Play Girls 
ot '938,"" *‘Victory Follies’’ 

Gayle Tim 


Glen Charlie 

Hale. Walter Promoter 
Hill. George W 
Knob Hii! Club 
Mackie Robert 
room 
Mayest: 
Mason 
Mays 

Mickey 
Agency 
Mocamtx 
Owner 
Musarts Concert Management, 
and George Wildeman 


and Al Fenston 
of Savoy Ball- 


Record Co. 
Leroy 
Chester 
Weinstein Theatrical 


Club, Turin Acevedo, 


Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 
ployers 

Music Bowl (formerly China 


Doll). and A. D. Blumenthal 


JULY, 1955 


Monte Carlo Lounge, Mrs. Ann 
Hughes, —— 

Moore, H. B. 

Nob Hill Club, and Al Fenston 

O'Connor, Pat i., Pat L. O’Con- 
nor, inc. 

Silhouette Club, ee Joe Saletta 

Stoner, Harlan T 

Teichner, Charles A., of 
T. N. T. Productions 

Whiteside, J. Preston 

Ziggie’s Gridiron Lounge, and 
Ziggie Czarobski, Owner 

DECATUR: 
Facen, James (Buster) 
EAST ST. LOUIS: 

Davis, C. M. 

Playdium, and Stuart Tambor, 
Employer, and Johnny Per- 
kins, Owner 

FREEPORT: 

Eastwood 
Owner, 
Operator 

Marabel, George 

GULFPORT: 
Sunset Night Club. 
Shambour 
KANKAKEE: 
wore ge 
LA GRA 

Hart- y Reisetiog Co., and 

H. L. Hartman 
MOLINE: 

Antier’s Inn, and Francis 

Weaver, Owner 
MOUND CITY: 

Club Winchester, and Betty 

Gray and Buck Willingham 
MT. VERNON: 

Plantation Club, Archie M. 

Haines, Owner 
NORTHBROOK: 

Villa Venice, 

Employer 
PEKIN: 

Candlelight 

Romane 
PEORIA: 

Humane Animal 

Rutledge, R. M. 

Stinson, Eugene 

Streeter, Paul 

Thompson, Earl 

Wagner, Lou 

PRAIRIE VIEW: 
Green Duck Tavern, 
and Mrs. Stiller 
ROCKFORD: 
Marino, Lawrence 
ROCK ISLAND: 

Barnes, Al 

Greyhound Club, and 
Tom Davelis 

SOUTH BELOIT: 

Derby, Henry 

and Operator 
SPRINGFIELD: 

Face, James (Buster) 

Shrum, Cal 

Terra Plaza, and Elmer Bartolo, 


Inn, 
Roger 


Ralph Isely, 
Mummert, 


and Farris 


Theresa 


Albert Bouche, 


and Fred 


Room, 


Association 


and Mr. 


Piazza, Owner 


Employer 
WASHINGTON: 
Thompson, Earl 
ZEIGLAR: 

Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners 

INDIANA 
ANDERSON: 
Lanane, Bob and George 


Levitt's Supper Club, and Roy 
D. Levitt, Proprietor 
BEECH GROVE: 
Mills, Bud 
CENTERVILLE: 
Hagen-Wallace Circus, 
Frank Martin, Owner 
EAST CHICAGO: 
Barnes, Tiny Jim 
East Chicago American Enter- 
prises, and James Dawkins 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 
FORT WAYNE: 
Brummel, Emmett 
Johnson, Kenneth 
GREENSBURG: 
Club 46, Charles Holzhouse, 
Owner and Operator 
INDIANAPOLIS: 
Bell, Richard 
Benbow, William, and his All- 
American Brownskin Models 
Carter, A. Lloyd 
Dickerson, Matthew 
Donaldson, Bill 
Entertainment Enterprises, 
and Frederick G. Schatz 
Hicks, Jerry 
Lazar, Eugene and Alex 
Roller Rondo Skating Rink, 
and Perry Flick, Operator 
Sho-Bar, and Charles Walker 
William C. Powell Agency 
LAFAYETTE: 
Club 52, Charles Gibson, 
MUNCIE: 
Bailey, Joseph 
NEWCASTLE: 
Harding, Stanley W. 
RICHMOND: 
Newcomer, Charles 
Puckett. H. H. 


and 


Inc., 


Prop. 


SOUTH BEND 
Childers. Ast (also known as 
Cagney) 
Charles E. Thompson Post 9733, 
V.F.W.. H. A. Johnson, 
Commander 
SPENCERVILLE: 


Kelly, ae M. (Marquis) 
SYRACUS! 
Waco iiitehis Enterprises 


IOWA 


CARROLL: 
Brown Derby and Mabel Brown 
LARION: 


Larby Ballroom, and Curtis 
Larby, Operator 
DES MOINES: 
Brookins, Tommy 
HARLAN: 

Gibson, C. Rex 
POWERSVILLE: 
Dance Hall, 
schull 
SHENANDOAH: 
Aspinwall, Hugh M. (Chick 

Martin) 
SPENCER: 
Free, Ned 
VAIL: 
Hollywood Circus Corp., and 
Charles Jacobsen 
WATERLOO: 
Steptoe, Benton L. 
WOODBINE: 
Danceland, J. W. (Red) Brum- 
mer, Manager 


KANSAS 


BREWSTER: 
Whirlwind Ballroom, G. M. 
Dinkel, Operator 
COFFEYVILLE: 
Ted Blake 
DODGE CITY: 
Graham, Lyle 


and Henry Patt- 


HOLCOMB: 
Golden Key Club, and H. R. 
Allen (also known as Bert 


Talon, Bart Talon, Bert Allen) 
KANSAS CITY: 
White, J. Cordell 
LIBERAL: 
Liberal Chapter No. 17, Dis- 
abled Ameritan Veterans, and 
H. R. Allen 
LOGAN: 
Graham, Lyle 
MANHATTAN: 
Stuart, Ray 
PRATT: 
Clements, C. J. 
Wisby, L. W. 
RUSSELL: 
Russell Post 6240, VFW, Gus 
Zercher, Dance Manager 
SALINA: 
Brown, Harry E. 
Kern, John 
TOPEKA: 
Mid-West Sportsmen Association 
WICHITA: 
Aspinwall, (Chick 
Martin) 
Holiday, Art 
Key Ciub, and/or G. W. 


KENTUCKY 


BOWLING GREEN: 
Rountree, Upton 
Taylor, Roy D. 

HOPKINSVILLE: 
Dabney, Louis B. 

LEXINGTON: 
Harper, A. C. 
Rankin Enterprises, 

ton P. Rankin 

LOUISVILLE: 
Bramer, Charles 
Imperial Hotel, 

Owner 
King, Victor 
Spaulding, Preston 

PADUCAH: 

Vickers, Jimmie 


LOUISIANA 


ALEXANDRIA: 
Smith, Mrs. Lawrence, Proprie- 
tor, Club Plantation 
Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager 
Weil, R. L. 
CROWLEY: 
Young Men's Progressive Club, 
and J. L. Buchanan, Employer 
GONZALES: 
Johns, Camille 
LAFAYETTE: 
Hadacol Caravan 
LeBlanc Corporation of Louisiana 
Veltin, Toby 
Venables Cocktail Lounge 
LAKE CHARLES: 
Village Bar Lounge, and 
Cc. L. Barker, Owner 
LEESVILLE: 
Capell Brothers Circus 


MONROE: 
Club DeLicia, Robert Hill 


Hugh M. 


Moore 


and Pres- 


Jack Woolems, 


Keith, Jessie 

Thompson, Son 
NATCHITOCHES: 

Burton, Mrs. Pearl Jones 
NEW IBERIA: 

Club Le Louisiane, Billeus Brous- 
sard «nd Fiio Gonzales. 
Owners and Operators 

NEW ORLEANS: 

Barker, Rand 

Berns, Harry B., 
Artists Guild 

Callico, Ciro 

Club Slipper, and Jos. Conforto 
and Mildred Murphy Con- 
torto 

Dog House, and Grace Mar- 
tinez, Owner 

Gilbert, Julie 

Hurricane, The, Percy Stovall 

LeBianc, Dudley 

Monnie, George 

OPELOUSAS: 

Cedar Lane Club, and Milt 

Delmas, Employer 
SHREVEPORT: 

Reeves, Harry A. 

Ropollo, Angelo 

Stewart, Willie 

SPRINGHILL: 

Capers, C. L. 


MAINE 
BIDDEFORD: 
Old Orchard Beach 
and Edward Gould 
FORT FAIRFIELD: 
Paul's Arena, Gibby 
SACO: 
Gordon, Nick 


MARYLAND 


BALTIMORE: 

Blue Danube, and Wm. 
sky, Proprietor 

Byrd, Olive J. 

Carter, Charles 

Cox, M . 

Forbes, Kenneth (Skin) 

Gay 90's Club, Lou Belmont, 
Proprietor, Henry Epstein, 
Owner 

Greber, Ben 

Jolly Post, and Armand Moe- 
singer, Prop. 

LeBlanc Corporation of Maryland 
Bernie Lit Theatrical Agency 
(formerly Playboy Talen 

Agency) 

Perkins, Richard, of Associated 
Enterprises 

Weiss, Harry 

CORAL HILLS: 
Hilltop Restaurant, 
dore J. Schendel 

CUMBERLAND: 

Waingold, Louis 
EASTON: 

Hannah, 
FENWICK: 

Repsch, Albert 
HAGERSTOWN: 

Bauer, Harry A. 

Glass David 
HAVRE DE GRACE: 

Bond. Norvel 
NORTH BEACH: : 

Alta Hotel, Mr and Mrs. Larry 
Hines, Owners, Bernard Men- 
del, former manager 


OCEAN CITY: 


and National 


Playhouse, 


Seaborne 


Kasar- 


and Theo- 


John 


Belmont, Lou, Gay Nineties 
Club, and Henry Epstein 
Gay Nineties Club, Lou Bel 
mont. Prop., Henry Epstein, 
Owner 

SALISBURY: 

Twin Lantern, Elmer B. 
Dashiell Operator 


TURNERS STATION: 
Thomas, Dr. Joseph H., Edge- 
water Beach 


MASSACHUSETTS 


AMHERST: 
Murphy, Charles 
Russell William 

BLACKSTONE: 
Stefano, Joseph 

BOSTON: 

Ada Bullock's (also known as 
The Coral Room), Ada Carlos, 
Employer 

Bay State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 
H. Mcllvaine, President 


Brosnahan, James J. 

Coral Room (aslo known as Ada 
Bullock's), Ada Carlos, em- 
ployer 

Crawford House Theatrical 
Lounge 

Hargood Concerts, and Harry 
Goodsasn 


Harriott, Eric 

L. J. B. Productions, and Lou 
Brudnick 
M. Loew's Theatres 

Regency Corp., and Joseph R. 
Weisser 

Sunbrock, Larry, and his Rodeo 


Show 
Waldron, Billy 
Walker, Julian 


Younger Citizens Coordinating 
Committee. and George 
Mouzon 

BUZZARDS BAY: 

Blue Moon. and Alexander and 
Chris Byron, Owners 

Mutt’s Steak House, and Henry 
M. K. Arenovski, and Canal 
Enterprises, Inc. 

CAMBRIDGE: 

Salvato Joseph 

FALL RIVER: 
Andrade, William 
FITCHBURG: 
Bolduc, Henry 
HAVERHILL: 
Assas, Joe 
HOLYOKE: 

Holyoke Theatre, 
Levy 

Kane,* John 

HYANNIS: 
Casa Madrid, and Pat Particelli 
LOWELL: 

Carney. John F., 
Company 

Francis X. Crowe 

MILLERS FALLS: 

Rhythm Inn, and R. M. Tha- 

beault and James Del Nigro 


Bernard W. 


Amusement 


Jr. 
MONSON: 
Canegailo, Leo 
NEW BEDFORD: 


The Derby and Henry Correia, 

Operator 
NEWTON: 
Thiffault, Dorothy (Mimi 
Chevalier) 
SALEM: 
Larkin, George and Mary 
SHREWSBURY: 
Veterans Council 
TEWKSBURY: 

White Rock Club, Inc., Rocco 
DePasquale John Connolly, 
Employers 

WAYLAND: 

Steele Chauncey Depew 
MICHIGAN 

ANN ARBOR: 

Charles, Rex (also. known 4s 


Rex C Esmond) 
Esmond. Rex C. (also known as 
Res Charles) 
McLaughlin Max 
McLaughlin, Ollie 
BATTLE CREEK: 
Smith, David 


BAY CITY: 
Waither Dr. Howard 
CRYSTAL: 
Palladium Ballroom, M. R. 
Winkleman Owner 
DETROIT: 
Adler Caeser 


Bei Aire (formerly Lee 'N Ed- 
die’s). and Al Wellman. Ralph 


Wellman, Philip Flax, Sam 
and Louis Bernstein. Owners 
Bibb Allen 
Blake, David R. 
Briggs Edgar M. 
Burgundy Records. Inc., and 
Art Sutton, General Mgr. 
Claybrook Adolphus 
Club 49er. and Oscar Pruitt 


Conners Lounge and Joe Pallaz 
zolo Operator 
Daniels. James M. 
Dustin Steamship Company, 
N_ M. Constans 
Gay Social Club and Eric 
Scriven 
Green Goldman 
Harris Percy N. (Bud) 
Hoffman Sam 
Johnson Ivory 
Kosman Hyman 
Minando. Nono 
Papadimas, Babis 
Payne Edgar 
Pyle Howard D., 
Promotions 
Robinson, Wm. H. 
Thomas. Matthew B. 
Zakon, A. I. 
DOUGLAS: 
Harding’s Resort, and 
George E. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
FLINT: 
Barnes. Jimmy 
Grover. Tiff 
Platter Lounge, and Earl West 
GRAND RAPIDS: 
Club Chez-Ami, Anthony 
Scalice, Proprietor 
Powers Theatre 
Universal Artists and Phil Simon 
KAWKAWLIN: 
Old Mil) Dance Hall, 
Fortin, Owner 
MUSKEGON HEIGHTS: 
Griffen, James 
Wilson, Leslie 
PONTIAC: 
Henry's Restaurant, 
Henry 
SISTER LAKES: 
Rendezvous Bowl, and Rendez- 
vous Inn (or Club), Gordon 


and Savoy 


Ernest 


and Charles 


J. “Buzz Miller 
TRAVERSE CITY: 
Lawson, Al 


UTICA: 
Spring Hill Farms, and Andrew 
Sneed 


WAYLAND: 
Macklin’s Dixie Ina, and Wr. 
and Laura Macklin 


MINNESOTA 


DETROIT LAKES: 
Johnson; Allan V. 
EASTON: 
Hannah. John 
HARMONY: 
Carson, Manford 
MANKATO: 
Rathskeller, and Carl A. Becker 
MINNEAPOLIS: 
International Food and Home 
Shows 
Northwest Vaudeville Attrac- 
tions, and C. A. McEvoy 
PINE ISLAND: 
Trianon Ballroom. and Rollc 
Horsman 
PIPESTONE: 
Coopman, Marvin 
Stolzmann, Mr. 
RED WING: 
Red Wing Grill, 
Nybo, Operator 
ROBBINSDALE: 
Crystal Point Terrace 
ROCHESTER: 
Co. B:, State Guard, and Alvin 
Costello 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
iverson 
SI. PAUL: 
Flame Bar. 
WINONA: 
Interstate Orchestra Service, aod 
L. Porter Jung 


MISSISSIPPI! 


BILOXI: 
Joyce, Harry, Owner 
House Night Club 
Larry Lawrence Agency 
Ralph Lloyd 
Wesley, john (lohn W. Rainey) 
CLEVELA 
Hardin, aoe 
GREENVILLE: 
Pollard, Flenord 
GULFPORT: 
Plantation Manor, 
Burger 
HATTIESBURG: 
Jazzy Gray’s (The Pines), and 
Howard Homer Gray (Jazzy 
Gray) 
JACKSON: 
Carpenter, Bob 
Poor Richards, and Richard K. 
Head, Employer 
Smith C, C., Operator. Rob- 
bins Bros. Circus (Pine Bluff 
Ark.) 
KOSCIUSKO: 
Fisher, lim S, 
LELAND: 
Lillo’s Supper Club and Jimmy 
Lillo 
MERIDIAN: 
Bishop, James E. 
TCHEZ: 


Robert A. 


and Henry Greene 


Pilot 


and Herman 


Zz 
= 


Colonial Club, and Ollie Koerber 
VICKSBURG: 

Blue Room Nite Club. and 
Tom Wince 


MISSOURI 
BOONEVILLE: 


Bowden Rivers 
Williams, Bill 


CHILLICOTHE: 
Hawes H. H. 
CLAYTON: 


Anderson F OD 
FORT LEONARD WOOD: 
Lawhon Sgt Harry A 
INDEPENDENCE: 
Allen’s Barn and Harry Allen 
Casino Drive Inn, J. W. John- 
son Owner 
JOPLIN: 
Silver Dollar 
KANSAS CITY: 
Am-Vets and Bill Davis. 
mander 
Babbit, William H (Bill) 
Canton, L. R. 
Esquire Productions, and Ken 
neth Yates, and Bobby Hen- 
shaw 
Main Street Theatre 
Red's Supper Club, and 
Herbert ‘‘Red’’ Drye 
Zelma Roda Club, Emmett J. 


Com- 


Scott, Prop., Bill Christian, 
Manager 
MACON 


Macon County Fair Association, 
Mildred Sanford, Employer 
NORTH KANSAS CITY: 
Schult-Krocker Theatrical 
Agency 
OAKWOOD (HANNIBAL): 
Club Belvedere, and Charles 
Mattlock 
POPLAR BLUFFS: 
Brown, Merle 


4! 
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ST. LOUIS: 

All American Speed Derby, and 
King Brady 

Barnholtz, Mac 

Beaumont Cocktail Lounge, Ella 
Ford, Owner 

Brown Bomber Bar, James 
Caruth and Fred Guinyard, 
Co-owners 

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

Chesterfield Bar, and Sam Baker 

D'Agostino, Sam 

Graft, George 

Markham, Doyle, and Tune 
Town Ballroom 

New Show Bar, and John W. 
Green, Walter V. Lay 

Nieberg, Sam 

Shapiro, Mel 

Singer, Andy 

VERSAILLES: 

Trade Winds Club, and Marion 

Buchanan, Jr. 


MONTANA 


BUTTE: 
Webb, Ric 
GLENDIVE: 
Montana Inn, and Milton Goich, 


Owner 
GREAT FALLS: 
J. & A. Rollercade, and 
James Austin 
MILES CITY: 
Dodson, Bill 


NEBRASKA 


ALEXANDRIA: 

Alexandria Volunteer Fire Dept. 

and Charles D. Davis 
FREMONT: 
Wes-Ann Club, and Tanya 
June Barber 
KEARNEY: 
Field, H. E. 
LODGEPOLE: 

American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 

McCOOK: 

Gayway Ballroom, and Jim 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 


Louie's Market, and Louis 


Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAS VEGAS: 
Gordon, Ruth 
Holtsinger, Ruby 
Lawrence, Robert D. 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 
Ray's Cafe 
Stoney, Milo E. 
Warner, A. H. 
LOVELOCK: 
Fischer, Harry 
PITTMAN: 
All-American Supper Club and 
Casino, and Jim Thorpe 
RENO: 
Blackman, Mrs. 
Twomey, Don 


NEW HAMPSHIRE 


FABIAN: 

Zaks, James (Zackers) 
JACKSON: 

Nelson, Eddy 

Sheirr, James 


NEW JERSEY 


ABSECON: 
Hart, Charles, President, and 
Eastern Mardi Gras, Inc. 
ASBURY PARK: 
Gilmore, James E. 
Richardson, Harry 
ATLANTIC CITY: 

Blue Angel (formerly Shangri 
La or Wonder Bar), Roy 
Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 

Bobbins, Abe 

Casper, Joe 

Cheatham, Ted 

Dantzler, G 

Passa, G. 

Goodieman, Charles 

Koster, Henry 

Little Brown hen, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Olshon, Max 

Pilgrim, Jacques 

Steele, Larry, and Larry Steele's 
Smart Affairs 

Yacht — and Nate Goldberg 

BAYONNE 
Club 21 
BLOOMFIELD: 
Thompson, Putt 
BRIGANTINE: 

Brigantine ‘Hotel Corp., and 

David Josephson, Owner 


42 


Mary 


BURLINGTON: 
American Legion Home and 
Oscar Hutton, Chairman 
CAMDEN: 
Embassy Ballroom, and Geor, 


E. Chips (Geo. DeGerolamo), 


Operator 
CAPE MAY: 
Anderson, Charles, Operator 
CLIFTON: 
August E. Buchner 
Mike and Nick's Bar, and 
Mike Olivieri, Owner 
EAST ORANGE: 
Hutchins, William 
EAST RUTHERFORD: 
Club 199, and Angelo Pucci, 
Owner 
ELIZABETH: 
Cutro, V. 
FORT LEE: 
Bell Club, and Lillian New- 
bauer, Pres. 
GARWOOD: 
Scandia Hall, 
Owner 
HOBOKEN: 
Red Rose Inn, and Thomas 
Monto, Employer 
Sportsmen Bar and Grill 
JERSEY CITY: 
Bonito, Benjamin 
Burco, Ferruccio 
Triumph Records, and Gerry 
Quenn, present Owner, and G. 
Statiris (Grant) and Bernie 
Levine, former Owners 
LAKE HOPATCONG: 
Dunham, Oscar 
LAKEWOOD: 
Seldin, S$. H. 
Traymore Hotel, Leon Garfinkel, 
Employer 
LITTLE FERRY: 
Scarne, John 
LODI: 
Frisco Club, and Tony Corteze 
LONG BRANCH: 
Hoover, Clifford 
Kitay, Marvin 
McNeely, Leroy J. 
McNeil, Bobby, Enterprises 
Rappaport, A., Owner, The Blue 


John Fernandes, 


Room 
Wright, Wilbur 
McKEE CITY: 
Turf Club, and Nellie M. Grace, 


Owner 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 
MORRISTOWN: 
Richard's Tavern, and Raymond 
E. Richard, Proprietor 
MT. HOLLY 
Shino, Harry 


Circus Bar and Nicholas Forte, 
Owner 

Coleman, Melvin 

Graham, Alfred 

Hall, Emory 

Harris, Earl 

Hays, Clarence 

Holiday Corner, and Jerry 
Foster, Employer 

Johnson, Robert 

Jones, Carl W. 

Kline, Terri 

Levine, Joseph 

Lloyds Manor, and Smokey 
McAllister 

Mariano, Tom 

“Panda,” Daniel Straver 

Pecos City, Olde Pecos City, 
Inc., Philip Cortazzo and 
Charles Politano 

Powell, Ted 

Prestwood, William 

Red Mirror, and Nicholas 
Grande, Proprietor 

Rollison, Eugene 

Simmons, Charles 

Tucker, Frank 

Wilson, Leroy 


SOUTH RIVER: 

Capitol Lounge, Samuel Nisin- 
off, Pp. 

Polka Dot, Samuel Polkowitz, 
Prop. 

SPRING LAKE: 

Broadacres and Mrs. 
Ward, Owner 

SUMMIT: 
Ahrons, Mitchell 
TEANECK: 
Suglia, Mrs. 
UNION CITY: 

Biancamano, Anthony F. 

Torch Club, and Philip Mastel- 
lani, Employer 

VAUX HALL: 

Carillo, Manuel R. 

VINELAND: 
Gross, David 
WEST NEW YORK: 

B’Nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILLIAMSTOWN: 

Talk of the Town Cafe, and 

Rocco Pippo, Manager 


NEW MEXICO 


ALBUQUERQUE: 

Mary Green Attractions, Mary 
Green and David Time, Pro- 
moters 

Halliday, Finn 

LaLoma, Inc., and Margaret 
Ricardi, Employer 

White, Parnell 

CLOVIS: 

Denton, J. 

Hotel 
HOBBS: 

Devonian Supper Club, and 
Pete Straface, Employer, and 
Mr. Carson 

REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
UIDOSO: 


Josephine 


Joseph 


Earl, Owner, Plaza 


Davis, Denny W., 
SANTA FE: 
Emil’s Night Club, and Emil 
Mignardo, Owner 
Valdes, Daniel T. 


NEW YORK 


ALBANY: 

Johnson, Floyd 

O'Meara Attractions, Jack 

Richard's Bar-B-Que, David 
Richards 

Snyder, Robert 

States, Jonathan 

ALDER CREEK: 

Burke’s Manor, and Harold A. 

Burke 
AMSTERDAM: 
Peter Schuyler Hotel, 
M. Cool, Manager 
AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 
BINGHAMTON: 
Stover, Bill 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor and Carl Raniford, 
Manager 

Club Delmar, Charles 
lino and Vincent 
Employers 

Jugarden, Jacques I. 

Katz, Murray 

Miller, Joe 

New Royal Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacques I. 
Jugarden 

Perry Records, and Sam Richman 

Rosardo, Al 

Santoro, E. J. 

Sinclair, Carlton (Carl Parker) 

Williams, J. 


and Lynn 


Marce- 
Delostia, 


Zaracardi, Jack, Galanti A. A. BROOKLYN: 


NEW BRUNSWICK: 
Andy's Hotel, and Harold Kicin 
Jack Ellel 
NORTH ARLINGTON: 
Petruzzi, Andrew 
ORANGE: 
Cook, Wm. (Bill) 
ORTLEY 
Loyal ‘Order of Moose Lodge 
399, and Anthony Checchia, 
Employer 
PASSAIC: 
Tico Tico Club, and Gene 
DiVirgilio, Owner 
PATERSON: 
Club Elena, and Joseph Hauser 
Hatab, Sam 
Pyatt, Joseph 
Ventimiglia, Joseph 
PENNSAUKEN: 
Beller, Jack 
PENNS GROVE: 
Club Mucho, and Joe Rizzo, 
Owner 
PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 
SOMERVILLE: 
Three Towers 
mond Tyler 
Harrison, Bob 


Inn, and Ray- 


Beckels, Lionel 

Bello-Mar Restaurant, Felix Gar- 
cia, Prop. 

Borriello, Carmino 

Bryan, Albert 

Ean, Jimmy 

Globe Promoters of Hucklebuck 
Revue, Harry Dixon and 
Elmo Obey 

Hall, Edwin C. 

Johnston, Clifford 

Morris, Philip 

Robbins, Hyman 

Rosenberg, Paul 

Rosman, Gus, Hollywood Cafe 

Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 

Steurer, Eliot 

Sussman, Alex 

1024 Club, and Albert Friend 

Thompson, Ernest 

Williams, Melvin 

Zaslow, Jack 


BUFFALO: 


Bourne, Edward 

Calato, Joe and Teddy 

Cosmano, Frank and Anthony 

Harmon, Lissa (Mrs. Rosemary 
Humphrey) 

Jackson, William 

Nelson, Art and Mildred 


Ray's Bar-D, and Raymond C. 
Demperio 
Sportstowne Bar, and Vern 
Stevenson, and Mr. and Mrs. 
Les Simon 
Twentieth Century Theatre 
DRYDEN: 
Dryden Hotel, and Anthony 
Vavra, Manager 
FALLSBURG: 
Soo Corporation (The Wonder 
Bar) 
Wonder Bar (Soo Corporation) 
FAR ROCKAWAY, L. L: 
Town House Restaurant, and 
Bernard Kurland, Proprietor 
FERNDALE: 
Clarendon Hotel, 
finkel, Owner 
Gross American House, and 
Hannah Gross, Owner 
Pollack Hotel, and Elias Pol- 
lack, Emplo' 
Stier’s Hotel, 


Leon Gar- 


and Philip Stier, 


Owner 
FLEISCHMANNS: 
Churs, Irene (Mrs.) 
FRANKFORT: 
Reile, Frank 
Tyler, Lenny 
GLENS FALLS: 

Gottlieb, Ralph 

Newman, Joel 

Sleight, Don 

GLEN SPEY: 

Glen Acres Hotel and Country 
Club, Jack W. Rosen, Em- 
ployer 

GLENWILD: 

Glenwild Hotel and Country 
Club, and Mack A. Lewis, 
Employer 

GRAND ISLAND: 

Williams, Ossian V. 

GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HUISON: 
Goldstein, Benny 
Gutto, Samuel 
HURLEYVILLE: 

Butler Lodge, and Pincus Cohen, 

Employer 
LION: 
Wick, Phil 
ITHACA: 

Bond, Jack 
JACKSON HEIGHTS: 
Griffith, A. J., Jr. 

LAKE LUZERNE: 
Munck, Svend A. 
LAKE PLACID: 

Carriage Club, and C. B. 

Southworth 
LIMESTONE: 

Steak House, and Dave Oppen- 

heim, Owner 
LOCH SHELDRAKE: 

Capitol Hotel and Day Camp 

Chester, Abe 

Jewel Hotel, and Michael Stein- 
berg and Hyman Weinstein, 
Props. 

Mardenfeld, Isadore, Jr., 

LONG BEACH: 
Rusty's, and Sal Rocco 
MALONE: 
Club Restaurant, and Louis 
—s. Manager 
MT. VERN 
Rapkin, oe 
NEW YORK CITY: 

Alexander, Wm. D., and Asso- 
ciated Producers of Negro 
Music 

Allegro Records, and Paul Piner 

Andu, John R. (Indonesian 
Consul) 

Arnold. Sheila 

Bachelor's Club of America, and 
John A. Talbot, Jr., and 
Leonard Karzmar 

Bachelor House 

Bamboo Room, and Joe Burn 

Bender, Milton 

Benrubi, Ben 

Beverly Green Agency 

Bradley Williams Entertainment 
Bureau 

Broadway Hofbrau, Inc., and 
Walter Kirsch, Owner 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Camera, Rocco 

Casticholm Swedish Restaurant, 
and Henry Ziegler 

Catala, Estaben 

Chambourd Restaurant, 
Rosen, Owner 

Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Coffery, Jack 

Cohen, Marty 

“Come and Get It"’ Company 

Common Cause, Inc., and 
Mrs. Payne 

Cook, David 

Coq Rouge, Dante Marini, 
Owner 

Ralph Cooper Agency 

Courtney, Robert 

Crochert, Mr. 

Cross, James 

Michael Croydon Theatrical 
Agency 


Estate 


Phil 


Currie, Lou 
Cutter, George H., Jr. 
Democratic Club, and Antonio 
T. Rasmus 
Derby Records, and Larry 
n 


Newto: 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 

Dynamic Records, Ulysses Smith 

85 Club, Kent Restaurant Corp., 
Anthony Kourtos and Joe 
Russo 

Fontaine, Lon & Don 

Goldberg (Garrett), Samuel 

Golden Gate Quartet 

Goldstein, Robert 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 

Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Insley, William 

Jonnson, Donald E. 

Kenny, Herbert C. 

Kessler, Sam, and Met Records 

King, Gene 

Knight, Raymond 

Kushner, David and Jack 

La Rue, James 

Lastfogel Theatrical Agency, 
Dan T. Lastfogel 

Law, Jerry 

LeBow, Carl 

Levy, John 

Lew Leslie and his ‘‘Blackbirds”’ 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Manhattan Recording Corp., and 
Walter H. Brown, Jr. 

Manning, Sam 

Marchant, Claude 

Markham, Dewey (Pigmeat) 

Mayo, Melvin E. 

McMahon, Jess 

Metro Coat and Suit Co., and 
Joseph Lupia 

Meyers, Johnny 

Millman, Mort 

Mogle. Wm., and Assoc. 

Montanez, Pedro 

Moody, Philip, and Youth 
Monument to the Future 
Organization 

Murray's 

Neill, William 

New York Civic Opera Com- 
pany, Wm. Reutemann 

New York Ice Fantasy Co., 
James Blizzard and Henry 
Robinson, Owners 

Orpheus Record Co. 

Ostend Restaurant, Inc. 

Pargas, Orlando 

Penachio, Reverend Andre 

Phillips, Robert 

Place, The, and Theodore 
Costello, Manager 

Quality Records, Bill Lacken- 
bauer, Pres., Harry Smith, 
Vice-Pres. 

Rain Queen, Inc. 

Regan, Jack 

Ricks, James (leader of The 
Ravens) 

Riley, Eugene 

Robinson, Charles 

Robinson, Clarence 

Rogers, Harry, Owner, ‘Frisco 
Follies’ 

Sandy Hook S. S. Co., and 
Charles Gardner 

Sawdust Trail, and Sid Silvers 

Schwartz, Mrs. Morris 

Scott, Roderick 

Shaw Theatrical Agency 

Singer, John 

Sloyer, Mrs. 

Smalls, Tommy 

Southland Recording Co., and 
Rose Santos 

South Seas, Inc., Abner J. 
Rubien 

Steve Murray’s Mahogany Club 

Strouse, Irving 

Stump & Stumpy (Harold 
Crommer and James Cross) 

Sunbrock, Larry, and his Rodeo 
Show 


Tackman, Wm. H. 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc. 

Television Exposition Produc- 
tions, Inc., and Edward A. 
Cornez, President 

United Artists Management 


Variety Entertainers, Inc., and 
Herbert Rubin 

Venus Star Social Club, and 
Paul Earlington, Manager 

Walker, Aubrey, Maisonette 
Social Club 

Watercapers, Inc. 

Wee and Leventhal, Inc. 

Wellish, Samuel 

Wilder Operating Company 

Zakon, A. J. 

Zaks (Zackers). James 


NIAGARA FALLS: 


Greene, Willie 


Palazzo’s (formerly Flory's Mel. 
ody Bar), Joe and Nick Flory, 
Props. 

N: 


Old Mill Restaurant, and Danie} 
and Margaret Ferraro 

NORWICH: 

McLean, C. F. 

PATCHOGUE: 

Kay’s Swing Club, Kay 
Angeloro 

RAQUETTE LAKE: 

Antlers Hotel, Abe Weinstein, 
Employer 

RHINEBECK: 

Beekman Arms Hotel, W. J. 
Harter, Sr., Owner 

ROCHESTER: 

Quonset Inn, and Raymond J. 
Moore 

Valenti, Sam 

Willows, and Milo Thomas, 
Owner 

ROME: 

Marks, Al 

SABATTIS: 

Sabattis Club, and Mrs. 

V. Coleman 
SARANAC LAKE: 

Birches, The, Mose LaFountain, 
Employer, C. Randall, Mgr. 

Durgans Grill 

SARATOGA SPRINGS: 

Clark, Stevens and Arthur 

White Sulphur Springs Hotel, 
and Frank Summa, Employer 

SCHENECTADY: 

Edwards, M. C. 

Fretto, Joseph 

Rudds Beach Nite Klub or Cow 
Shed, and Magnus E. Ed- 
wards, Manager 

Silverman, Harry 

SOUTH FALLSBURGH: 

Seldin, S. H., Operator (Lake- 
wood, N. }.), Grand View 
Hote! 

SUFFERN: 

Armitage, Walter, President, 

County Theatre 
SYRACUSE: 
Bagozzi’s Fantasy Cafe, and 
Frank Bagozzi, Employer 
TANNNERSVILLE: 
Germano, Basil 
UTICA: 

Block, Jerry 

Burke's Log Cabin, Nick Burke, 
Owner 

VALHALLA: 

Twin Palms Restaurant, 

Masi, Proprietor 
WALDEN: 
Fireplace Restaurant, Warren 
Gould and Robert Gould 
WATERTOWN: 
Duffy’s Tavern, Terrance Duffy 
WATERVLIET: 

Cortes, Rita, 
Shows 

Kille, Lyman 

WHITEHALL: 
Jerry-Anns Chateau, and 
Jerry Rumania 
WHITE PLAINS: 
Brod, Mario 
WOODBRIDGE: 

Waldorf Hotel, 

Signer 
WURTSBORO: 
Mamakating Park Inn, Samuel 
Bliss, Owner 
YONKERS: 
Babner, William 
Sinclair, Carl 


LONG ISLAND 
(New York) 


ASTORIA: 
Hirschler, Rose 
Lobel, John 
ATLANTIC BEACH: 
Normandie Beach Club, Alexan- 
der DeCicco 
BAYSHORE: 
Moore, James J. 
BAYSIDE: 
Mirage Room, and Edward S. 
Friedland 
BELMORE: 
Babner, William J. 
COPIAGUE: 
Eanco Corporation 
ELMHURST: 
Miele, Mrs. FP, 
HEMPSTEAD: 
Turf Club 
MANHASSET: 
Caro’s Restaurant, and 
Mark Caro 
SAYVILLE: 
Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner, 
Sam Kalb, Manager 


NORTH CAROLINA 


BEAUFORT: 

Markey, Charles 
BURLINGTON: 

Mayflower Dining Room, and 


Verna 


John 


James E. Strates 


and Morris 





John Loy 
CAROLINA BEACH: 
Stokes, Gene 
CHARLOTTE: 

Amusement Corp. of America, 
Edson E. Blackman, Jr. 
Hal-Mark Distributing Co., 
Inc., and Sidney Pastner 


INTERNATIONAL MUSICIAN 
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Jones, M. P. 
Ka Joe 
Southe Attractions, and 
T. D. Kemp, Jr. 
DURHAM: 
Gorden VILLA 
fETTEV 3 
ake use of Music, and 
. A. Parker 
GREENSBORO: 
Fair Park Casino, and Irish 
Horan 
Ward, Robert 
Weingarten, E., of Sporting 
Events, Inc. 
GREENVILLE: 
Hagans William 
Ruth, Thermon 
Wilson, Sylvester 
HENDERSONVILLE: 
Livingston, Buster 
KINSTON: 
Hines, Jimmue 
Parker, David 
MAXTON: 
Dunn's Auto Sales and 
Jack Dunn 
RALEIGH: 


Club Carlyle, Robert Caslyle 
REIDSVILLE: 


Ruth, Thermon 
WALLACE: ’ 

Strawberry Festival, Ime. 
WILSON: 

McCann, Roosevelt 

McCann, Sam 


McEachon, Sam 


NORTH DAKOTA 
DEVILS LAKE: 
Beacon Club, Mrs. G. J. 
Christianson 
DICKINSON: 
Zenker, Art and Joba 
WARREN: 
Wragg, Herbert, Jr. 
WHITE EARTH: 
Poncho’s Ballroom, and F. W. 
Royer, Operator 


OHIO 


AKRON: 
Basford, Doyle 
Buddies Club, and Alfred 
Scrutchings, Operator 
Namen, Robert 
Pullman Cafe, George Subria, 
Owner and Manager 
Thomas, Nick 
CANTON: 
Canton Grille, 
Holtz, Owner 
Huff, Lloyd 
CINCINNATI: 
Alexander, James 
All Star Boosters Club, and 
james Alexander 
Anderson, Albert 


and Walter W. 


Bayless, H. W. 
Charles, Mrs. Alberta 
Meadows, Burnes: 
McFatridge, James 
Sigma Phi Epsilon Fraternity 
at the University of Cincin- 
nati, and Donald Kindle, Pres. 
Smith, James R. 
Sunbrock, Larry, and his Rodeo 
Show 
CLEVELAND: 
Atlas Attractions, and Ray Grair 
Bender, Harvey 
Bonds, Andrew 
Club Ron-day-Voo, and U. S&S. 
Dearing 


Club Trinidad, and Lenny Adel- 
man 

Dixie Grill, and Lenny Adelman 

Dixon, Forrest 

King, Ted, Agency 

Lindsay Skybar, Phil Bash, 
Owner 

Lowry, Fred 

Manhattan Lounge 
Lenny Adelman 

Manuel Bros. Agency, Inc. 

Salanci, Frank J 

Spero, Herman 


Co., and 


Stutz, E. J., and Circle Theatre 
Tucker's Blue Grass Club, and 
A. J. Tucker, Owner 
Walthers, Cari O. 
COLUMBUS: 


Askins, William 
Bell, Edward 
Beta Nu Bldg. Association, and 
Mrs. Emerson Cheek, President 
Charles Bloce Post No. 157, 
American Legion 
Carter, Ingram 
Mallory, William 
McDade, Phil 
Paul D. Robinson Fire Fighters 
Post 567, and Captain G. W. 
McDonald 
Turf Club, and Ralph Steven- 
son, Proprietor 
DAYTON: 
Blue Angel, and Zimmer Ablon, 
Owner 
Boucher, Roy D. 
Daytona Club, 
Carpenter 
Farmdell Club, and Dr. Albert 
George, Owner 
Ree Club, end Wm. L. Jackson, 
James Childs and Mr. Stome 
Taylor, Ear! 


JULY, 


and William 


1955 


ELYRIA: 
Dance Theatre, Inc., and A. W. 
lewell, President 
EUCLID: 
Rado, Gerald 
FINDLAY: 
Wilson, Mr. and Mrs. Karl, 
Operators, Paradise Club 
GERMANTOWN: 
Beechwood Grove Club, and Mr. 
Wilson 
RoMar Roller Rink, and Mr. 


and Mrs. Roscoe Yarger 
LIMA: 
Colored Elks Club, and Gus Hall 
PIQUA: 
Sedgewick, Lee, Operator 
PROCTORVILLE: 
Plantation Club, and Paul D. 
Reese, Owner 
SANDUSKY: 
Eagles Club 
Mathews, S. D. 
Sallee, Henry 
SPRINGFIELD: 
Jackson, Lawrence 
Terrace Gardens, and H. J. 
McCall 
STEUBENVILLE: 
Hawkins, Fritz 
TOLEDO: 
Barnett, W. E. 
Durham, Henry (Hank) 
LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
Jr., Secretary 
National Athletic Club, Roy 
Finn and Archie Miller 
Nightingale, Homer 
Rutkowski, Ted, T. A. R. Re- 
cording Company 
Tripodi, Joseph A., President, 
Italian Opera Association 
VIENNA: 
Hull, Russ 
WARREN: 
Wragg, Herbert, Jr. 
YOUNGSTOWN: 
Freeman, Dusty 
Summers, Virgil (Vic) 
ZANESVILLE: 
Venner, Pierre 


OKLAHOMA 


ARDMORE: 

George R. Anderson Post No. 
65, American Legion, and 
Floyd Loughridge 

ENID: 
Norris, Gene 
HUGO: 

Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: _ 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 
Leonard's Club, and Leonard 


Dunlap 
Randolph, Taylor 
Simms, Aaron 


Southwestern Attractions, M. K. 
Boldman and Jack Swiger 
OKMULGEE: 
Masonic Hall (colored), and 
Calvin Simmons 


SHAWNEE: 
DeMarco, Frank 
TULSA: 
Berns, Harry B. 
Hollywood Supper Club, and 
Owen C. Glass 


Love's Cocktail Lounge, and 
Clarence Love 
Williams, Cargile 


OREGON 
EUGENE: 
Granada Gardens, 
Shaeffer, Owner 
Weinstein, Archie, Comunercial 


Shannon 


Club 
GARIBALDI: 
Marty de Joe Agency 
Pirates’ Den, and Sue Walker 
HERMISTON: 
Rosenberg, Mrs. R. M. 
LAKESIDE: 
Bates, E. P. 
PORTLAND: 
Acme Club Lounge, and A. W. 
Denton, Manager 
Ozark Supper Club, 
Baker 
Stadum, Shirley H. 
Yank Club of Oregon, Inc., and 
R. C. Bartlett, President 
ROGUE RIVER: 
Arnold, Ida Mae 
ROSEBURG: 
Duffy, R. J. 
SALEM: 
Lope, Mr. 
SHERIDAN: 
American Legion Post No. 75, 
Melvin Agee 


PENNSYLVANIA 


ALIQUIPPA: 
Guinn, Otis 
ALLENTOWN: 
Hugo’s and George Fidler and 
Alexander Altieri, Props. 
BERWYN: 
Main Line Civic Light Opera 
Co., Nat Burns, Director 


and Fred 


BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 
Employer 
BRAEBURN: 
Mazur, John 
BRYN MAWR: 
K. P. Cafe, and George Papaian 
CARLISLE: 

Grand View Hotel, and Arthur 

Nydick, Employer 
CHESTER: 

Blue Heaven Room, Bob Lager 

Employer 
COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 

DEVON: 

Jones, Martin 
DONORA: 

Bedford, C. D. 
ERIE: 

Conners, Bob 

Hamilton, Margaret 
EVERSON: 

King, Mr. and Mrs. Walter 
FAIRMOUNT PARK: 

Riverside Inn, Inc., Samuel 
Ottenberg, President 

GLENOLDEN: 

Barone, Joseph A., Owner, 
202 Musical Bar (West 
Chester, Pa.) 

HARRISBURG: 

Ickes, Robert N. 

Knipple, Ollie, and Ollie 
Knipple's Lounge 

Melody Inn Supper Club, 
Mildred A. Shultz, Employer 

P. T. K. Fraternity of John 
Harris High School, and 
Robert Spitler, Chairman 

Reeves, William T. 

Waters, B. N. 

HAVERFORD: 

Fielding, Ed. 


JOHNSTOWN: 
Boots and Saddle Club, and 
Everett Allen 
The Club 12, and Burrell 
Haselrig 
KINGSTON: 
Johns, Robert 
LANCASTER: 
Freed, Murray 
Samuels, Joho Parker 
Sunset Carson's Ranch, and 
Sunset (Michael) Carson 
LANSFORD: 
Richardo’s Hotel and Cafe, 
and Richard Artuso 
LEWISTOWN: 
Temple, Carl E. 
MEADVILLE: 
Noll, Carl 
Power, Donald W. 
Simmons, Al., Jr. 
MIDLAND: 
Mason, Bill 
NANTICOKE: 
Hamilton's Night Club, and 
Jack Hamilton, Owner 


NEW CASTLE: 
Natale, Tommy 


PHILADELPHIA: 
Allen, Jimmy 
Amvets Post 178, 

G. Andrews 
Associated Artists Bureau 
Bilclore Hotel, and Wm. Clore, 

Operator 
Boots, Tubby 
Bubeck, Carl F. 

Cabana Club, Morty Gold, Prop. 
Click Club 
Chateau Crillon, and Edmund 

Mancini 
Davis, Russell 
Davis, Samuel 
Dupree, Hiram K. 

DuPree, Reese 

Erlanger Ballroom 

Gordon, Mrs. Margaret 

Loyal Order of Moose, Lodge 

No. 54, and George Aten, 

Secretary 
Masueci, Benjamin P. 

Melody Records, Inc. 
Montalvo, Santos 

Muziani, Joseph 

Philadelphia Lab. Company, and 

Luis Colantunno, Manager 
Pinsky, Harry 
Raymond, Don G., of Creative 

Entertainment Bureau 
Stanley, Frank 
Stiefel, Alexander 
Ukranian Junior League, Branch 


and Norman 


52, and Helen Strait, Sec., 
Victoria Melnick, Chairman of 
Music 
Warwick, Lee W. 
PHOENIXVILLE: 
Melody Bar, and George A. Mole 
PITTSBURGH: 
Ficklin, Thomas 
Matthews, Lee A., and New 
Artist Service 
Oasis Club, and Joe DeFran- 


cisco, Owner 
Reight, C. H. 
Sala, Joseph M., Owner, El 
Chico Cafe 
POTTSTOWN: 


Schmoyer, Mrs. Irma 


READING: 

Military Order of the Purple 
Heart. Berks County Chapter 
231. and Austin F. Schaeffer. 
H. Edward Stafford, Chester 
Skorasziski. Employers 

SCRANTON: 

McDonough, Frank 

SLATINGTON: 
Flick, Walter H. 

STRAFFORD: 
Poinsette, Walter 

UNIONTOWN: 

Polish Radio Club, and Joseph 
A. Zelasko 

WASHINGTON: 

Athens Pete, Manager 
ington Cocktail Lounge 

Lee, Edward 

WEST CHESTER: 

202 Musical Bar, and Joseph A. 
Barone. Owner (Glenolden, 
Pa.). and Michael lezzi, Co- 


Wash 


Owner 

WILKES-BARRE: 

Kahan, Samuel 
WILLIAMSPORT: 

Pinella, James 
WORTHINGTON: 

Conwell J. R. 
YORK: 

Daniels, William Lopez 


RHODE ISLAND 


WOONSOCKET: 
One O'Clock Club, and Charles 
E. Nicholson, Manager 


SOUTH CAROLINA 


CHARLESTON: 

Hampton Supper Club and 
John Ballasikas 

Kline, George H., 

CHESTER: 

Mack's Old Tyme 

and Harry Mack 
FLORENCE: 

City Recreation Commission, 

and James C. Putnam 
GREENVILLE: 

Forest Hills Supper Club, R. K. 
and Mary Rickey, Lessees, J. 
K. Mosely, and Sue Ellison, 
former Owner and Manager 

Harlem Theatre, and Joe 
Gibson 

MARIETTA: 

“Bring on the Girls,’ 

Don Meadors, Owner 
MOULTRIEVILLE: 

Wurthmann, George W., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 

MYRTLE BEACH: 

Hewlett. Ralph J. 

SPARTANBURG: 
Holcombe, H. C. 
UNION: 
Dale Bros. Circus 


SOUTH DAKOTA 


SIOUX FALLS: 
Haar, E. C. 
Mataya, Irene 


TENNESSEE 


CLARKSVILLE: 
Harris.- William 

HUMBOLDT: 
Ballard, Egbert 


JOHNSON CITY: 


Minstrels, 


and 


Burton Theodore J. 
KNOXVILLE: 
Cavalcade on Ice, John J. 
Denton 


Grecal Enterprises (also knowr 
as Dixie Recording Co.) 
Henderson. John 
MEMPHIS: 
Beck, Harry E. 
Goodenough, Johnny 
NASHVILLE: 
Brentwood Dinner Club, and H 
L. Waxman, Owner 
Carrethers, Harold 
Chavez, Chick 
Coconut Lounge Club, and Mrs. 
Pear] Hunter 
Coure, Alexander 
Fessie, Bill 
Grady's Dinner Club, 
Grady Floss, Owner 
Hayes, Billie and Floyd, Club 
Zanzibar 
Jackson, Dr. R. B. 
Roberts, John Porter 
PARIS: 
Cavette, Eugene 


TEXAS 


AMARILLO: 
Carter, Percy 
Mays. Willie B. 


AUSTIN: 
El Morrocco 
Flamingo Cocktail Lounge and 
E. M. Funk 
Von, Tony 
Williams, James 
Williams. Mark, 
BEAUMONT: 
Bishop. E. W. 


and 


Promoter 


BOLING: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 

Junior Chamber of Commerce, 
and R. N. Leggett and Chas. 
b. Wright 

CORPUS CHRISTI: 
Carnahan, R. H.. Sr. 
Kirk, Edwin 

DALLAS: 

Beck, Jim, Agency 

Embassy Club, Helen Askew, 
and James L. Dixon, Sr., Co- 
owners 

Hobbs. Wilford, Vice- President, 
Artists Booking Corp. (Holly- 
wood. Calif.) 

Lee. Don, Owner of Script and 
Score Productions and Opera- 
tor of ‘Sawdust and Swing 
time”’ 

Linskie (Skippy Lynn), Owner 
of Script and Score Produc 
tions and Operator of *‘Saw- 
dust and Swingtime’’ 

May, Oscar P. and Harry E. 

Morgan, J. C. 

DENISON: 

Club Rendezvous 

EL PASO: 

Bowden, Rivers 

Gateway Lodge 855, and C. F. 
Walker 

Club Society. 
Manager 

Marlin, Coyal J. 

Peacock Bar, and ©. F. Walker 

Williams, Bill 

FORT WORTH: 

Clemons, James 

Famous Door 
Operator 

Florence, F. A.. fr. 

Jenkins, |. W., and Parrish Inn 

Rendezvous Club, and C. 
Boyd, Operator 

Snyder Chic 

Stripling, Howard 

GALVESTON: 
Evans, Bob 
Shiro, Charles 

GONZALES: 

Dailey Bros. Circus 

GRAND PRAIRIE: 

Club Bagdad. R. P. Bridges and 
Mirian Teague, Operators 

HENDERSON: 

Wright, Robert 

HOUSTON: 

Coats Paul 

Jetson, Oscar 

McMullen. E. L. 

Revis Bouldin 

Singleterry. J. A. 

Werld Amusements, Inc., Thos. 
A. Wood, President 

LEVELLAND: 
Collins, Dee 

LONGVIEW: 

Club 26 (formerly 
Club), and 
Employer 

Ryan. A. Le 

MEXIA: 
Payne. M. D. 

ODESSA: 

Baker, George 

The Kose Club, and Mrs. Har- 
vey Kellar Bill Grant and 
Andy Rice, Jr. 

PALESTINE: 

Earl J. W. 

Griggs. Samuei 

Grove Charles 

PARIS: 

Ron-Da-Vou. and Frederick j. 
Merkle, Employer 

PORT ARTHUR: 

Demland, William 

ROUND ROCK: 

Rice’s Hall. 
ployer 

SAN ANGELO: 

Specialty Productions, Nelson 
scott and Wallace Kelton 

SAN ANTONIO: 

Forrest. Thomas 

Obledo. F I. 

Rockin’ M Dude Ranch Club 
and . W. (Lee) Leathy 

VALASCO: 

Fails, Isaac A.. Manager Spot. 
light Band Booking Coopera 
tive (Spotlight Bands Book 
ing and Orchestra Manage- 
ment Co.) 

WACO: 

Circle R Ranch. and A. C. 
Solberg 

Cooper. Morton 

WICHITA FALLS: 

Dibbles, C. 

Johnson. Thurmon 

Whatley. Mike 


UTAH 
SALT LAKE CITY: 
Sutherland. M. F. 
VERMONT 
RUTLAND: 
Brock Hotel, and Mrs, 
toaffie, Employer 


Melvin Garrett, 


E. 
and Joe Earl, 


Rendezvous 
Holiman, 


ferry Rice. Em 


Estelle 


VIRGINIA 


ALEXANDRIA: 
Commonwealth Club, Joseph 
Burko, and Seymour Spelman 
BUENA VISTA: 
Rockbridge Theatre 
DANVILLE: 
Fuller, J. H. 
MORE: 
Downing, J. Edward 
HAMPTON: 
Maxey, Terry 
LYNCHBURG: 
Bailey, Clarence A. 
MARTINSVILLE: 
Hutchens, M. E. 
NEWPORT NEWS: 
Isaac Burton 
McClain, B. 
Terry's Supper Club 
NORFOLK: 
Big Trzek Diner, Percy Simon 
Proprietor 
Cashvan, Irwin 
Meyer. Morris 
Rohanna, George 
Winfree. Leonard 
PETERSBURG: 
Williams Enterprises. and 
J Harriel Williams 
PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 
Knight Allen, Jr. 
SUFFOLK: 
Clark. W. H. 
VIRGINIA BEACH: 
Bass Milton 
Fox Paul }., Jim and Charies 
Melody Inn (formerly Harry’ 
The Spot), Harry L. Sizer |r. 
Employer 
White. William A. 
WILLIAMSBURG: 
Log Cabin Beach, and W. H. 
(Fats) Jackson 


WASHINGTON 


SEATTLE: 
Grove. Sirless 
Harvison, R. S. 


SPOKANE: 
Lyndei. Jimmy (James Delagel) 
WEST VIRGINIA 
CHARLESTON: 


Club Congo, Paul Daley, Owne: 
El Patio Boat Club, and Charles 
Powell, Operator 
White, Ernest B. 
CHARLES TOWN: 
Bishop. Mrs. Sylvia 
GRAFTON: 
Fraternal Order ot Elks 
HUNTINGTON: 
Brewer, D. C, 
INSTITUTE: 
Hawkins, Charles 
LOGAN: 
Coats. A. }. 
MARTENSBURG: 
Miller, George E. 
MORGANTOWN: 
Nine:. Leonard 
WELLSBURG: 
Club 67 and Mrs. Shirley Davies 
Manager 
WHEELING: 
Mardi Gras 


WISCONSIN 


BAILEY’S HARBOR: 

House of Mr. ‘“‘C,” 
Clarkowski, Employes 

BEAR CREEK: 

Schwacler, Leroy 

BOWLER: 
Reinke, Mr. and Mrs. 
GREEN BAY: 

Franklin. Allen 

Galst. Erwin 

Peasley, Charles W. 

GREENVILLE: 

Reed, Jimmie 

HAYWARD: 

The Chicago Inn, and Mr. Lovis 
O. Runner, Owner and 
Operator 

HURLEY: : 

Club Francis, and James Francis 

Fontecchio, Mrs. Elcey Club 
Fiesta 

LA CROSSE: 
Flamingo Club and Ruby Dota: 
MILWAUKEE: 

Bethi:. Nick William: 

Continental Theatre Ba 

Cupps. Arthur. Jr. 

Dimaggio, Jerome 

Fun House Lounge 
Howard 

Gentilli. Nick 

Goor Seymour 

Manianci, Vince 

Ric Club, and Samuei Douglas 


and 4... 


and Ra, 


Manager. Vernon D. Bell 
Owner 

Rizzo, Jack D. 

Singers Rendezvous, and Jce 


Sorce, Frank Balistrieri aad 
Peter Orlando 


° 


~~’ 

















































































- ; : i : Burns, L. L., and Partners McCaw, E. E., Owner, Horse YRT M 
Suber, Bill Little Dutch Tavern, and El LONDON: gag unt aie tei ee ee Follies of 1946 co 
Tin Pan Alley, Tom Bruno, Svockmen, Benptaper Merrick Bros. Circus (Circus Lord E Capell Brothers Circus McGowan, Evezett HALLAD 
Operator Loren, Frederick Productions, Ltd.), and M. R. Js .905 pivers: Catieen, Wrnect Meeks, D. C. man's. | 
Weinberger, A. J. Mansfeld, Emanuel Sdishect Nutting, President St. Maurice Club Carroll, Sam Merry Widow Company, Eugem§§;,cKsO! 
NEOPIT: é ; SNe eee inten” Peso SOUT SNORE, si Charles, Mrs. Alberta Haskell, Raymond E. MaurJ stando 
American Legion, Sam Dicken- riedman and } orton Fore- \nsse_MAN’S LAKE: SASKATCHEWAN Cheney, Al and Lee and Ralph Paonessa, Managey Lou 
son, Vice-Commander man, Owners Star Dus Glendale Pavilion, Ted Bingham Chew, J. H. Miller, George E., Jr., former M§yxeNDAI 
RACINE: Moore, Frank, Owner, Star e NEW TORONTO: REGINA: Collins, Dee Bookers License 1129 Dixie 
Miller, Jerry Club = Leslie. G , Judith Enterprises, and G. W. Conway, Stewart Ken Miller Productions, and Kalixry WE 
RHINELANDER: Murray, Lewis, and Lou and — eslie, George Haddad Cooper, Morton Miller Cabana 
Kendall, Mr., Manager, Holly Alex Club, and Club Bengasi OTTAWA: Sekt Sane, Ghtews Miquelon, V. Cecil's 
Wood Lodge > — and Vito Parker, Hugh CUBA Davis, Clarence Montalvo, Santos Downt 
pi Purple Iris, Chris D. Cassimug OWEN SOUND: HAVANA: deLys, William Nelson, A. L. Duffy's 
Akavickas, sewer . < Sargent, Eddie eae Souci, M. Triay Deviller, Donald New York Ice Fantasy Co., Sco Own 


EBO d Joseph Cannon ¢ 
cilia, Ne mM 4 Robert L. Thomas, Howard M. (Doc) DiCarlo, Ray Chalfant, James Blizzard and Jack a 


, : q ; Co 
SUN PRAIRIE: aaaete am he — ALASKA Fare ondgy Hed ani, Owners a 
i rator, an m,. 1 ° , . 4 , 4 

ees. Hat, Teapied Manager TORONTO: ANCHORAGE: Edwards, James, of James Ed- Qsbern, Theodore Sloppy 

1 ge R Th N m4 Capper, Keith wards Productions O'Toole, J. T., Promoter Starlig! 

Tropical Gardens, and Herb — _ oe Ambassador and Monogram Open Recess Club, and Bill Feehan, Gordon F. ana a o Se MIAMI | 
a ‘Cooke Quast — = aaaee Brown and L. D. McElroy, ‘Ferris, Mickey, Owner and Mgr., Quellette, Louis Fried. 

TOMAH: ‘ Rusti Cabi and Bert Motley rw oun Owners “American Beauties on Parade” Pappas, Charles PARKER 

Veterans of Foreign Wars ustic in, ri » Habler, Peter FAIRBANKS: Field, Scott . Fuller’: 

Operator Kesten, Bob ¥ » Patterson, Charles fe 

° Brewer, Warren Finklestine, Harry Peth, Iron N. PENSAC 


Smith, J. A. Langbord, Karl 5 Vili ’ 
WYOMING Steven's Cafe, Herbert Kelser, Local Union 1452, CIO Steel Casa Blanca, and A. G. Mul- Forrest, Thomas Pfau, William H. Stork 


CA : . - 3 doon Fox, Jesse Lee Pinter, Frank Own 

oo M Enterprises, and Syl- Ta Ww Corporation, Al eae Gage Sep Cowtown Club, and Thornton Freich, Joe C. Pope, Marion sT. ANI 

vester Hill ‘Simonds, Paul Mann M 0 Vv R. Wright, Employer Friendship League of America, Rainey, John W. a 

Wal Alfred on vara Abe Glen A. Elder (Glen Alvin) and A. L. Nelson Rayburn, Charles SARASO 

CHEYENNE: falters, Altre Mitford, Bert oad oe. . , ar 

Wil h q . Grayson, Phil arnes, C. M. Rayfield, Jerry 

Kline, Hazel filson, John Radio Station CHUM Johnson, John W George, Wally R h TAMPA: 

Wong, Hing Weinberg, Simon . 4 7 ea, John 1 





EVANSTON: ~ . ; Gibbs, Charles Redd, Murra’ Diamo! 
Jolly Roger Nite Club, and Joe Wetham, Katherine HAWAII Goldberg (Garrett), Samuel Reid, R. R. ’ Joe | 
D. Wheeler, Owner and CANADA WEST TORONTO: Goodenough, Johnny Rhapsody on Ice, and N. Edw, Mani 
a Ugo's Italian Restaurant "Eaten: tie, Set, Ontos y non tngg Beck, Employer be one 
» $ . . . ‘ . , yson, 1 Roberts, Harry E. (H Roberts , 
go yo Lounge, Del K. ALBERTA a _Pango Pango Club Gutire, John A., Manager, Rodeo — Doc Mel Roy) > oe WINTER 
s ow lg ’ CALGARY: ilow, Hilliare Thomas Puna Lake Show, connected with Grand Robertson, T. E., Robertson Rodeo, Park | 
. Fort Brisbois Chapter of the WAIKIKI: National of Muskogee, Okla. Inc. Kau: 
DISTRICT OF Imperial Order Daughters of QUFBEC Walker, Jimmie, and Marine 44,4 Mr. Rodgers, Edw. T 

the Empire CHICOUTIMI: Restaurant at Hotel Del Mar prewiete, ‘Ralph J. Rogers, C.D. 
COLUMBIA Simmons, Gordon A. Chicoutimi Coliseum, Ltd., Her- SOUTH AMERICA Hoffman, Edward F., Hoffman's Ross, Hal J., Enterprises 
WASHINGTON: michorsicy, Pronk 1c. bert Roland, Manager 3-Ring Circus Salzman, Arthur (Art Henry) MACON: 


: 7 Hollander, Frank, D. C. Restau- Sargent, Selwyn G. lay, A 
Adelman, Ben DRUMMONDVILLE: BRAZIL cunt Gane. Scott, Nelson Lowe, 


yw Ry BRITISH COLUMBIA brett, Marshall SAO PAULO: Horan, Irish Shuster, Harold Wenth 
oS a : ? Alvarez, Baltasar Horn, O. B. Shuster, H. H. SA 
yaad = ont pe Cute vanceuren P Ritz Hotel, and Mr. Fontaine, e sr Nig jek Singer, Leo, Singer's Midgets Shame: 
eleority ub, if . eSantis, Sandy Owner . . * Deen 
Cherry ——— | renege Gaylorde —oy and L. HULL: MISCELLANEOUS aw iinet tie “ae ae and 

— or * Os _ —_ unease : Warren, Gilbert, Promoter cus, Arthur and Hyman Sturmak Bert Smith Revue 

y, Pres., an scar H. Singer and Co, Enterprises, Abernathy, George Huga, James Smith, Ora T. 
, Sam Wong, que of turin Revue, and B. "aia — ae F. D. Freeland Raamsectinnnl Ice Revue, Robert eee Sotelo and Rel . + 
Lyle Baker and Joseph Kowan MONTREAL: FO gn tesa Reale oa Jerry Rayfield and J. J. ; - 
als 


Owner . “ 
Pr : All American Speed Derby, and A. Stevens, Manager 
Clore’s Musical Bar, and Jean Attractions, Operators Association des Concerts Clas- Stine: Heende, Peceneue , en, tae de 


Clore siques, Mrs. Edward Blouin, and Albert Johnson, Sandy Stover, Bill (al f Bingh 
» Mrs. ! i , ’ t 
Club Afrique, and Charles NOVA SCOTIA and Antoine Dufor 4 taden, Gintes Johnston, Clifford N. Y.) eS LEWIST 
cub cn a a Lloyd GLACE BAY: “Auberge du Cap’ and Rene anthne, John Jones, Charles Stover, William Bolling 
v Blai dc li R McDonald, Marty Deschamps, Owner Arnett, Eddie Kay, Bert Straus, George 
bse aine an ‘ornelius R. , a ey 4 tee Arwood, Ross Kelton, Wallace Stump & Stumpy (Harold Crom- MOUNT. 
P criau, Maurice, an iete §=Aul , J. H. Kent, k mer and James Cross -Wa 
Ge heals Waelen Gute ONTARIO Artistique fale — Stock Co. Kimball Dude (or R i Ss thy (Marrs) Boon 
a... : no noon ef Ge CHATHAM: Canfield, Spizzie Bacon, Paul, Sports Enterprises, Kirk, Edwin Summers, Virgil (Vic) r 
Winteor-Pork Hotel Taylor, Dan Carmel, Andre , Inc., and Paul Bacon Kline, Hazel Sunbrock, Larry, and his Rodeo L 
D. E. Corporation, Herb Sechs, COBOURG: Casino Francais, Camille Laurin, gajj, Ray, Owner, All Star Hit Kosman, Hyman Show WEISER: 
President a ~~ — “ . wl Seate a tents ie, oy! w. Sportsr 
. 7 ite, Jerry Rayfield am . oulo , augh, Mrs. Mary aylor, R. J. 
Dykes Stockade, and Joka }. Walsh Daoust, Hubert and Raymond N. Edward Beck, Employer , Thomas, Mac 
Dykes, Owner GALT: Emoad, Roger , ° Larson, Norman J. Th Ward 
duVal, Anne . > io : Rhapsody on Ice Law, Edward crm gies 8 
Five Clock Club, and Jack Duval, T. J. (Dubby) Haskett, Don (Martin York) -Blumenfeld, Nate Leath J. W. (Lee) Travers, Albert A. BEECHE 
Staples, Owner — GRAVENHURST: Lussset, Pierre Bologhino, Dominick pre Charles Walters, Alfred Beech 
Geld cn Webb, James oe. S — d his Rod Bolster, Norman Seoin Harry Waltner, Marie, Promoter _ 
- : GUELPH: unbrock, Larry, and his 0 Bosserman, Herbert (Tiny) Lesli —_ ao Ward, W. W. 
pn NE gy ay More Naval Veterans Association, and Show Brandhorst, E Lew Leslie and his “Blackbirds” watson, N. C. CAIRO: 
res Louis C. Janke, President POINTE-CLAIRE: Braunstein, B. Frank Mack, Bee Weills, Charles The Sf 
HAMILTON: : Oliver, William Bruce, Howard, Manager, “Crazy Magee, Floyd Wesley, John CHICAG 
Nutting, M. R., Pres., Merrick pherts Hollywood Co. Magen, Roy White, Robert Kryl, | 
Bros. Circus (Circus Produc- QUEBEC: ' Brydon, Ray Marsh, of the Dan Mann, Paul Williams, Bill phon 
tions, Ltd.) Sunbrock, Larry, and his Rodeo Rice 3-Ring Circus Markham, Dewey (Pigmeat) Williams, Cargile oaG 
oad Wen, Mouse HASTINGS: Show Buffalo Ranch Wild West Circus, on, Eee —, Frederick "he 
P _ B n, George, and Riverside QUEBEC CITY: Art Mix, R. C. (Bob) Grooms, Maurice, Ralp! Wilson, Ray 
gg yams and "silo B —— LaChance, Mr. Owners and Managers . McCarthy, E. J. Young, Robert DANVIL 
hace Knight 
DARMS1 
Sinn's 
Oper 
EAST S1 
Sportsr 
FAIRFIE 
Eagles 


UNFAIR LIST of the American Federation of Musicians cit 


Meeker 
Towns 
?) . JACKSO! 
INDIVIDUALS, CLUBS, ARKANSAS LA JOLLA: . SACRAMENTO: : NORWICH: Chalet 
HOTELS, Etc HOT SPRINGS: — ee IAH ek ee ae —_ 
° “ ; N DIEGO: 8 Wonder Bar, and Roger A. MARI 
, Forest — and Haskell Hard- “1.4 Mesa American Legion Hall pg A om Legion Post 6 Hall = pa Sealer, Geen 7 om 
age, Top. LONG BEACH: Black and Tan Cafe ichy Springs 4 MT. VE! 
This List is alphabeti- Cinderella Ballroom, John A. — Carl's Cafe VALLEJO: gg al soe Ta 
CALIFORNIA Burley and Jack P. Merrick, Cobra Caf d Vallejo Community Band, and use NASHV 
i nged in States, / ‘obra Cafe, and Jerome ; : I 
cally arrang ° Proprietors , Dana C. Glaze, Director and SOUTH LYME: : 
BAKERSFIELD: Pp O'Connor, Owner b Smith, 
Canada and Mis- Jurez Salon, and George Benton Tabone, Sam Cuyamaca Club Manager Colton’s Restaurant OLIVE 1 
orkman, ale . H f H it lit 44 Cl 
cellaneous a oy 2 LOS ANGELES: a= La Bamba Cafe oe COLORADO DELAWARE jana 
ite, William B. Fouce Enterprises, and Million fission Valley Country Club DENVER: WuaemecTost: oy 
BIG BEAR LAKE: Dollar Theatre and Mayan San Diego Speedboat Club Fraternal Order of Eagles, Brandywine Post No. 12, . d 
Cressman, Harry E. Theatre San Diego Yacht Club Aerie 2063 American Legion EORIA: 
ALABAMA CARDIFF: NATIONAL CITY: Southwestern Yacht Club LOVELAND: Cousin Lee and his Hill Billy Mecca 
MOBILE: Beacon Inn, and Mike Mouzas go cae Spanish Village No. 2, and PO Ballroom Band edeees 
i hestra P : Belas Sanchez LE: ELL 
Tacliee, Daoneey = me or Club a Thursday Club Wiley, Leland FLORIDA Andy's 
, San Diego Country Clu Town House Cafe, and James 
Parks, Arnold CORONADO: c a Town and Country Hotel STERLI 
Coronado Yacht Club eIncez: ad University Club CONNECTICUT — i 
3 rys - 
ARIZONA SL CAJON: Pinole Brass Band, and Frank sae Sg DANIELSON: Fimme’s ine Sigma 
caspers Rancho E. Lewis, Director ‘ ; ine House 5 i 
DOUGLAS: HOLLYWOOD: PITTSBURG: hn ee 1? Hall HARTFORD: Sea Horse Grill and Bar 
Top Hat Club Norris, Jor, ta? b mesday Clu Buck’s Tavern, Frank S. De- CLEARWATER BEACH: 
— Semies Cs SAN FRANCISCO: ‘ Sandt ANDERS 
PHOENIX: IONE: Litrenta, Bennie (Tiny) } ‘ Lucco, Prop. andbar — 
Fraternal Order of Eagles Lodge, PORT CHICAGO: Freitas, Carl (also knows 8 yoosuP: DAYTONA BEACH: — 
Aerie 2957 IN Bank Club, W. E. Williams, Anthony Carle) American Legion Martinique Club ten 
Plantation Ballroom Watts, Don, Orchestra Owner on pad Club 91 Taboo Club, and Maurice — 
TUCSON: . LAKE COUNTY: Bungalow Cafe Kelly, Noe NAUGATUCK: _ ‘ Wagner, Owner ewe 
El Tanque Bar Cobb Mountain Lodge, Mr. RICHMOND: SAN LUIS OBISPO: Zembruski, Victor—Polish DELAND: 


a Fi 
Gerrard, Edward Barron Montmarquet, Prop. Galloway, Kenneth, Orchestra Seaton, Don Polka Band Lake Beresford Yacht Club — 


INTERNATIONAL MUSICIAN § jy) 








Larry Steele and Larry Steele's 
Smart Affairs 


Club 

Hoffman, Edward F., Hoffman's 
3 Ring Circus 

Kirsch, Fred 

Kavakos Grill and Restaurant, 








er, Horse 


iny, Eugen 


E. Mauro, 
a, Managen 
+» former 
) 





is, and Key 


Co., Scott 
izzard and 
ners 


N. Edw, 
p Robert 
on Rodeo, 


lenry) 


idgets 


d Robert 


ghamton, 
d Crom- 


s Rodeo 


illy 


AN 







pons MYE =e INDIANAPOLIS: 
rdez lub Udell Club, and Hardy 
H: ALL ANDAL E: Edwards, Owner 
harles Dreisen MISHAWAKA: 
*- "KSONVILLE: VFW Post 360 
Standor Ba d Cocktail SOUTH BEND: 
Loung Bendix Post 284, American 
KENDALL: Legion 
Dixie Be in Chain O'Lakes Conversation 
KEY WEST: Club 
Cabana B D. F. V. German Club 
Cecil's B : Downtowner Cafe, and Richard 
Downtowner Club Cogan and Glen Lutes, 
Duffy's Tavern, and Mr. Sterna, Owners 
Owner PNA Group 83 (Polish National 
Jack ar e Bonnie's Alliance) 
La Concha Hotel St. Joe Valley Boat Club, and 
Preview Lounge Bob Zaff. Manager 


Sloppy Joe's 
Starlight Bar 
MIAMI BEACH: 


1OWA 


Fried, Erwin BOONE: 
PARKER: Miner's Hall 
Fuller's Bar CEDAR FALLS: 
PENSACOLA: Armory Baliroom 
Stork Club, and F. L. Doggett, Women's Club 
Owner COUNCIL BLUFFS: 


Smoky Mountain Rangers 
DUBUQUE: 
Hanten Family Orchestra 


ST. ANDREW: 
Mattie’s Tavern 


SARASOTA: 

400" Club (formerly Ray Hanten Orches- 
TAMPA: tra of Key West. lowa) 
Diamond Horseshoe Night Club, FILLMORE: 
Joe Spicola, Owner and Fillmore School Hall 
Manager PEOSTA: 

Grand Oregon, Oscar Leon, Peosta Hall 
Manager SIOUX CITY: 

WINTER PARK: ae Lodge Club 
Park Avenue Bar, aud Albert 2WINGLE: 

Kausek Zwingle Hall 
GEORGIA KANSAS 
. MANHATTAN: 

—, Wingate Fraternal Order ot the Eagles 
Lowe ‘Al Lodge, Aerie No. 2468 
Weather, Jim TOPEKA: 

SAVANNAH: Boley, Don, Orchestra 

Downs, Red, Orchestra 


Shamrock Club, and Gene A. 


Owner and Operator Vinewood Dance Pavilion 


Deen, 


SALINA: 
Rainbow Gardens Club, and 
IDAHO Leonard J. Johnson 
BC SE: Wagon Wheel Club, and 
Emerald Club Wayne Wise 
Simmons, Mr. and Mrs, James Woodman Hall, and Kirk Van 
L. (known as Chico and Cleef 
Connie) WICHITA: 
LEWISTON: Silver Moon 
Bollinger Hotel, and Sport 
ae o and Sportsmans KENTUCKY 
MOUNTAIN HOME: BOWLING GREEN: 
Hi-Way 30 Club Jackman, Joe L. 
TWIN FALLS: Wade, Golden G 
PADUCAH: 
Radio Rendezvous . 
WEISER Copa Cabana Club, and Red 
. Thrasher, 
Sportsman Club, and P. L. Bar- ane, Rengenaies 
ton and Musty Braun, Owners LOUISIANA 
ILLINOIS LEESVILLE: 
Capeil Brothers Circus 
BEECHER: NEW ORLEANS: 


Beecher Community Hall and 
surrounding grounds 


Five O'Clock Club 
Forte, Frank 


CAIRO: 418 Bar and Lounge, and 
The Spot, Al Dennis, Prop. Al Bresnahan, Prop. 
CHICAGO: Fun Bar : 

Kryl, Bohumir, and his Sym- Happy Landing Club 


Opera House Bar 
Treasure Chest Lounge 
SHREVEPORT: 


phony Orchestra 
CHICAGO HEIGHTS: 


Swing Bar Capitol Theatre 
DANVILLE: Majestic Theatre 
Knight, Willa Strand Theatre 
DARMSTADT: 
Sinn’s Inn, and Sylvester Sinn, MAINE 
Operator LEWISTON: 
EAST ST. LOUIS: Pastime Club 
Sportsman's Night Club SKOWHEGAN: 
FAIRFIELD: O Sol Mio Hotel 
Eagles Club WATERVILL 
GALESBURG: Jefferson Hotel. and Mr. Shiro, 
Carson's Orchestra Owner and Manager 
Meeker's Orchestra 2 
Townsend Club No. 
JACKSONVILLE: PARYLARD 
Chalet Tavern, in the Illinois BALTIMORE: 


Knowles, Nolan F (Aetna 
Music Corp.) 
BLADENSBURG: 
Bladensburg Arena (America 
on Wheels) 
EASTON: 
Startt, 


FREDERICK: 


Triefenbach Brothers Orchestra 
MT. VERNON: 

Jet Tavern, and Frank Bond 
NASHVILLE; 

Smith, Arthur 

OLIVE BRANCH: 


44 Club, and Harold Babb Fraternal Order of Eagles 
ONEIDA: Loyal Order of Moose 
Rova Amvet Hall MIDDLETOWN: 
PEORIA: Am Vets Club 
Mecca Restaurant, and Gladys 
and Joe Glaczynski, Mgrs. MASSACHUSETTS 
Caan: BOSTON: 
ndy’s Place, and Andy Kryger Brown Derby, Mr. Ginsburg, 
STERLING: Prop. 
Bowman, John E. CHICOPEE: 
Sigman, Arlie Palais D'Or Social and Civic 
Club 
INDIANA FALL RIVER: 
ANDERSON: Durfee Theatre 
Ades Tavern, John Adams GARDNER: 
Owner Florence Rangers Band 
Romany Grilli Hev weod-Wakefield Band 
HATFIELD: HOLYOKP: 
Bartley, Willie, Orchestra Walck's Inn 
Flamingo Ballroom, Millard LAWRENCE: 
Sweat, Owner and Manager, Zajec, Fred, and his Polka Band 


JULY, 1955 


Lou, and his Orchestra 


LYNN: 

Picktair Cafe. 
rini, Prop. 

Simpson, Frank 

METHUEN: 

Central Cafe, and Messrs, Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 

NEW BEDFORD: 

Polka, The, and Louis Garston, 

Owner 
NORTH READING: 
Levaggi Club, Inc. 


Rinaldo Cheve- 


SHIRLEY: 
Rice's Cafe, and Albert Rice 
SPENCER: 
Spencer Fair. and Bernard 
Reardon 


WEST WARREN: 
Quabog Hotel, 
dall, Operator 
WORCESTER: 
Gedymin, Walter 
Rio Restaurant 
Theatre-in-the-Round, and Alan 
Gray Holmes 


Ernest Droz- 


MICHIGAN 
ALGONAC: 
Sid's Place 
INTERLOCHEN: 
National Music Camp 
ISHPEMING: 
Congress Bar, and Guido 
Bonetti, Proprietor 
MARQUETTE: 
Johnston, Martin M. 
NEGAUNEE: 


Bianchi Bros. Orchestra, and 
Peter Bianchi 


MINNESOTA 


DEER RIVER: 
Hi-Hat Club 
Se 
Mikes, C. C. 
Twin City Amusement Co., and 
Frank W. Patterson 


ST. PAUL: 
Burk, Jay 
Twin City Amusement Co., and 
Frank W_ Patterson 


MISSISSIPPI 


VICKSBURG: 
Rogers’ Ark 


MISSOURI 


KANSAS CITY: 

Club Matinee 

Coates, Lou, Orchestra 

El Capitan Tavern, Marvin 
King, Owner 

Gay Fad Club, and Johnny 
Young, Owner and Prop. 

Green, Charles A. 

Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) Rob- 


inson 
LOUISIANA: 
Rollins, Tommy. Orchestra 
POPLAR BLUFF: 
Lee, Duke Doyle. and his Or- 
chestra ‘‘The Brown Bombers” 


ST. JOSEPH: 
Rock Island Hall 


NEBRASKA 


ALLIANCE: 
Eagles Club, Clyde Wattyne, 
Manager 
GURLEY: 

American Legion Hall, 
Lessig, Manager 
KEARNEY: 
Fraternal 
KIMBALL: 

Service Men's Center 
LINCOLN: 

Arena Roller Skating Club 

Dance-Mor 

Royal Grove 

Sunset Party House 


Harold 


Order of Eagles 


LISCO: ; 
American Legion Hall, Ronnie 
Spears, Manager 
OMAHA: 


Famous Bar, and Max 
Delrough, Proprietor 

Marsh, Al 

Melody Ballroom 

SIDNEY: 

American Legion 

City Auditorium 

Silver Dollar, Aubrey Haines, 
Manager 


NEVADA 


ELY: 
Little Casino Bar, and 
Frank Pace 


NEW HAMPSHIRE 


BOSCAWEN: 
Colby’s Orchestra, 
Leader 
PITTSFIELD: 
Pittsfield Community Band, 
George Freese, Leader 


Myron Colby, 


WARNER: 
Flanders’ Orchestra, 
Flanders, Leader 


NEW JERSEY 


ATLANTIC CITY: 
Bogatin Cafe 
Mossman Cafe 


Hugh 


Surf Bar 
BAYONNE: 
Sonny's Hall, and Sonny 
Montanez 
Starke, John and his Orchestra 
CAMDEN: 


Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 
Parish 

CLIETON: 
Boeckmann, 
DENVILLE: 
Young, Buddy, Orchestra 
EAST PATERSON: 
Gold Star Inn 
ELIZABETH: 
Reilly's Lounge, 
Reilly 
Twin Cities 
Schmitz, 
FAIRVIEW: 
Dian, Lenny 
HACKENSACK: 
Mancinni’s Concert Band, 
M. Mancinni, Leader 
HACKETTSTOWN: 
Hackettstown Fireman's Band 
JERSEY CITY: 
Band Box Agency, Vince Gia- 
cinto, Director 
MAPLEWOOD: 
Maplewood Theatre 
MONTCLAIR: 
Montclair Theatre 
NETCONG: 
Kiernan's Restaurant, and Frank 
Kiernan, Prop. 
NEWARK: 
House of Brides 
Palm House 
Pelican Bar 


Jacob 


and John 


Arena, William 


Manager 


NEW BRUNSWICK: 

Carlano, John 

Krug. George S. 
OAK RIDGE: 

Van Brundt, Stanley, Orchestra 
PASSAIC: 

Blue Room, and Mr. Jaffe 


Haddon Hall Orchestra, 

] Baron, Leader 

PATERSON: 
American Legion Band, 

B. Sellitti, Leader 
Paterson Symphonic Band 
St. Michaels Grove 

ROCHELLE PARK: 
Swiss Chalet 
SOUTH RIVER: 
Saunders, Lee, Orchestra, Leo 
Moken, Leader 


NEW MEXICO 


ANAPRA: 
Sunland Club 
CARLSBAD: 
Lobby Club 
CLOVIS: 
Williamson Amusement Agency, 
Howard Williamson 


RUIDOSO: 

Davis Bar - 

NEW YORK 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor, and Carl Raniford, 
Manager 

Revolving Bar, and Mr. Alex 
ander, Prop. 

BROOKLYN: 


All Ireland Ballroom, Mrs. 
Paddy Griffin and Mr. 
Patrick Gillespie 

BUFFALO: 
Hall, Art 
Lafayette Theatre 
Wells, Jack 
Williams, Buddy 
Williams, Ossian 
CATSKILL: 

Jones, Stevie, and his Orchestra 
COHOES: 

Sports Arena, and Charles Gup- 


ull 

COLLEGE POINT, L. I. 

Muchler’s Hall 
ELMIRA: 

Hollywood Restaurant 
ENDICOTT: 

The Casino 
FISHKILL: 

Cavacinni's Farm Restaurant, 
Edw. and Daniel Cavacinni, 
Managers 

GENEVA: 
Atom Bar 
HARRISVILLE: 
Cheesman, Virgil 
HUDSON: 

New York Villa Restaurant, 

and Hazel Unson, Proprietor 
KENMORE: 

Basil Bros. Theatres Circuit, in- 

cluding Colvin Theatre 
KINGSTON: 

Killmer, Parl, and his Orches- 

tra (Lester Marks) 


MAMARONECK: 
Seven Pines Restaurant 
MECHANICVILLE: 
Cole, Harold 
MOHAWK: 

Hurdic, Leslie, and Vineyards 

Dance Hall 
MT. VERNON: 
Hartley Hotel 
NEW YORK CITY: 

Disc Company of America 
(Asch Recordings) 

Norman King Enterprises, and 
Norman King 

Manor Record Co., and Irving 
N. Berman 

Morales, Cruz 

Paramount Theatrical Agency 
and A. & B. Dow 

Richman, William L. 

Solidaires (Eddy Gold and Jerry 
Isacson) 

Willis, Stanley 

NORFOLK: 
Joe’s Bar and Grill, 
Briggs, Prop. 
OLEAN: 
Wheel Restaurant 
RAVENA: 
VFW Ravena Band 
RICHMOND HILL, L. L: 

Four Aces Cafe, and James 

Gomez, Manager 
RIDGEWOOD, L. I. 

loseph B. Garity Post 562, 
American Legion, Commander 
Edmund Rady 

ROCHESTER: 

Loew's Rochester Theatre, and 
Lester Pollack 

Mack, Henry, and City Hall 
Cafe, and Wheel Cafe 

SALAMANCA: 
Lime Lake Grill 
State Restaurant 
SCHENECTADY: 
Top Hats Orchestra 
SYRACUSE: 
Miller, Gene 
UTICA: 

Russell Ross Trio - (Salvatore 
Coriale, leader, and Frank 
Ficarro) 

VALATIE: 
Martin Glynn High School 
Auditorium 
VESTAL: 
Vestal American Legion Post 89 
YORKTOWN HEIGHTS: 

Chalet Restaurant, and Eric 

Mier, Prop. 


NORTH CAROLINA 


ASHEVILLE: 
Propes, Fitzhough Lee 
KINSTON: 
Parker, David 
WILMINGTON: 
Village Barn, and K. A. Lehto, 
Owner 


and Joseph 


OHIO 


ALLIANCE: 

Lexington Grange Hall 
AUSTINBURG: 

lewel’s Dance Hall 
CANTON: 

Palace Theatre 
CINCINNATI: 

Cincinnati Country Club 

Highland Country Club 

Steamer Avalon 

Summit Hills Country Club 

Twin Oaks Country Club 
DAYTON: 

The Ring, Maura Paul, Operator 
ELYRIA: 

Palladium Ballroom 
GENEVA 

Blue Bird Orchestra, and Larry 

Parks 

Municipal Building 
HARRISBURG: 

Hubba-Hubba Night Club 
JEFFERSON: 

Larko’s Circle L Ranch 
LIMA: 

Allen County Fair Board, and 

Allen County Agricultural 


Assoc. 
Billger, Lucille 
MASSILLON: 
Vv oll 
MILON 
Andy , Ralph Ackerman, Mgr. 
NEW LYME: 
es Ballroom 
PIERPONT: 
Lake, Danny, Orchestra 
RAVENNA: 
Ravenna Theatre 
RUSSEL’S POINT: 
Indian Lake Roller Rink, 
Harry Lawrence, Owner 
TOLEDO: 
Blue Heaven Night Club 
VAN WERT: 
B. P. O. Elks 
Underwood, Don, and his 
Orchestra 
WAPAKONETA: 
Veterans of Foreign Wars 
YOUNGSTOWN: 
Shamrock Grille Night Club, 
and Joe Stuphar 


and 


OKLAHOMA 


OKLAHOMA CITY: 
Bass, Al, Orchestra 
Ellis, Harry B., Orchestra 
Hughes, Jimmy, Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and Irvia 
Parker 


OREGON 


GRANTS PASS: 
Fruit Dale Grange 
SAMS VALLEY: 
Sams Valley Grange, Mr. Peffley, 
Grange Master 


PENNSYLVANIA 


AMBRIDGE: 
Loyal Order of Moose No. 77 
VFW Post 165 


ANNVILLE: 
Washington Band 
ASHLAND: 
Eagles Club 
VFW Home Association, 
Post 7654 


BADEN: 
Byersdale Hotel 
BEAVER FALLS: 
Sportsman's Bar, and Rhythm 
oom 
VFW Post No. 48 
White Township Inn 
BIG RUN: 
Big Run War Memorial 
Gymnasium 
BRADFORD: 
Evan’s Roller 
Evan 
BUTLER: 
Skateland 
CARBONDALE: 
Loftus Playground Drum Corps, 
and Max Levine, President 
CENTERPORT: 
Centerport Band 
CLARITON: 
Schmidt Hotel, and Mr. Hartis, 
Owner, Mr. Kilgore, Mgr. 
FALLSTON: 
Valley Hotei 
FREDERICKSBURG: 
Vernon Volunteer Fire Co. 
FREEDOM: 
Sully’s Inn 
GIRARDVILLE: 
St. Vincent’s Church Hall 
LATROBE: 
White Eagles 
LEBANON: 
Mt. Zion Fire Company and 
Grounds 
LEHIGHTON: 
Zimmerman’s Hotel, and Wm. 
Zimmerman, Prop. 
MEADVILLE: 
1.0.0.F. Hall 
NEW KENSINGTON: 
Gable Inn 
PHILADELPHIA: 
Allen, James, Orchestra 
Hortense Allen Enterprises 
Dupree, Hiram 
PITTSBURGH: 
Club 22 
New Penn Inn, Louis, Alex and 
Jim Passarella, Proprietors 
READING: 
Baer, Stephen S., Orchestra 


Rink, and John 


ROCHESTER: { 
Loyal Order of Moose No. 331 
ROULETTE: 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Co. 
SIGEL: ‘ 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 


Frazer Township Fire Hall 
Italian-American Beneficial Clab 
Hall 


Polka Bar 
WHITNEY: 
Pipetown Hotel 
WILKINSBURG: 
Lunt, Grace 
YORK: 
14 Karat Room, Gene Spangler, 
Proprietor 
Reliance Cafe, Robert Kline- 
kinst, Proprietor 
RHODE ISLAND 
NEWPORT: 
Frank Simmons and his 
Orchestra 
WOONSOCKET: 
Jacob, Valmore 
TENNESSEE 
BRISTOL: 
Knights - Templar 
NASHVILLE 
enh raed Roller Rink 
TEXAS 
ALICE: 


La Villita Club 

















CORPUS CHRISTI: 
Brown, Bobby, and his Band 
The Lighthouse 
Santikos, Jimmie 
Tinan, T., and his Band 

FORT WORTH: 


Crystal Springs Pavilion, H. H. 


Cunningham 
GALVESTON: 
Sons of Herman Hall 
PORT ARTHUR: 
DeGrasse, Lenore 
SAN ANGELO: 
Club Acapulco 
SAN ANTONIO: 
Hancock, Buddy, and his 
Orchestra 


Rodriguez, Oscar 


UTAH 


SALT LAKE CITY: 
Avalon Ballroom 


VIRGINIA 
ALEXANDRIA: 

Alexandria Arena (America on 
Wheels) 

Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis, 
Manager 

BRISTOL: 


Knights of Templar 
NEWPORT NEWS: 

Heath, Robert 

Off Beat Club 

Victory Supper Club 


WASHINGTON 


SEATTLE: 
Tuxedo Club, C. 


WEST VIRGINIA 


CHARLESTON: 
Savoy Club, “‘Flop"’ Thompson 
and Louis Risk, Operators 
ELKINS: 
Club Aero, 
Prop. 
EVANSVILLE: 
Stage Coach*Ian, Webb Danser, 


Battee, Owner 


Guy Hammer, 


Prop. 
FAIRMONT: 
Amvets, Post No. 1 
Fireside Inn, and John Boyce 
Gay Spot, and Adda Davis and 


COTTAGE GROVE: 
Cottage Grove Town Hall, Joha 
Galvin, Operator 
CUSTER: 
Truda, Mrs. 
DURAND: 
Weiss Orchestra 
MENASHA: 
Trader's Tavern, 
Trader, Owner 
MILWAUKEE: 
Moede, Mel, Band 
MINERAL POINT: 
Midway Tavern and Hall, 
Laverty, Proprietor 
NORTH FREEDOM: 
American Legion Hall 
OREGON: 
Village Hall 
PARDEEVILLE: 
Fox River Valley Boys Orches- 
tra, and Phil Edwards 
REWEY: 
High School 
RIEF’S MILLS: 


and Herb 


Al 


Rief’s Mills Tavern and Dance 
Hall, and Mrs. Cisler 
SOLDIER’S GROVE: 
Gorman, Ken. Band 
STOUGHTON: 
Stoughton Country Club, Dr. 
O. A. Gregerson, President 
TREVOR: 
Stork Club, and Mr. Aide 


WISCONSIN RAPIDS: 
National Cranboree Festival 


DISTRICT OF 


COLUMBIA 
WASHINGTON: 
Club Nightingale 
National Arena 
Wheels) 
Star Dust Club, 
Proprietor 
20th Century Theatrical Agency, 


(America on 


Frank Moore, 


and Robert B. Miller, Jr. 
Wells, Jack 
ALASKA 


ANCHORAGE: 
Golden Nugget Club 


ONTARIO 
AYR: 
Ayr Community Centre 
Hayseed Orchestra 
BRANTFORD: 
Silver Hill Dance Hall 
CUMBERLAND: 
Maple Leaf Hall 
GREEN VALLEY: 
Green Valley Pavilion, 
Lajoie, Proprietor 
HAMILTON: 
Kudlets, Harold, 
KINGSVILLE: 
Lakeshore Terrace Gardens, and 
Messrs. S. McManus and V. 
Barrie 
KITCHENER: 
Bindernagel, 
Orchestra 
LINDSAY: 


Leo 


Agency 


Alvin, and his 


Embassy Pavilion, and Peter 
Bakageorge 
NIAGARA FALLS: 
Radio Station CHVC, Howard 
Bedford, President and Owner 
OSGOODE: 


Lighthouse 
OWEN SOUND: 
Scott, Wally, and his Orchestra 
ST. CATHARINES: 
Lucyna Szczepanska’s Polish 
Singers 
Polish Hall 
Polish Legion Hall 
SARNIA: 
Polish Hall 
Polymer Cafeteria 
TORONTO: 
Crest Theatre 
Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 
Mitford, Bert 
Three Hundred Club 
WOODSTOCK: 
Capitol Theatre, and Thomas 
Naylor, Manager 
Gregory, Ken, and Royal Vaga- 
bonds Orchestra 


QUEBEC 


BERTHIERVILLE: 
Manoir Berthier, and Bruce 
Cardy, Manager 








Howard Weckly MONTREAL 
West End Tavern, and A. B. . 
Ullom HAWAII - rma mg 
GRAFTON: HONOLULU: Gaucher, O. 
City View, Tony and Daisy 49th State Recording Co. Hi-Ho Cafe 
Olivio, Prop. Kaneda’s Food, and Seishi Rainbow Grill 
KEYSTONE: Kaneda LS. naa 
Calloway, Franklin ayers 4A Book 
ueneeenen VIRGIN ISLANDS ——— oo “ 
ST. THOMAS: ST. JEROME: 
ANTIGO: Virgin Isle Hotel Maurice Hotel, and Mrs. Bleau, 
Tune Twisters Orchestra, Jas J. Proprietor 
Jeske, Leader A 
APPLETON: CANADA MEXICO 
Pe wa Hall BRITISH COLUMBIA MEXICO CITY: 
: : . M , Pablo, and hi ipi 
Avoca Community Hall VANCOUVER: pw Be eas > 
Melody Kings Orchestra, John International Musicians Book- 
Marshall, Leader ing Agency, Virgil Lane 
BLOOMINGTON: MISCELLANEOUS 
McLane, Jack, Orchestra MANITOB Capell Brothers Circus 
BOSCOBEL: A Kryl, Bohumir and his Symphony 
Miller, Earl, Orchestra WINNIPEG: Orchestra 
Peckham, Harley Patterson's Ranch House, and Marvin, Eddie 
Sid Earl Orchestra Andy Patterson Wells, Jack 
Se eeee eee ee eee eeeeeeeee M. Reid, Robert Saums, Clyde A. Shutt, John J. 
a - —— John Silvers, Edwin J. Woldin. 
Omaha, Neb., Local 70—Robert D. Barry, Ar- 
Suspensions, Expulsions, thur Buhl, Leslie Hale, Jr., Donal Kinsley, Gladys 
Swanson. 
E T . ti , Wheeling, W. Va., Local 142—Gerald L. Cappel- 
etti. 
rasures, ermina 1ons Providence, R. I1., Local 198—John (Smiley) 
ai Monti, Robert Martini, Philip Di Cicco, Joseph 
Se eaeeeeseseseeeeeseeee Lombardi, Willard G. Thomas, Howard B. Piccott, 
Thomas A. Ramos, William Sicard, John Izzi. 
SUSPENSIONS Portland, Me., Local 364—Anthony Albano, Al- 
bert Martin, Mary S. Miller, Michael Payson, 
Akron, Ohio, Local 24—Algie Graves. Melvin Tukey. 
Augusta, Ga., Local 488—Billy Norris, Robert Peoria, Ill., Local 26—Robert A. Davis. 
St. Paul, Minn., Local 30—John G. MacKay. 


Touwart. 

Bethlehem, Pa., Local 411—Sam Gallucci. 

Ithaca, N. Y., Local 132—Arthur Asquith, Ver- 
non Becbe, Ronald Brazo, Joanne Bucci, Fred 
Butterworth, Raymond Purdy, Leonard Axelrad. 

Ketchum, Idaho, Local 474—Dorothy Sands, 
Robert B. Stephan. 

Mt. Vernon, Ill., Local 465—Donald Bullock, 
Elzie Hickey, Stanley C. Locke, Gale Eller, Nor- 
man Gibbs, Paul Bethel, Phil Buford, Omer White, 
Jack Williamson, Lewis Hutson, Ray Russell, Jack 
Sullivan, Oscar Wolfe. 

Montreal, Que., Can., Local 406—Wm. Manning, 
Claude Lemieux, Dule Simmons, Lew Smith, Phil 
Colbert, Monique Boivin, Tommy Wilson, Robert 
Viens, John Lafrance, Thomas Russell, Paul Bley, 
Edgar Gerber. 


Memphis, Tenn., Local 71—Billy Boyle, Paul 
Buskirk, Dan Chambers, James Cotten, Donald 
Hines. 


Milwaukee, Wis., Local 8—Donald Preiss. 

Newark, N. J., Local 16—Herbert Knight. 

New Brunswick, N. J., Local 204—Leo J. Barto- 
lanzo, John Biega, James Connors, Samuel De 


Nicola, Rudolph Hartt, Jos. J. Pizyborowski, Rose 
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Santa Rosa, Calif., Local 292—Mary McKinnis. 
Schenectady, N. Y., Local 85—Nick Barbera, 
Albert Friedman, Philip Furie, Edw. Leonowicz, 
Kathy McLean, Michael Medei, Jos. Palkovic, 
Walter Rice, George Sanborn, John Sherman, Jos. 
a Beverly Snyder, Arthur St. Hilaire, James 
aylor. 

Worcester, Mass., Local 143—Richard A. Alfego. 


EXPULSIONS 


Bethichem, Pa., Local 411—Wm. E. Thompson, 
Steve Turoczi. 

Detroit, Mich., Local 5—Anthony Asaro, James 
R. Bennage, Lewis E. Best, Morrey Brodsky, Ver- 
non Brown, Tommy Charles Burnett, William J. 
Couchois, Waddell Cousar, William L. Culp, 
Thomas J. Curtin, George Davis, Joseph C. Dun- 
lap, William Ficyk, Mildred Follwell, Emil Folt- 
ting, Willie Green, Roger A. Hanson, Samuel 
Heiss, David (Dave) Holding, Julian F. Ireson, 
Marilyn Koploy (Gladstone), Michael Krasnovic, 
David J. Larsh, Karl Joseph Listerman, Vincent 
Lizzio, William Maceri, Frank 1. Manns, Jr., 


William Mason, Velva McGarity, Samuel J. Mc- 
Iver, Delbert J. McNally, John K. Mitchell, Frank 
A. Morelli, Arrie May Morton, John Morton, An- 
thony Nicoletti, Elijah Barnabas Norfleet, Ed- 
ward J. Owston, Eugene (Gene) Parker, Leon 
Joseph Ponchart, Elmer A. Rehmus, Forest M. 
Rye, Ernest Schlicker, Jr., Ralph Shimmell, George 
W. Sikes, Jr., Graham F. C. Smith, Edward 
Richard Sorensen, George R. Stuyvesant, Paul 
Szilagyi, Morris Taksier, Harry E. Tanason, 
Herbert J. Tellefsen, Otis Turner,. Harold Vair, 
Oracia G. Holliday, Richard Stein, Paul Williams, 
Walter D. (Buddy) Wilson, George J. Blevins. 

Kansas City, Mo., Local 34—Bud Ballard. 

Mt. Vernon, Ill., Local 465—Clinton Hayden 
Peek, Robert Grant, Ivan M. Dodson, Homer 
Martin, Lester Hayes, Calvin Jones, Wm. C. Ren- 
der, Neal Newell, Frank Williams, Kathleen 
Denoho, Mary Elma Hutchins, George Perry, Jim- 
mie Sledge, Stanley E. Seglinski, Orda Markham, 
Mattie Markham, Claudie Ralston, Andy Cameron, 
Clarence Orr, David McReynolds, Billie Wilson 
Stinnett, Walter Kent, Patricia Karch, George 
Irwin. 

Topeka, Kan., Local 36—Verne Batchelor, Lynn 
Jones. 


ERASURES 

New York, N. Y., Local 802—Otto Dewalt 
Thompson, Maximo Torres (Espinosa), Herman 
Chittison, James Oliver, Arthur Ernest Sims, 
George Wood, Randolph Weston, Charles Spivak, 
Mary Ruth (Bayless), Wilburt Prysock, Vincent 
Petersen, Leo Thomas Parker, Red Norvo, Robert 
W. Norris, Ving Merlin, Buddy Johnson, Jerome 
A. Fuchs, Nola Day (Collier), Raymond Almo- 
dovar, Arnett Williams, George Cooper, Ray Aviles, 
Robert E. Bates, Horacio Zito, Charlie (Cootie) 
Williams, Leonardo Torres, Joseph Murphy, John 
A. Morrison, Chester Hardy, Bennie Green, An- 
thony Witkowski, Alfonso Nicolace, Inez (Alba) 
Greenidge, Miguel A. Rivera, Ernest Puente, Jr., 


Granville H. McGhee, Alonza Lucas, Alfred Levy 


(Lang), Rudy (Raye) Lazzaro, Victor Dickenson, 
William E. Davidson, Virginia Louise Angelo, Jo 
Ann Stevens, Judie L. Peters, Thomas S. Roberts, 
Sarah A. McLawler, Paul Fain (Barry), Odion 
Archer, Jr., Timmie Rogers (Ancrum). 
TERMINATIONS 


Boston, Mass., Local 9—Ralph Tothman, Walter 
D. McGlone, Jr., Wm. F. Sorrenti, George Lane, 
Thomas Repucci. 

Cleveland, Ohio, Local 4—Emil J. Grbavcik 
(Gray), Herbert Summers, Chalmers Logan. 

Connellsville, Pa., Local 417—Wilfred Helpner, 
Adolph Korber, Walter Fedrow, Alfred O. Sher- 
bondy. 

Kansas City, Mo., Local 34—Vic Dicapo, Robert 
H. Hart, Joseph Inzerillo, Darrell Phillips, Mel- 
vin Waisner. 

Los Angeles, Calif., Local 47—Wayne Amber- 
son, G. Bayton Anderson, Travis Anderson, Rus- 
sell Andrews, Christy Angel, Maurice E. Arend, 
Paul H. Bolton, Shura Cherkassy, Duane Coker, 
Harvey Cooper, Robert E. Cotton, Johnny (Scat) 
Davis, Anna H.. Dawkins, Alvin Dennis, Victor 
DePinto, Joe Dillard, Glynn Duncan, Barbara 
Engelhardt, Gail Felter, Jack Vance Fitzer, Dave 
Forester, Earl Burgess Hamlin, Fant G. Hardin, 
Cameron Hill, Kenneth Kemp-Blair, Al Leon, Ra- 
phael Leon, Jr., Jimmie Leonard, Oscar John 
Lewis, Clarence F. Lundgren, Frank Martinez, 
Kit May, Jr., Richard McCaffery, George McMahon, 
Margaret Moore, Richard F. Morse, Janis Nall, 
General L. Nelson (Noble), Lloyd F. Norman, Juan 
Nunez, Rodney E. Ogle, Don J. Pessell, Joe L. 
Pincira, Jr., Leo Prager, George Prevezich, Carlos 
Ramon, Eugene Gerald Redmond, Lloyd Reese, 
Sherwin Rider, Leroy R. Robinson, Gene Roland, 
Arnold (Arne) Rose, Jess Ruiz, Mario Sanchez, 
William Schwemmer, Jimmy Seats, Sam Shatkin, 
R. Douglas Sheldon, John Shepherd, George R. 
Smith, Paul E. 


Simms, Julian B. Sisk, Harold S. 
Sternagle, Jerry Stewartson, Jr., Lawrence L. Sto- 
well, Bonnie Van Alstine, Lee Van Alstine, Gerald 


Deventer, Alex J. Volcsko, Leonard B. 
Jack Wichman, Frank G. Wilder (Abner) 
Earl Willis, Thomas E. Wilson, Ernesto Ynda, 
Chet Baker, Walter B. Benton, Leo E. Cacciotti, 
Bill Cailahan, Conte Candoli, Luis J. Martinez, 
Percy Mayfield, Vivian Rea, Art Tatum, T. Texas 
Tyler. 

Long Beach, Calif., Local 353—Ross E. Stage. 
Miami, Fla., Local 655—Ann Deen Patton, 
James M. Hartley, James H. Lieber, Jacquelyn 
Harding. 

New Brunswick, N. J., Local 204—Alfred Lu- 
kowski. 
Omaha, 
Eyberg, 


W. Van 
Weaver, 


Neb., Local 70—Mary Cook, Edna C, 
Shaffer, Patrick Slevin, Santo 
Basile, John E. Nelson, Boyd L. Brewster, Alfred 
A. Ross, Paul Klousek. 

San Leandro, Calif., Local 510—Ernie Acosta, 
Rudolph Rajcick, Manny West. 

San Francisco, Calif., Local 6—Donn H. Moon, 
Wesley A. Sammons, Charlotte R. Jones, Robert 
Law. 

Santa Rosa, Calif., Local 292—Clarence Aaron, 
Leonard Allred, Rudolph Clifton, Helen Collins, 
Robert Krupicka, Wm. McRae. 

Washington, D. C., Local 161—Hendrik A. 
Essers. 

New York, N. Y., Local 802—Fred G. Welsh, 
Ramon E. Garcia, Fred Goldschmidt, Pauline 
Styler, William Paul Carapezza, Claire Schatz- 
berg, Sylvan Edward Green, Prince Wooten, Eu- 
gene Smith, Charlotte Tristine, Bertrand A. 
Simmonds, Benjamin F. Roy, Leroy Newman, 
Willie M. Mitchell, Felix Martinez, Alfred S. 
Latham, Earl A. Ifill, Lawrence E. Eyrich, Max 
Goodman, William E. Bohuslaw, Anthony L. 
Bilotta, Alvin D. Banks, Licoures L. Rassias, 
M. Cooper Paul, Clarence H. Palmer, Michael J. 
Nerlino, Kenneth M. Lawrence, Constance Ann 
James, Milton Goldman, Alvaro Escobar, Joseph 
Di Cosmo. 


Robt. H. 
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RIAS Symphony Orchestra of’ 
lin, the European premiere of the 
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k SALE— 
%% The Drexel Competition forbing ston 5 
composers of choral music is being 
conducted this year by the Be 
Chapter of Pi Nu Epsilon at Drexe 
Institute of Technology in coopera; 
tion with the Theodore Pressen 
Company. The deadline is Sep 
tember 1. Further information 
may be obtained from the Drexel 
Institute, Philadelphia 4, Pennsyl} CHANG 
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James G. Kirk, currently playing at 
the Hotel Sherry-Netherland in New 
York City. 
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~ + JOR SALE or EXCHANGE 





Jenco Vibes, 3 octave. Barbara 


emastitineeaee 
| . 
|X SALE—Used 
1D. Stanley, 810 Roosevelt St. 

1, N. Y. PR 5-5236. 
* SALE—Lym Oboe, F and Bh resonance keys; 
reccedes ji-hole low C adjustments, with case 
i). Paul Cramer, 18 Irwin St., Winthrop, 





and 





§«. SALE—Used Jenco 620-A Vibes, three octaves 
id Wi F, with case and covers; has black pearl rails- 
T sof , $350.00. Ray Pounds, 149 Smithfield St., 

WINS}F,nsburg, Pa. Phone SHerwood 5-4094. 

througs SALE—Gibson Guitar, model Super “400,” 
irst finish with twin pickups located in 
uard with case, used, $325.00. John A. Ja- 
jr., 156 East 54th St., Brooklyn 3, N. Y. 
DI 5-2363. 















SALE—Conn Double French Horn, model 
Nickel silver with brass bell, used. S. Sie- 
tein, 2845 University Ave., Bronx 68, N. Y. 


nme Kingsbridge 3-5635. 


Franklin Square, 


FOR SALE—Collector’s item; 200-year-old Rotary 
Valve Cornet. Beautifully lacquered, original 
hardwood case, mouthpieces, crooks. Bob Bieber, 
Akron, Pa. Phone Ephrata 34722. 
FOR SALE—Used German hand-made Tympani; 
also pair 25 and 28 inch copper shell with stands, 
$80.00. Peter Loro, 5 Westerly Road, Mt. Carmel, 
Conn. 
FOR SALE—Used Deagan Vibraharp, 
Imperial Nocturne, twin motor drive, 
mahogany, $650.00. W. B. Armstrong, R.R. 5, 
Fanshawe Park Road, London, Ontario, Canada. 
FOR SALE—Used Selmer Bb and A Clarinet, with 
case, late Albert system, $40.00. Wm. Goebel, 
Bausman St., Pittsburgh 10, Pa. 
FOR SALE—Long German Bass Bow, H. R. Pfret- 
schner, butt end crack, completely repaired with 
collar, $50.00. WANTED—Set (4) individual 
bass machine heads. W. Erwin, 3502 S. W. 23rd 
St., Miami 45, Florida. 
EXCHANGE—Will trade two Slingerland white 
pearl tom-toms, with case for both, and hoop 
mounting brackets, for two Zildjian med. 16” or 
up and one 18” or up ride and floor stand. Luther 
Bolen, Gauley Bridge, W. Va. 








model 590 
blonde 
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SALE—Custom built Excelsior Symphony 
rand Accordion, 160 bass with 7 sets, of reeds 
bass. Also Pancordion, Baton model, both used. 
C. Kamienski, 3736 Tenth Ave., New York 
N. Y. Phone WI 2-1358. 



















Fl SALE—Kay Dance Bass, custom-made and 
tted bridge, with stand (used), $200.00. Irv- 
Galis, 357 Atlantic Ave., Marblehead, Mass. 





SALE—Used Meha Bh Trumpet, made in 
nce, serial 88128, valves plated and fitted by 
“ with case, $150.00. C. Robert Scott, 634 
Gracelawn, Flint 5, Mich. 
— G. Conn Slide Trumpet, used, com- 

ith mouthpiece. Guido Mazza, 204 Spring 


h 





York 12, N. ¥Y -hone WAlker 5-5237. 








WANTED 


WANTED—Concert Harpe (Lyon & Healy), used. 
Eleanor A. Springfels, 14 Yale Place, Glen Cove, 
L. I., N. ¥ 











WANTED—3',-octave Zylophone with wheel rack 
and case. Wm. H. Crosby, 119 East Fifth St., 

Jamestown, N. Y 

WANTED—New Trio being organized in New 
York City; desire female Solovox player and 


maie Electric Guitar, doubling on Hawaiian Steel 











Looe ; Guitar, to play with Thereminist. R. G. Liszt, 
‘ gt aly ey 7" = a7 48-05 42nd St., Long Island City 4, N. Y. Phone 
used. R. _ 2 est 115th St., Apt. 3-K, pa 9.8772. ** 
fork, N. Y. Pho EN 9-3260 
work a a - - WANTED—Alto Sarrusophone. Give details. Les 
pe .SALE—2> watt P.A. system with one mike Flounders, 5635 Upland Way, Philadelphia 31, 
4d two speakers; three Humes and Berg fluores Pa 
orchestra stands, lights and case, all are 
Gene Pekarske, 2325 Ninth Place, Two WANTED—Alto or Bass flute. H. W. Jeter, 6116 
fs. Wis Oak Point Court, Mt. Hawley Road, Peoria, Ill. 
ASALE—Dave Pell Octet styled arrangemnts © WANTED—Gibson Artist Model Mandolin; Floren- 





























AT LIBERTY 


AT LIBERTY—Organist, 
panist, with Hammond B2; 
travel. Also interested in forming Duo. Available 
for hotel lounges, supper clubs, etc. D. Mamel, 
327 Leopard St., Dunkirk, N. Y. Phone 3728. 
AT LIBERTY—Drummer, wishes to join Polish 
orchestra. Must be steady work; willing to travel. 
Write to Joe Zaski, 1016 Francis St., Jackson, 
Mich. Phone 48611. 
AT LIBERTY—Pianist, works alone, wide cafe and 
cocktail lounge experience, good singing voice; 
prefer Florida or Chicago area. Billy Emerick, 
2008 Sixth Ave., San Diego, Calif. 
AT LIBERTY—Hammond organist, 12 years ex- 
perience, night clubs, fairs, circuses, will travel; 
interested in joining trio, etc., popular or 
excellent references, Local 143. Al 
622 Oxford St., Auburn, Mass. Phone 





Pianist, Singer, accom- 
experienced, will 











also 
classical; 

Boutwelle, 
TE 2-2626. 


AT LIBERTY—Vibe player, doubles on piano and 
cocktail drums. Desires to join combo, moun- 
tains preferred. Single, age 25. A. Gordon, 503 
Fifth Ave., Bradley Beach, N. J. Phone PRospect 
5-0153. , 





AT LIBERTY—Western Rhythm Guitar, also vo- 
cals, wide experience; wishes to join group or 





trio, will travel. Mark Cieary, 61 Albion St., 
Somerville, Mass 
AT LIBERTY—Drummer, doubles Vibes, seeks 


dance combo work, preferably Milwaukee area. 
Ted Adams, 1323 North Franklin Place, Milwaukee 
2, Wis. Phone BRoadway 3-6904. 





AT LIBERTY—Accordionist wants work in Westerr 

or hillbilly band, ten years experience, will travel 
Local 516 card. John Herrington, 624 White Ave. 
Greenville Ill. Phone 324-J. 





AT LIBERTY—Guitarist, read and fake, can ck 
Part-singing, good appearance; wishes to join 
combo for resort work or will travel. Sanford 


Grossberg, 16 Brighton 7 Walk, Brooklyn 35, N. Y. 
Phone DE 2-1731. 





AT LIBERTY—String Bass player, wide experience, 
read or fake; would like location for season in 

band or combo. Available for weekends, etc. R. 

Bomley, 48 Ashford St., Brooklyn, N. Y. 


AT LIBERTY—Drummer, 20, experienced in jazz 





and dance work, 257 card. Prefer work with 
traveling band. Jimmy Aldred, 1227 Plymouth, 
Nashville, Tenn. 





AT LIBERTY—Pianist, Singer, doubles on Guitar, 
desires work in all fields. Also available as duo, 

trio (Piano-Sax-Drums), vocals and comedy, popu- 

lar, Dixieland, hillbilly. Eddie Rogers, 1441 S. 

Napa St., Philadelphia 46, Pa. 

AT LIBERTY—Organist with own Organ, desires 
permanent work in restaurant, night club, cock- 





tail lounge, etc. Will travel anywhere. Dave 
Dillon, Jr., Box 113, Lakeside, Storm Lake, lowa. 
Phone 1831-W. 





AT LIBERTY—Arranger - Composer, wide experi- 

ence, including movie background, theatre-scores, 
club acts, recording artists, dance band styles. 
Richard Cortland Harrison, 5816 Wainwright Ave., 
Rockville, Maryland. GArden 4-8336. 
AT LIBERTY—Western Accordionist, 

and Spanish; radio, club, dance 
read or fake, will travel, Local 382 card. 





doubles Bass 
experience; 
Gordon 









































































































pr Trumpet, Trombone, Tenor Sax, Alto-dou- tine or All-American Banjo; double-neck Electric Coleman, 334 Ninth Avenue South, Fargo, N. D. 
e h pg, Baritone Sax, Piano, Bass, and Drums, used. fawaiian Guitar. A. Allen, 15 Amber Lane, Phone 4751 (6:00 P. M., C.S.T.). 
it pitertone, Sil Charles St., E. Lansing, Mich. [eyittown, N. Y. LE 3-4633. AT LIBERTY—Gibson Electric, Bass, double Violin, 
of (qe°\LE—French Violin, D. Nicolas Aine et ae ABS , 5 range, wide experience; wishes to join small 
| ’ 833), $250.00. Wm. F. Goeringer, 19 ee _ — —— ae tn — dance unit or combo in Cleveland. Clyde Rick- 
of thai Place, Haskell, N. J. or modern; miniatures preferred, ut large man, 1092 East 105th St., Apt. 2, Cleveland, 
-— scores accepted. G. Levene, 12138 Hollyglen Place, ray ) é 72 
i , , - : io. Phone GL 1-5973. 
rto « #(bALE—Theremin, de luxe model, blond case, Studio City, Calif. - 
: 75.00. F.O.B. Eugene, Oregon. Bill Riley AT LIBERTY—Bass player, read or fake, will 
n KVAL-TV Cresae Oreson ’ WANTED—Strings, especially violists and cellists travel, Local 10 and 203 cards. Ron Carlson, 
} - —_— _—_—— for 1955-56 season. Please state instrument, 7542 McCook Ave., Hammond, Indiana. Phone 
R SALE—Used Hammond Organ, model M, experience and qualifications for outside employ- Tilden 4-1765. 
[ a. “7 eee oe on oer W., ment. A. — a. Orchestra, P. O. Box. AT LIBERTY —Pianist, sings and doubles on own 
On Tom ngton >, D. £-OF19—LA 6-3011 — ae a spinet, Hammond Organ and Celeste. Works as 
; being single or has combo. Billy Jones, P. O. Box 512. 
Payette, Idaho. 
e Be SS OO SOB OSS 24 SSS 2EEEE8E68 2E4E8 SSE 288888888 880800829 AT LIBERTY—Guitarist, doubles Bass and Drums. 
Drexe 4 desires joining combo or dance band, will travel. 
opera I, 2 . Jerry Tracy, Jr., 33 Hertel St., Rochester, N. Y. 
tr Phone Genesee 4155-R. 
. ave you tnanged your adaress / 
- essen § AT LIBERTY—Percussionist, read or fake, has fine 
3 Sep- q equipment. Interested in resort or club work, 
‘ 8 single, will travel. Milton Tobias, 720 Interdrive, 
mation MAIL THIS COUPON TO YOUR LOCAL SECRETARY =. hives civ 5, Mo. 
Drexel . AT LIBERTY—Drummer, Vocalist, experienced in 
. t 1 l Py » 1 7 ke 2. . » 
nnsyl CHANGE OF ADDRESS: Give New and Old Addresses io modern and Latin; read or fake, neat; prefer 
. . g ‘esort job in East with small group. Local 456 
g card. George Edmunds, 337 South Market St., 
*N g Shamokin, Pa. Phone 8-5654. 
ame 
FIRST MIDDLE LAST : AT LIBERTY—Arranger, experience in all types 
i of writing; will work by mail or correspondence. 
New Address: 1 Bernard Goldstein, 93 Jefferson Ave., Chelsea 50, 
Street and No. g Mass 
8 AT LIBERTY—‘‘The Versastyle Trio,” novelty 
4 combo featuring Electric Accordion, Electric 
City Zone State 8 Rhythm Guitar, Les Paul Guitar, Electric Man- 
§ dolin, Hawaiian Guitar, and Tenor Banjo. Desires 
: club dates, Long Island area. Steve Allen, 15 
Amber Lane, Levittown, L. I. LE 3-4633. 
ocal No. i Date ' 
. AT LIBERTY—Alto, Tenor, or Baritone Sax man, 
| | doubling Clarinet. Read and fake, wide experi- 
8 ence on big band or combo sounds; will travel, 
one: Instrument Card No § Local 134 card. Bill Tedesco, Falconer, N.Y. 
*if new name, show former name here: H Phone Jamestown 4844. 
g AT LIBERTY—Commercial Vibes, Cocktail Drums, 
¥ some entertaining, wide experience. All essen- 
g tials, married, family. Prefer permanent location, 
Old : @ moderate climate, but consider all offers. Paul 
Str Spey a Hutchings, 204 Chestnut, Elmira, N. Y. 
'e an 
' . , : 
AT LIBERTY—Music arranger, competent pianist, 
. wuthorized teacher of the Schillinger system. 
Z Stat gs 4ya lable for school, radio, TV, publisher, etc. 
City one ate. Will locate anywhere in the country. Len Gordon, 
” saew me “4 , en 
PLEASE TYPE OR PRINT PLAINLY 1 1057 Morris Ave., New York 56, N. Y. 
8 AT LIBERTY—Young lady, violinist desires work 
PRPPL PILI LLL LLLOLG LL LOL LOG LOLGO LLL LL LD : : 
‘ in musical field. Wide experience in dance and 
NOTICE To LOCAL SECRETARY : solo work. Eileen Starling, 2119 Caton Ave., 
Brooklyn, N. Y. 
| 
H & AT LIBERTY—Pianist, read or fake, society, Latin, 
After you correct your local roster you may forward this ‘ etc. Desire weekend miscellaneous engagements 
coupon to Leo Cluesmann, International Secretary, 39 Division $i» Newark or Philadelphia areas. Member of Locals 
. » anl 7/7. eloyd Shaffer, 27 gh, ange, N. f. 
Street, Newark 2, N. J., or use the regular white change of 8 oranee 45586 (call collect from’ Philadelphia). 
at : 1 
Re 
‘9 address form IBM-2 to resort this chan e of address. AT LIBERTY—Pianist to travel with large band 
f t 
New + or combo. Wide experience both styles. Lynne 
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Greenwalt, 918 West Tenth, Hastings, Neb. 


SOMETHING SPECIAL! 


%&%* To stimulate composers in 
the writing of music for high 
school choruses, a one hundred 
dollar award and performance go 
to the winner of a contest for a 
choral composition announced by 
Charles J. Duffy, head of the mu- 
sic department of the Stockbridge 
School, Interlaken, Massachusetts. 
The closing date is September 6. 
Further information may be ob- 
tained from the Stockbridge 
School. 


CORRECTION 


In the June, 1955, issue we 
pointed out that the North Caro- 
lina Symphony Orchestra recently 
presented its fifth biennial concert 
in the House Chambers of the 
House of Representatives of that 
State. We also stated that the or- 
chestra was organized in 1940. 
This is incorrect. It was organ- 
ized in 1932. 

















Classified Advertising 


Rates and Requirements* 


+ 
FOR SALE OR EXCHANGE, 


WANTED TO BUY OR STOLEN 


30 Words or Less, $1.00 Each 
Insertion, Payable With Order 


AT LIBERTY 
No Charge . . . 30 Word Limit 


*Classified columns not open to dealers, 
but only to Federation members wishing 
to dispose of their own personal used 
musical instruments or to make a purchase 
for their private account. 

To avoid possible errors, advertisements 
should be written plainly, printed or 
typed. 

Forms close the 20th of preceding month. 
All advertising subject to the approval of 
the Publisher. 


Othe 


Editor and Publisher 


WHEN ORDERING ADVERTISING, GIVE 
THE NUMBER OF YOUR LOCAL 
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NOW ..... 


REALE? electronic 


know-how brings a 
distinctive guitar line 


to excite your senses! 


The latest electronic advances combined 
with the skills of fine guitar makers to 
provide instruments of amazing perform- 
ance and eye appeal— plus true guitar 
“feel.” For the versatility of your playing 
demands, you owe it to yourself to see 
and try Premier first. Priced from $155.00. 
In new light-weight bantam size, auditor- 
ium size and super cutaway. 


Featured: 


the new PREMIER 
BANTAM DELUXE 


132" wide .. 


Write 
today 


for Free catalog 


Flite mirliilamell 


Bisiasaees iiss 


. 5% Ibs. complete 


SORKIN MUSIC COMPANY INC. 
559 Avenue of the Americas 
New York 11, New York 


Please send me your new Premier guitar 
catalog describing the full line of instru- 
ments with complete specifications and 
prices. Send name of Premier dealer 
necrest me. 


NAME . 
ADDRESS . 


City. 
SF i A A ONE AE Ge 











